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THERES NOT MUCH I CAN TELL YOU |*
ABOUT THE ZOMBIE APOCALYPSE
OF 2010 THAT YOU COULDN'T WIKI
OR GOOGLE YOURSELF.

1 L E v e PR
b ALLS I CAN TELL YOU ABOUT
S MY FIRST EXPERIENCES WITH
Ll THE BRAIN-EATING-BUGGERS.
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) Story - Kalle Shanahan, Art - Charles D, Chenet, Inks -Yifeng Jiang

AT THIS POINT, T HAD NO

o : .
Y 4-
~ R 4 -
< g

IDEA WHAT CAUSED THE \ X ¥ =
PLAGUE OR HOMW, HELL, IF - .
IT COULD BE STOPPED :
AND SO, FOR NOW, IN THE .

INTEREST OF FAIRNESS,

NEITHER WILL YOU.
MY NAME IS JOSEPH HOLT, I WAS 5
4 YOUR ATYPICAL 20-SOMETHING.
I ENJOY COMIC BOOKS, MOVIES,

AND LONG WALKS IN THE PARK. ' oW . =
BAND PRE Z-A DAY, [r— s
7

+

%, . Y| T WAS A POST BOY '
FARLY 5

T Z




THIS
COULDN'T HP.UE
HAPPENED AT I comoon\
EP-STER-’" COPED WITH

ZOMBTE PLRAYBOY /4 7. 20 "
\ BUNNIES/! .




THE PLAGUE CAUGHT UP TO KKéG
DURING THE CHRISTMAS PARTY... |THOUGH TRUE BE TOLD, ‘

I ALWAYS KNEW THRT
HELL ON EARTH WOULD
BE BORN FROM CHERP
LIQUOR AND 80S MUSIC.

PLAYMATES
WouLD HARVE




SUCH LUCK Y

MY PLUCKY
FRIEND

lll‘. 3

mnvs NO T g
SUPER COMPUTER, ™4
NO ATOMIC BATTERIES,
THE BIGGEST PENNY
WE HAVE IS THAT ONE
YOU FOUND FLATTENED
OUTSIDE EUSTON.

BACK TO

THE CAVE
SEPH, T GOT AR
SCORCHER

POPPYCOCKS
NOW, QUIT ARGUING
SEMANTICS AND
LOOK AT
THIS.

i

i

Z-A DAY, THE
INTERNET WAS
THE FIRST TO 60...
THE POST LASTED THE
LONGEST ACTUARALLY,
WE HRD A X MONTH
STOCKPILE TO
KEEP US BUSY.

s,

p
?\‘; CAN'T KEEP
& CALLING THIS
THE CAVE,

.

WHAT YOU'VE
BEEN WRITING

FOR LAD. -.r)‘

——r///)




I KNOW,
THE TIMING,
IT SUST

THIS
IS IT SEPH,
THE RIGHT

You
r REALISE I
7 FINISHED YOUR
REFERENCE 4
WEEKS

3 THERES STILL
Wi SOME FROZEN PORK
: CHOPS LEFT IN &

JOSEPH
THE COWARD
BARRICADED
HIMSELF IN HIS
OFFICE THE MOMENT
SHIT STARTED
GOIN" DOWN.

1
GET UP THERE 4
AND, HELL, IT'S
LIKE THE
REST OF THE

THE WORLD
WON'T ALWAYS BE
LTKE THIS SON,

¥YOU GOTTA AT LEAST §
TRY N' GET AHEAD
WHILE YOU ;

PEOPLE
LIKE ME AND

YOU ONLY GET 5
X, o
) 7

O HAND IN, AND !
T WANT MY %




I ALWAYS WONDERED HOW
DAVID ATTENBOROUGH WOULD
HAVE NARRATED MY TIME IN
THOSE VENTS.

SURPRISE, =
NUMBSKULLS! —

N\

W PREDATOR, PWESOMELY t
STALKING HIS PREY,
CURLED UP AND READY

,._»?\ ) -’ L
PR\ P L 1 &
e\ gl o % B
THE MASESTIC I t

TO POUNCE, WAITING " § R

UNTIL...

T

- e W\
YEAH, THIS'D MAKE A GREAT [
|BBC DOCUMENTARY.

Y,







YOU'RE
LUCKY OLD
MAN, ONLY ONE

CAN LEFT. 4

1. I -
L
GREYSON? -
: YOU THERETP ity
N[

? " UISTEN To ME. i
: WHAT'S THAT
Y WHAT I SAID EARLIER, NOISE?P

i THIS IS YOUR CHANCE,
A SON. WHEN YOU CAME 4

> WHAT'S .
GOING ON GREY,
WHO ELSE IS
o/N THERE?

=€ ocLIVER

: : N b
THE LETTER) ! : QU \




" U N w A

I NEVER SHOULD HF\VE LEI'-'-T ‘ FOR ME, THE Z/A WAS SOMETHING
LEL nenu.v L P COOL AND EXCITING,

] . A -

| T GUESS HE REALLY DIED A LONG TIME BEFORE THAT DAY, I-
FN T WAS SUST ALWAYS TOO SELF-ABSORBED TO SEE IT.

WS el /. T SLANYTRTR i ar




m LATER THAT
2

oAY |L“i - @I g
. . iy __““?:-. ."Iilii'!i'lil'_. 7 % %
: MR RZOSKI, il

( SIR? T'VE GOT | "

_ SOME MAIL
»__FOR YOU. SOSEPH HOLT
\ : SIR.. I WORK IN
THE MAILROOM 4l
DOWNSTRIRS. JRHHE

ONE DROPPING
THE CANS AND THE
BOTTLES DOWN
INTO YOUR 1

OFFICE,

7

|' /
YOU HRVEN'T J g
! TOUCHED. _

/A4
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3 MERRY CHRISTMAS
L MOTHER FUCKER.




n .
I REMEMBER LERN[NG BACK IN THE FAT LEATHER
( -"I CHAIR THAT NIGHT, AND JUST WATCHING THE
MOON SLONLV RiSE INTO THE BL.LIEY BLHCK SKY.

] AND IN THAT MOMENT, T
KNEW. GONE WERE THE DRYS
OF CDMICS F\ND MOVIES

HELL. GONE NEQE THE
I OAYS OF ME DELIVERING ”
fl MAIL. T WAS MOVING UP,
| SUST LIKE THAT HUNKA &
ROCK IN THE. SKY.

"I\ [AnD T HAD A zomeze
N APOCOLYPSE TO
THANK FOR IT.

|THE BOV NHO SAVED CHEISTMHS KIND OF

Bt ; ' --' 4
' v L \ _'_‘_‘ 'Iv 4
: 5 f
« THEQE I-IHVE BEEN MHNY MORE SINCE ;‘
THEN, BUT THOSE MY FRIEND, ARE o
TALES FCR A DIFFERENT TIME. 7
. !




DEAD
EARVESE

shony: Les Reboon
art: Valia Kepadal
I_.‘le Robaon

LIFE'3 GOT A NASTY HABIT OF GRABBING YQU
BY THE SCRUFF OF THE NECK AND THROWING YOU
HEAD FIRST IN TC SOME WEIRD SITUATIONS.

— —

)

#
#
|
#

/ l!
.'t
Wik A

1
0

I WOULD'VE FPREFERRED 10 BE AT HOME RECHARGING

Y / \ :
"Nﬁ& i b f S
MY BATTERIES AND CATCHING UP ON THE NEWS FEEDS, ey 4 L
RATHER THAN TRYING TO BUST MY WAY INTO A MANSION.. = i ..3UARDED BY A PRIVATE ARMY...
.

«WITH A DAME THAT WAS SHAPING UP
T0 BE 3IX DIFFERENT KIND3 OF TROUBLE

I'LL TELL YOU

. WHAT WE DO, ' \,
B ' N

. 3 : THAT PRIVATE ARMY
- CHERIA TURNED OUT TO BE
AND A GUY THAT COULD 3START MORE OF THOSE BODIES
A FIGHT IN AR EMPTY ROOM. 1 WE'D BEEN CHASING.

T




C'MON,
YOU COMPLETE SET WELL, THERE'S
OF BASTARDS!/ e -~ : OUR DISTRACTION

| TAKE IT B4ACK.
MAYBE YOU DO HAVE
A PLAN

ENGLISH PAUL.
A 'BOT S0 FROUD
OF HI3 HERITAGE,
ALL ¥YOU HAD TO DO
WAS ASK HIM AND
HE'D DROF HI3 PANTS
AND sHOW YoU

HI3 TRADEMARK. 3HE THREW ME THAT 3MILE AGAIN,

A B | y L -. ¥ L THE ONE THAT MADE ME FEEL
I WAS GLAD I HAD THE FORESIGHT = LIKE MY CIRCUITS WERE MELTING.
| TO BRING HIM ALONG AS EXTRA MUSCLE. | : =

HER NAME WAS LAUREN MAXWELL.
SHE'D HIRED ME TO FIND HER HUSBAND.

OR RATHER . A RASH OF GRAVE ROBBINGS
HI3 BODY. v ] HAD BEEN PLAGUING THE CITY
- s . OVER THE LAST FEW WEEKS.

THE COPS HAD NOTHING TC 30 ON,
BUT I HAD MEANS AND WAYS OF GETTING
T0 PLACES AND PEOPLE THEY COULDN'T.

I 30T S0ME AN3SWER3 - ALONG WITH
A FEW EXTRA DENTS IN MY BODY WORK-
AND A LOT OF NEW QUESTIONS.

QK, %0 I HAD THE ANSWER TO THAT.P

. 2
LIKE WHY WOULD A RESFECTED ACADEMIC
LIKE MILO VERNON BE ROBBING ROBOT GRAVES?

e RE-ANIMATING CORFIE3 WAS PROBABLY A HELL OF

A LOT CHEAFPER AND EASIER THAN HIRING PEOPLE.
M dd




I BUT WHAT I COULDN'T FATHOM
WAS WHAT COULD HE POSSIBLY HOPE
LTO GET OUT oF 30METHING 30 IN3ANE.

IT WAS
ALREADY OPEN.
CROSS MY HEART
AND ALL THAT

YOU STRIKE ME
AS A GUY THAT
COULD TEACH ME
A FEW THINGS

AFTER WE FIND BEHIND YoU!!
THE PROFESSOR,
MAYBE YOU CAN TEACH ME
HOW TO CRACK LOCKS
LIKE THAT

THANK ME
LATER/HONEY

NOW,
WHICH WAY?




| {
VERNON HAD LOST HIS DAUGHTER IN A CAR CRA3H ABOUT A MONTH AFTER
A FEW MONTHS AGO. THE DOCTORS SAID IT WAS HE WAS RELEASED
A MIRACLE THAT HE'D WALKED AWAY FPROM IT AT ALL. [/, FROK HOSFITAL,
> THE DESECRATIONS

MY INTERNAL SENSORS THE BASEMENTF

ARE PICKING UP £/ &
A TEMPERATURE CHANGE IJPTI'ERf‘:";SCP?‘E

DIRECTLY BELOW US

IT WAS MAIRLY ROBOTS,
BUT A COUPLE OF HUMAN GRAVES
WERE EMPTIED, T0O.

THAT SPARKED A HUNCH ]

i

ABOUT WHAT HE WAS UP TO.

WHO ARE YOU?P
YOU'RE NOT
ONE OF MINE!

PROFESSOR,
PLEASE. WE JUST
WANT TO
ASK YOU SOME
BEGONE WITH YoU! GQUESTIONS
| HAVE IMPORTANT
WORK TO DO/
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HE WAS TRYING TO BRING pes i — o e Wity RS U
HIS LITTLE GIRL BACK Y () B | STH- AT iy
I ; - (e : . - - | TOLD You
T — SR 1 7 TO BE GONE
: I \TED el "8 H / FROM MY HOME!

--ANY WAY HE COULD...
e

a Ty ——
I CAN'T BLAME HER
FOR WHAT SHE DID,
FACED WITH THAT.

= 5
I MIGHT'VRE RVEN DONE IT MYSELF
IF I'D HAD THR CHANCE.

WE HAD OTHER THINGS TO DEAL




HA!
YOU BUNCHA
WANKERS!!

V
I'VE CALLED THE COPS. L
THEY'LL BE HERE SOON TAKEN CARE
. : OF THE KIDS.

s IT'S OVER
THOSE A70S; \ NOW
HAMMETT.. |
WHAT VERNON |
WAS Do/NG |
HERE...




k4 ¢ ATANGENTALTALE
» *OF HﬂéorﬂiFZﬂiElE

—_—

(T WKS HE THIRD TIME I HAD CaUetT A
TRaIN T Lonon N MY UFE. THE FIRST
TIME T w5 4 YoURS BRITE-12-BE 0N MY
IR(TD SHOP FOR WEDDING DRESSES WrtH
MARILYH. SHE WMk MY BRIBESMAID, WE
WERE BOTH INBITS, W WERE S BXCITED. == 1}

fa ) .’ -.‘_.‘2';_ ¢ u‘.";“"
THE SEcoipTIME, MY HusBarD (Y
Hab TREATED ME T A THENTRE “

. WEBKEND. HE CHOSE stareLienT  fel
U] EXPRESS .WE NEVRZ (naNT AGRIN.
. W

THIS TIME, T WhS COING T6 VST ?‘/ 2 ’ L i j
MY SON.-He DION'T SEEM Mucy T UNTIL THEY Bech (I
OLHERTHAN THE Tlwo BOYS SITTING {=.4 = = SPEAKING THAT IS.
DERSS FROM ME . UNTIL-THEY o :
Bt SPEAVING  THAT [S.

o




MY 50N 148 & STUDENT ToctoR , BREFLY, T oNDERED
WHAT THESE BYS LUOULD GRAW YT Td BE, TaX
RCLOUNTANTS, MAYBE 7 Blé BEOTHER CoNTESTMNE
PEASHERS T FLUNEHED & LITTLE, AUTHOUCH T DADN'T WaNT
. 1 WASN'T USERTO BEING OV TRAINS, IticH 15 [RoMe, Y~
HUSBAY'S PRCHANT Fo TRAIN-SPOTTING. Guien MY LRE

-

SHE PG ShYING
T HOMESTLY (AT )
TosToP BuT Laurn'T
STOP HiM 0B DO

o/ HEN UM
& MY BoYS,
A THATS when 1

THne 15, e
EROL THis 15 Tl
THe .

ST INEEL o7 TTHOUGHT $0. Seum. 1t THE LLANDT
A PARTY THA FouR MAKING, JUST LIKE MY HUSBARD, ! ' SLAPPED HIM, LIKE |8
GLASSES OF RELLS 8D HE \LED O LRI ANDTEINN . THAT, THEN T (RlAED
<oke  THREE (NEDs, THREE Y } SOMETIMES HE DIDN T Ko MY BO(S, BUT T340,
ThCe TANIELS, MAD THENEYT WHET HE 1A LORG EVIHER. NAH- BUTTHEN T
LAY T HAD THIS Mo SNIRNGFF, — Hep To perl WTH
A4D TTELL You Man) Tuks — ! HISEBXTS.
LEANGON THE FLOOR T e il A\
DIty T Ko WHERE o AP \ \
Tias /, % 7
>, s / \!
"? 'f'k-‘ tf-’\
.S PR \‘ s
. / \ o~ —
= f \ o
i,

AT LERST, ! AND HE
HEBIDUNTILT s \ CTMRGOERED (NTD
kNocken Himox = y 2 THE PHTH °§ Bt

T - o i OECOMINGE

E Heab. . 3 ’ B 5 !

AN y _

« ™ NG
g 2 14
LAY
iy, i
R\ i
- » 1 lrr



TS THE MAN,
R, HESTEFPE DOUT
INTD THE ROAD A5
THETEAIN IENT
T,

SOMETIMES ONE
fﬂfv MOST UMUSUAL CONNERSKTIONS
A 1N TRAIN CARRIAGES,

PHAT,
PlakINe uP

HERH. We
HaD TOWAIT
NHILE THEY L 1KE

weG. .. Pleking
HEEE 1S WHEN WE WD

UP His BITS,
AN L THINE.

NCE,
' =

NAH, TRAIN DRIVER..

You DoN'T EVEN HAVE TO
TURN CR NGTHING STRAIGHT
LINE 1“’[\“1% IT. JUST keer
THE TRAIN o8 THE )M — L
STRAMEHT LINE THIRTY-FINE .
ERIDAYEAR THIRTY-Fuc k.

FOR Domie NoTHMG | 4

THIRTY-
Tf FINE 1Scepf
A THovet .




Yo Ve ALLOWED T
T0 86 It THYS CARRIAEE T YOU
SHUFFLE OVERHERE , TakE OUR
JOBS, FEED OFF US HONGST TAY -
PAYERS , AID DOM'T EVEN HAVE
THE MANNERS T0 - To- o,
115 T00 MUCH !

o Mg PATIENE!
.z -} [ sucr vpeRseepe!
‘ \ I O




TACTUALLY TURNED ouT THE LAST
TIME T LAVSHT A TRAWN i\ MY LIFE, MY
DEATH BROUSHT ATSouT BY & 6REEDY ZOMBIE,

T Dea' T kHObs WHAT
} THIS COURTRY'S coMBG
O REALLY LDord T,

ANE, AuTe A

FRIGHT, LookS LIk THE RS

s 206 DA NEERED L
THe hoa), THRY Fo0GHT
OVER. HER BATS . ATED
UF K\LLNG B oTHeR
IWHH A BLUNT LEAPoN. -
Ry WK WE T Al

THT oVR-TickeT

COLUBETOR'S \ayh sHed

CANTTRET ‘@ oAt

B\ 1ROUND. NO WORK,

ETHIC THESE
ZaMBIES.




HIRST REPORT

And finally, reports are coming in from Ronald Deacon, a forty-five year old plumber
a little town called Bethany, where a case and Bethany resident, had apparently perished from
of premature burial was narrowly averted today. a heart attack earlier in the week, sources say.

Mr Deacon was able to attract the attention of Local resident Anderson it ik thi
the graveside mourners with a loud series of moans  Briggs was present at lwa: f' $ s:hmeh_t::u g
and groans during the interment service. the resurrection: AL e e, e

We opened up the casket and he reached out to his His condition is described as stable, although
son. | guess he wanted a hug. After that we took he is disorientated after his ordeal, which included
him over to the hospital. He didn't look too well. two days in the coffin without food or water.

From all of us here at Channel PT, we'd like to wish
Mr Deacon a speedy recovery. But maybe next time
try not to give the relatives such a fright! Haha.

And now over to Tom
with the weather.

Tom?

DOUGLAS NOBLE WWW.STRIP-FOR-ME.COM
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§ of tvem

\ left e |
center of

I
W stil, they \
might be |8
\ aypvere f

7 rey walk
quietly, cven ZL
through o (NP
wis smit.
&\ 7/e bastards. |




By re-anam-:rtin the dead, we're Proud to
FliObnce that found near-limitlege
bon-neytral energ

ve
Y of lg il d.

v

There's more of
hem, they're z’r”@p‘gﬁ
inside e Rokert.
A/Fagé:rgz ot for long

RY Sopr by Ma

I
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my clotves. 4
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A SMALL SECTION Q- COMMANDOS DRIFT
PEACEFULLY THROUGH THE NIGHT SKY...

SWIFT ANZ PRECISE,
-l THE MEN HAD 1O SOONER ! ANDED.,. }

THE BREN WAS A HEAVY WEAPON, BUT BILL “"HEFTY" HIGGENS
'IWIELDED IT LIKE A WATER PISTOL, RIPPIME CHUMNKS OUT OF THE ENEMY...




THEY WON'T 60 Tl
@& DowN, Sik!

"B WERE RiGHT.

“INVULNERABLE
NAZIS!

ONLY ONE WAY
TO FIND OUT...

GET THOSE CHUTES
AWAY,QUICK!

—
SILENT AS CHURCH MICE,

SECTION "X’ CREEP BEHIND p
THE DIS"RACTED BUARD.

WHATEVER YOU SAY, §_

OLD FRUIT,

7

GORDON BENNETT!

SKEE

SIR! THEY'VE
STOPPED,

= | WITHIN MOMENTS THE PARACHUTES
31& WERE HIDDEN AWAY AND THE STRANGE
S S I NAZIS FOLLOWED TG A ROAD.
'.\‘}é .

=

Fd

IT'S COMING FROM
THE CASTLE!

s
WHAT SHALL WE s

|\ &

iS5 OUR TICKET...

NIGHTY NIGHT, SURE YOU DON'T
ZHUMMY! A WANT PACKUP,SIR?

YOU TRY TO FIND
ANOTHER WAY IN, WE'LL
RENDEZVOUS AT THE
PICK-UP... - 3

| THINK THAT GUARDY — >~




/eS| |
NSRS || | B
.'-l{{\“*{{ KE

T\

> c\iiv ceRRY o

=B Y FROM HiRE TO BERLIN
WILL HEAR THAT!

“l_
N

b -

YOU WON'T GET ' _
PAST THE GATE AS ’, i
A SOLTIER NOW,SIR! /A

—" {
- 2

NO... | WON'T PASS

AS A REGULAR
[ SOLDIER...

< il B '_ ..
o -‘“ . 2




| armeD m‘nq_om.v HiS WITS, A DISGUISED
| SERGEANT'X' STIFFENS HIS LIMBS TO BLEND
IN WITH THE MONSTROUS MC'B OF JERRIES.

| FEEL BETTER
HOLDING IT. J/

¢ IF THAT

[ MACHINE BREAKS, \.
I'D SOONER HAVE R
THIS THAN
A STICK.

PORTCULLIS
AND DRAWBRIDGE? 4 3

CRIPES!
IT WON'T BE EASY TO
GET OUT OF THIS PLACE.

T #ERDED INTO (HE STRANGE
LABORATCIRY, SERGEANT X' B

STANDS INLINE WITH THE
OTHER CREATURES.

? A DEVICE .
IN THEIR HEADS Y~

1S5 CONTROLLED

f~ AND HERE,
MY UBERTROCPS.
A SUPERSTRONG
BREED OF AMPHIBIOUS
SOLDIER, MAKING USE SF
SOCIETY's JUTCASTS

\
=

MACHINE 1S ACTIVE
THEY ARE HARMLESS
AND WILL OBEY

MY ORDERS!

ALLOW M~ TO

WEEKS AGO, DEMONSTRATE...

CENTLEIAEN, THESE MEN
IYIED FIR THE CAUSE,
YET, HERE THEY ARE,
READY TO FIGHT
CNCE MORE.

N7 3

HERR DOKTOR, |
HOW CAN WE BE
SURE OF OUR

+ ‘i

LOCKING...

~—. GOTIT!

KILL THE
[5TRUDER!
r—A

WILL SERGEANT 'X’ UNTANGLE
THE DOCTOR'S HIDEOUS PLANS?
FIND UT NEXT WEEK!

A AL T ™

¥



PREPARING FOIQ THE WAR. wrestie

THEY SAY THAT AN ENGLISHMAN'S
HOME IS HIS CASTLE.

II-‘[WF:I\III |,|

|11‘m1

I'M
NOT TOO

A CLEAR, FLAT, TERRAIN PROVIDES LITTLE
OPPORTUNITY FOR SURPRISE 'VISITORS'.

= HEDGE IS
SAIN 1 GOING TO BE
AGARINST AN ENEMY THAT 4 DIFFICULT
HAS ONLY ITS HANDS -
AMD TEETH FOR WEAPONS.

SURE RBOUT

HMMM?

I AGREE, IT'S
JUST WHAT WE
NEED. I'LL
PUT IN AN
OFFER.

BY DAVE WEST.



HE LAY IN THE
| PIEBALD DARKNESS,
SWEATING. EVEN
IN THE DARK IT
WAS POSSIBLE TO
DETECT THE
SauUAUL OPDUR
OF CHEAP
ACCOMMEDATION.,

AND NOT EVEN THE
SWEET ESCAPE OF
DREAMS OFFERED
REFUBE FROM THE
GREEN SLIME
CRAWLINE FROM

THE CRACKED
PORCELAIN SINK,
THE BACGING
CREAKING FURNITURE,

AND THE UIVER
SPOTS OF
DAMP INVADING
THE DECREPIT
PLASTER\W/ORK
ON EVEN THE
INTERIOR
WALLS.

WAS COMINE FOR HIM.
BORN DN WINGS OF
CoLD DECEMBER AIR,

p

SOMETHING TERRIFYING

BIRTHED IN
HIE PMIND.

SOMETIMES
HE FRAYED
THAT IT
WAS ONLY
IN HIS
rMIND.




VIM- MORTIMORE = o TTIM. KEABLE

. “WRITER

CILLUSTRATOR

REACHINE FOR A GLASE JAR HE GROANED AR HIS FINGERS
RESTINE UNEASILY ATOP THE BRUSHED THE CHILL BLASS,
CHIPBOARD BEDSIDE TABLE...... AND SENT THE JAR.....



S . HE DARE NOT LEAVE THE
. BED TO SEARCH FOR
THOSE WHICH HAD FALLEN

SINK ;! WHITE ENAMEL , CHIPPED i BROWN SPOTS LIKE SPILT
LIKE BADLY CARED FOR TEETH, " WALLS , CEILING! CHOCOLATE  LIVING ON THE
BREEN, HAIRY SLIME LIKE WHITE PLASTER DEATH.
COPPER PLABUE . CRUMBLING .
LIVING IN THE CRACKS. - PEELING IN LIVING.
| SHEETS. JI
LIVING, _
 SOFT LIKE g
: DECAYING FLESH, ‘%
] s &
F3 LY \'I
] i /
At
! £ (s
Wt Lf !

Na!!' THIS WAS NOT
WHAT HE WANTED

~[TEsFecialLy THE
UNTOLCHABLES,
| He nEEDED TO EscaFE. —
] HE NEEDED DISTANCE. i =
TSI T
1 —

EVENTS' BEGAN TO RECEDE.
T SLOW.

SPLASHES OF WATER
FALLINE INTOD THE

FOR A MOMENT,
THE CHROME AND GLASS

CATEWAY TU THE WORLD
HUNE,,

POISED. . . ..




HOW MANY STAIRS
3 TO HIS RGOM?

THE SYRINGE HAD BEEN
THE CLEANEST THING IN
THE ROOM.

Y

R .

o, I:J 7//;/ /// y/
i’ \arzz/z,,//

" 0BODOPLEASESOD
DON'T LET [T HAVE
_ ME TONIGHT,

DBOD PLEASE NOT

| WILL, OPLEASE
DPLEASE DPLEAGE

THANK ¥Y0U B0D.

THANK YOU 86 VERY.....




SHE wAS THERE.
HIS WIFE .

~ HE SCREAMED. -
BUT THE SOUND
NEVER SAW THE
LIGHT OF DAY, -

THERE WERE
THERE WERE MAGEOTS
MABLOTS IN WRITHING

BENEATH
HER SKIN.

HER HAIR.

1FOUND YOU ABAIN,
JUST LIKE | SAID

OF COURSE ¥OU DID, DEAR.
BUT | PROMISED, | ALWArS
KEEP MY PROMIGES.

Po YOUu REMEMBER
WHAT ¥ MADE ME
PROMISE?

OH,COME NOW...
I THINK YOU PO!!




THE SAME FROMISE YOU
MADE US ALL KEEP ALL
YOUR WIVES,

HE TRIED TO MOVE,
BUT AS ALWAYS,
WAS PARALYSED.
FROZEN.
THE CASE FOR
CRYGZCENETIS.

THOUGH WE WEREN'T
BEALLY YOUR WIVES,
WERE WE ?

IT'S ALRIGHT. DON'T
TRY TU SPEAK , DEAR. 1L
DO ALl THE WORK. JuST
. THE WAY YOU LIKE IT.

JUST 8@ ITS ALL CLEAR,
it TELL YOu THE PROMISE YOu
MADE ME MAKE AS YOU RAPED
ME IN THE ALLEY: “LOVE ME
FOREVER »OU SAID " LOVE ME
FOR THE REST OF MY LIFE.

ALL YOUR
WIVES.

HIM.

SHE LOWERED
HERSELF ONTD

“fL LOVE You
FOR THE REST _
OF YOUR LIFE’
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IT'S BEEN TWO YEARS SINCE
THE WORLD WENT TO HELL. AT e
i =

&
At
A
i

L STORY: STEVE TANNER
i ART: ALEX THOMFPSON
' i, : | 4
Ll s \\1 i‘
E s Vg =
= b o

AND EVERY ONE OF U LEFT
ALIVE HAS HAD TO MAKE i f
SOME SACRIFICES.
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THOSE OF U& &TILL ALIVE
NOW HAVE TO MAKE TOUGH
CHOICES EVERY SINGLE DAY,

. o4
SUNDOWN'S THE WORST TIME TO BE

OUTSIDE AND EXPOSED - THE DEAD
ARE MORE HUNGRY THEN, IT SEEMS.

9 |
| = 1]
-1 |
. i




4 OH GOD, OH GOD - g &
0D, 3 75 IT'S BLOODY
TS JAMMED! N JAMMED!

OPEN THE 3
DAMN DOOR! £

—




TOO CLOSE, TOO
AMN CLOSE...

£

—y :

} 3
JUST TRY NOT TO > Y =
LOSE IT AGAIN. #J < : . o
y ‘--h .

=
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: WRITTEN BY - CRAIG IAN GILMORE.
] TLLUSTRATED BY - SIMON WYRATT.

L, W ¥ 7 e "o
/A M O
A i /A
SHE USED TO LAY THERE LISTENING TO THE WORLD BEYOND|J)d
HER WINDOW. WONDERING WHAT LIVES OTHERS LIVED...

I WA/ =R . —

— -
IF PEOPLE WERE HRPPY OUT THERE.

. . Dy
BUT TONIGHT SHE DOESN'T LISTEN. NOT TO
THE WORLD OUTSIDE, OR TO ANOTHER TV
PIREPORT ABOUT RIOTS AND CHROS IN L.A.
/ HER MIND STIRS WITH JUST ONE THOUGHT...
4 M| ORI 'S W L -

L4 - |
BUT THERE'S ALWAYS THAT DOUBT... HE'LL
CHANGE, IT'S JUST THE BOOZE AND THE
GANGS, EVERYTHING GOING ON IN THE
CITY... ANOTHER NIGHT, ANOTHER EXCUSE
SHE TRIES TO TELL HERSELF,
- i =

OR TOMORROW WILL BE MET WITH MORE ||

BRUISES. MAYBE A BROKEN WRIST. OR
PERHAPS IT MILL BE LIKE LAST TIME
WHEN HE ALMOST BEAT HER TO DEATH.

'Rl
HER MIND PLRAYS
THROUGH FAMILIAR
IMARGES. SHE SEES
HIM STAGGERING
DRUNK THROUGH
THE CAR REPAIR
SHOP BELOMN.
CALLING QUT HER
NAME.

NO RPOLOGY THAT MORNING. NO TERRFUL

REGRET. SHE CRIED... OF COURSE SHE
CRIED, SHE ALWAYS CRIES. BUT HE ACTED

HILIKE NOTHING HAD HAPPENED. NO REMORSE.J

SHE HEARS FAMILIAR LAUGHTER
FROM BEYOND THE DOOR...




IT WASN'T ALWAYS LIKE THIS, ONCE THERE
WAS NOTHING BUT LOVE BETWEEN THEM.

RGN

|: i\ - > S ? F
| 4 B e L ‘
TIRED OF SMALL TOWN COUNTRY LIFE
ees]| THEY FLED THEIR OLD, BORING LIVES TO
~— THE CITY. STARTED OVER. A NEW BREAK. |

e

o — —
THE LOCAL GANGS SOON MADE
THEMSELVES KNOWN TO THE COUPLE,

.~
BUSINESS WAS SLOW FOR A TIME. SLOW
BUT GOOD. IT DION'T TAKE LONG FOR
TROUBLE TO FIND THEM, HOWEVER,

—

DEMANDING PRAYMENT TO WORK ON "THEIR TURF".

THAT... OR THE ALTERNATIVE.

T
&
i
4 -




| over TIME, THE WERAPONS

ACCUMULATED. AND SOON |-

HE WAS HIDING MORE

THAN JUST WEAPONS.

¥
DRUGS TOO.

HE CUT A DEAL ON THE SPOT. HE WAS ALWAYS
GOOD AT TALKING. NO THREATS ON THEIR LIVES,
NO HARASSMENT IN ANY FORM.

£ IN RETURN, HE WOULD HOLD

EAL PROBLEMS STARTED. ,F
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AT DR\
THE IMAGE BEFORE HIM.

il '
BUT TONIGHT'S THE NIGHT, SHE THINKS.

NO MORE DRUGS. NO MORE RTTRACKS.
NO MORE SEX AGAINST HER MILL,

NOC DEEP-ROOTED
FEELINGS TO
BETRAY THE BAD.

.“

i INSTINCT TAKES OVER.jE




HEART BEATING FAST,
STILL GRIPPING THE
BLOODSTRINED BAT, SHE
WATCHES FOR THE 3
SLIGHTEST MOVEMENT.

- ‘-r! 7
Fims
sy /4
BLINK OF AN EYE,
A THE RISING OF
THE CHEST, TWITCH
OF A FINGER... {

V
KN f

THE SOUND OF HER
THUMPING HEART
RISES OVER HEAVY, | o

y \
BUT THEN... SOMETHING
‘ HELLISH CRIES OUT...




/-

THEADING FOR THE DOOR...

INSTINCT TAKING OVER RGAIN.
SHE'S ON HER FEET IN A SECOND,

THE WORLD HITS HER LIKE A FREIGHT
TRAIN AND SHE SUDDENLY REMEMBERS
ATHAT IT'S SAFER INSIOE. WITH HIM.

w 5T P -
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TJUST ONE OF "HIM", -«M‘ P
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NOMW, A NIGHT OF ABUSE
SEEMS SO FAR AWAY.

g Z ] A DISTANT MEMORY. [
_ - ‘ A MINOR THING.
; \ \ h - - T W

\

- - -4 r\h
SHE HAS NO LOVE FOR HIM. ._‘
NO DEEP-ROOTED FEELINGS [§
OR MEMORIES TO BETRAY
WHAT HAPPENS NEXT.




{ - = L3
IT WAS THE HARDEST THING SHE THE WORLD MAKES NO SOUND.
EVER DID. BUT THE MOST VALUABLE EVERYTHING HAS STOPPED DEAD.
LESSON SHE EVER NEEDED.

] |

SHE SITS THERE ON THE ROOF
OF THE RESURRECTION SHOP,
LISTENING TO THE LIVING DEAD
AROUND HER. ASKS HERSELF

A FAMILIAR QUESTION...

i~

..AND SMILES. |

3










It's all heve

in the W'f':-tiﬂsa.:

Tou sold me a cav
with a bad clutch!!
You should iy it}

You bought it
as seen mate,
it's your
vespowsibility






















iZombie Written by Paul L Mathews Art by David Golding




well folks,
we've come
to that point in
the evening when
we get to know
each other a little
better. Atime
when we get to
share, | know I've
got some things 2
I'd like to share
-\ With you...

Let's see,
who would

Ladies

and gentiemen, %

— please put your hands W

togetneronceagmnforl
the fabulous Tatyana

| TWiNS and the incredible §

W S

v

How about .
you, Miss? Anh, don’t
Youwiththe tellme,it’s
candyfloss?  alisonisn’t

That's incredible,
how'd you know
that?

i

Now now, you know
petter than to ask a
magician his secrets.

like to be |

Give her a round Now Alison, 1 just need

of applause ladies &§ : your assistance for a

. and gentlemen! 4 8 magic trick, can you do

that?

I'd like to introduce
you to a friend of




Alison, I'd like %
ntroduce you
to Bongo.

Are you Don't like
alright? clowns? 4
.ldon't like |

It’s okay, they
just creep me out

Really?
I’d be careful
not to say it
too loudily...

you'll hurt
his feelings.

"/ Bongo andlare
going to do a
little magic,
Alison, so this is
when |, or rather
we, will require

—
Say hello to
Bongo.

Now are
You sure you

Just let
Bongo guide

Noit’s
okauy, what
should | do?




Lay-deez ang
gentlemen, its




...LO send in ;
the clowns! ("

It's Just a haa il Sy Y T -
magic trie 4 = 4 : L%y Don’t eat me
e ; oy \ don't eat me

A
gt

IS this Stil - )
part of the /.« £
show? E{%;

8

Get to the
exitl Run

..Was this the ¥
card you were
thinking of?

 Stephen Michael Lowe

firo ‘Dave and Jeff Versus
the Ev oodsucking Zombies
from the NEh Dimension™
by - Stephen Michael




I WiLL MAKE THIS
MAN A SUCCESS

WITH THESE NEW HANDS... =

I JUsT HOPE
WE DON’T 6ET CAUGHT!

PON’T WORRY
I Vus up
$OME JOHN POE
WE’RE SAFE

CALLY CASON

ART
JAY RAINFORD-NASH
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| CAN’T STOPI
I CAN’T MOVE MY HA
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. MAAWZ 16
EVERYTHINELZ....
% U DAMN IT.

WeLL? In k: :
1% CARL JOHNSON Jr [—
R SRR
YOU JON'T MEA 2

THAT DIRTBAG WE 7—

BURET A S %ﬂ E
N I\ 1%4

'

 WELL THEN
| BUESS WELL SEE ),







ZOMBIE SHORTS

1. KNOW YOUR ENEMY

This is Pete.
I found himin
the woods.
He's a Goth...

Watch out Bill!
There’s a scum-sucking
zombie right next

Phew!
That was close!
So where's this

2. DONIT BE AFRAID TO IMPROVISE

Erm, hi John.
Do you have that
toaster i asked to borrow
the other day?

Of course.

Who's that

Got it right here.

DIE ZOMBIE
scumm

Thanks John.
By the way, it seems the
zombie apocalypse
has started so i'd tool-up if i

were you.
HByeee!

3. ADAPT TO SURVIVE

Damn,
all out again.

S’posei'd
better get down
the shops.




NOW
















MAMAN!
JAI TROUVE
UN PIE!

*MUMMY MUMMY‘ I FOUND A MAGPIE!

1‘1-

"The Long Haul"
Author: Ollie Masters = Artist: Nathalie Nilsson



AUDIO LOG OF PROFESSOR CLEMENT
STIEB, BIOCHEM AND PSYCH DEPARTMENTS,

UNIVERSITY OF MANCHESTER.
DRY OF THE EVENT.
.

I HOPE THIS REPORT REACHES THE
APPROPRIATE AUDIENCE IN 600D TIME.
IT CONTARINS INFORMATION WHICH I
BELIEVE MAY SOMEHOW PROVE USEFUL.

A

I'M NOT SURE HOW THINGS RRE
IN OTHER PARTS OF THE WORLD,
BUT HERE IN ENGLAND THINGS
ARE GETTING WORSE.

N

WHILE THE CREATURES (600D LORD,
BUT T JUST CAN'T BRING MYSELF TO
JUSE THE "ZED" WORD) WERE WORKING |.
INDIVIDUALLY, IT WAS BASICALLY A
SIMPLE TASK TO DISPATCH THEM.



.0 LD

BUT, IN THE PAST FEW WEEKS, AN
EVOLUTION HAS OCCURRED. I'M
SURE DARWIN AND WALLACE WOULD
BE PROUD TO HEAR THAT THEIR
THEOCRY APPLIES BEYOND DEATH.

THE CREATURES HAVE BEGUN
TO WORK IN TANDEM TO BETTER
ENSURE THEIR SUCCESS. THEY
HAVE BEEN COOPERATING WITH
EACH OTHER TO MORE
EFFECTW’ELY HUNT DOWN PREY.
\\l

W, s o
THIS IS UNPRECEDENTED IN ANY
REPORTS I'VE SEEN OR HEARRD
FROM THE GLOBAL INFO-NET.

E‘

ransa W N RA D

PREVIOUSLY, YOU MAY RECALL,

ked THAT MY RESEARCH WAS BASED ON
TRYING TO STIMULATE EMOTIONAL
RESPONSES FROM THE CQERTURES

MY ORIGINAL HYPOTHESIS WAS THAT
IF WE COULD AROUSE SYMPATHY

OR PITY FROM THEM, THEN PERHAPS
THEY'D SPHEE US

g>§/ /7 //////




BUT THE OTHER NIGHT I SAKW
SOMETHING THAT HAS GIVEN ME HOPE.

IT WAS SOPHISTICATED

AND SURPRISINGLY QUICK. |

I VENTURED OUTSIDE THE LAB
FOR A MOMENT JOUST TO GET
SOME RIR IN A PART OF THE
COMPOUND THAT'S ALMWAYS
BEEN SECURE. WELL, T BARELY
ESCAPED A COORDINATED
ATTACK BY TWO CREATURES.

HOMWEVER, IT WAS ALSO IN THE DARK AND
AS SOOM RS THE CHASE LED US TO AN
ILLUMINATED PART OF THE GROUNDS...
SN W R

[ ..THAT'S WueN 1T caMe To mMe |




RATHER THAN TRYING TO GET THEM
TO FEEL POSITIVE EMOTIONS TOWARD
US, T NOW BELIEVE IT MAY BE
POSSIBLE TO GET THEM TO FEEL
NEGRATIVE (THAT IS HATEFUL)
EMOTIONS TOWARD EACH OTHER.

THEM ALL TO SOMEHOW TURN
ON EACH OTHER.

Ve

'
.

| ..THERE MAY YET BE HOPE.

STORY - DINO CARUSO. ART - WES BERNICK.




ENELAND, 1€12.
\ )] 2
.,

'THE ENDING OF IT ALL WAS SIMPLE.
FOR THE MOST PART ENDPINES
USUALLY ARE. IT IS ALWAYS THE
BEGINNING OF THINGES THAT SEEM
TO BE DIFFICULT.

.n...‘w;d’
SN LA
V ‘\(\ N b =
'PERPHAPS IT BEGAN WITH THE DEATH
OF MY HUSBAND. HIS DEATH
PROVED TO BE SUCH A SOLEMN

PORTENT AND I 0IP NOT LIKE TO
Fd SE LEFT ALONE SO UNMERCIFLILLY.

[ R A
'IT MAY HAVE ALL BEGLN WITH THE WITCH
HLUNTS THAT HAD KILLED 50O MANY WOMEN

IN THE VILLAGE....

i Ak
e 1 & LA

'‘PERHAPS IT BEGAN WITH THE EYES OF THE
&IPSy BOY. THEY CONTAINED WITHIN SLCH
A DEPTH OF MALARIAL BEALTY THAT I
COULD DO NOTHING; EXCEPT SHIVER
IMPERIOUISLY AND LOOK AWAY.

‘( p ‘ ) "ol




I ‘T HAD MET HIM THREE NIGHTS ASO...

T FELT MYSELF CRIMSON,

FOR I HAD NOT SPOKEI
O ANYONE IN SUCH A
LONE TIME.

AH, YES, THOMAS
BAYNTLIN. 1568-1601.

MISS. I SUPPOSE T AM NOW
MORE FAMILIAR WITH THE
DEAD THAN WITH THE

MY HUSBAND HAS BEEN
DEAD FOR ALMOST ELEVEN
YEARS, YOU MUST 8E
MISTAKEND

I 00 NOT MEAN
TO BE UNKIND AND
I 00 NOT INTEND
TO PRESENT it
MYSELF IN SUCH I8
A MANNER.. i

i

A e
‘.'J \\n':,\uﬂi,_

\
L)“

w

.

4

‘AT FIRST I DIP NOT SEE HIM -
PERHAPS HE HAD BEEN HIDING OUT
OF TIMIDITY, BUT WHEN I COLLD
NOT FIND My WAY, HE SAID:

]

"EXCUSE ME, MISS, BUT

W ACE YOU UNFORTUNATE

Y

ENOLUSH TO BE LOST

ONLY THE STONE
OF MY HUSBAND

3 LBUT THERE
/ IS A RESEMELANCE
BETWEEN THE TWO OF YOU.
PERHAPS THERE IS5 A LIKENESS

ABOUT THE EYES AND
. COMPLEXION?

CALL UPON HIM
THEN. IF ¥OU MISS HIM,
MAKE HIM COME TO YOU.

HE OUBHT TO BE HERE

NOW, WOLLON'T

YOU ASPEE?




I AM AFRAID I OO NOT WOULD
GRASP YOUR MEANING, ¥YOU REFUSE
ME? WOLLD YOUu
NOT ACCEPT THE
POSSIBILITY OF
WHAT WHAT I OFFER?
WOULD YOu
SAY IFITOLD
YOU I COLLD 8RING
YOUR HUSBAND
BACK FROM THE
DEAD?

OF COURSE T WANT MY
HUSBAND BACK, AND
THE LORD KNOWS
I WOULD DO
ANYTHING TO MAKE
THAT POSSIELE,
8uT -

THEN IT IS SETTLED. ALL

THAT 1S TO BE DECIDED

15 THE TO CHARGE
FOR SLICH A 800N,

WELL, I WOULD SAY
THAT IT IS5 IMPOSSIBLE.

AT THAT MOMENT, IN SPITE OF MY NERVES,
I WAS ABSOLUTELY CONVINCED THAT

HE WAS LYING. HOW COLLD A KISS BRING
MY BELOVED THOMAS BACK TO ME ALIVE?'

Y BUT YOU ARE SO
MLUCH YOUNGER THAN I

OH, MY DEAR WOMAN! MAKE MY
SURELY YOU DO NOT CAQE PROMISE
MORE FOR COMMON PROPRIETY
THAN YOLR OWN HUSBAND?
AND S0 WHAT IF T AM
YOUNGER?




WONENT £ HAD AokEo i SEeIOUSLY '
MOM, . AL A ] fOu, Yy .

AS TO HIS MOTNES, PAUSING AND LOOKING ; b - o i BUT HOW ALTERED! HOW FLUSHED
HIM CALMLY IN THE FACE, BUT I PEASONED: v ] 3 ' . AND FEVERISH I FELT THEN, FOR MY
WHAT WAS A KISS IF IT MEANT THAT ‘ HUSBAND HAD NEVER KISSED ME
I COULD HAVE MY HUSBAND BACK? } v - LIKE THE 8YPSY BOY HAD...

I NO LONSER QUESTIONED THE BOY'S WORDS,
FOR HIS KISS PROVED EVERYTHING TO ME —

BUT STILL, T HAD NO PLEASLICE. "I WAS WPONE TO KISS HIM AND NOW

NOTHING CAN EXCUSE IT. I EAN NOW ONLY
REGRET THAT I HAD NOT BEALICED
THE FEELING OF HIS LIPS PRESSED HARD BEPORES

SANST MY OWN EXCITED A COMBINATION
S T e S THAT WOHLD NOT S &
1O ANALYSE . I THAT HOMENT, T WA NOT
EVEN SLCE IF T WANTED MY HUSBAND BACK..

'J'.' ¢OL|’L.I? TASTE HIM ON MY LIPS
e DAYS AFTER THAT , FOR HE

TASTED ALMO.‘_";T JMPE.?CEP'HQLY

OF FIRE AND

WHEN HE FJ'NALLY PLLLED AWAY

I COVERED MY FACE WITH MY

HANDS AND SAID NOTHING .




m Y==4 EIINN 6|

I HAD NOT SONE TO EHURCH IN SLUCH A
LONE T.fMg, F%C’ I ALWAYS HAD MY OWN

‘I FEARED THE DARK MASIC THAT THE
SIPSY'S WORPDS IMPLIED, BUT [T WAS NOT
LONE BEFORE MY DREAD BEGAN TO ABATE.

"HOW COULD IT BE EVIL TO
WANT MY THOMAS BACK™

b Y

‘MY HUSBAND WAS A PELISIOUS
S0 INTOLERABLY ASAINST THOSE WH
OPPOSED THE WORD OF 800.

‘HE HIT ME ONCE FOR ASKING IF
ATTENDING CHURCH EACH WEEK WAS
NECESSARY. HE STRUCK ME HARD
LPON THE CHEEK AND, IN SPITE OF
My MISERY, SAID:

(SHALT NOF
‘rl"'ou 4 AT
AT,
Solve, <




‘THAT NISHT I HALF-EXPECTED
TO SEE THE BOY AGAIN, THOUSH
I SUPPOSE HIS PRESENCE DID
NOT TRULY MATTER.

T KNEW THAT HE HAD KEPT HIS WORD "IN HIS COFFIN, T COULD PRACTICALLY
%&Eﬁ?ﬁﬁg‘;@%ﬁiﬁﬁfﬁ ﬁﬂggg HEAB THOMAS VAWM AND ST12 LITTLE,
‘ SILY, s ;
THE FIPST TIME, THE TRUE BREASY - B IS OHCF:
IMPLICATIONS OF MY ACTIONS.

‘I COULON'T BELIEVE WHAT I
HAD DONE, TO US BOTH/
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INFILTRATING A MYSTERIOUS CASTLE, SERGEANT x He.S UNCOYERED
il A VILE NAZI PLOT TO CREATE AN UNHOLY ARMY! SURROUNDED BY HOSTILE
CADAVERS AND ARMED WITH ONLY A PISTOL, HIS OPTIZHS ARE RUNNING OUT...

| HOPE THIS
THING 1S LOADED!




B THE NAZI SCIENTISTS HUDDLE BENEATH

ot A TABLE, CAPTIVES OF THEIR OWN
HELLISH CREATURES.

EASY FRITZ!

THE MACHINE'S OF®! ]

WHO, FINALLY FREE OF THEIR
UNDEL:WATER PRISONS...

I\

=
b= o

~Ti [ 4
/] o Y r \‘\/
0 O,

—
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B4

8£" f THE DOCTUR TURNS TO ENSURE
ﬂ HE 1S NOT FOLLGYIED,

= -

HURTS LIKE HELL,DOC!
BUT I DON'T GO DOWN
THAT EASY!”

L a
AUF WEIDERSEHRN,) 3
10MMY!




IGNORING THE PAIN OF HIS 3 : WITH I ‘
SHOULDER, SERGEANT X MY GROWING y YOU'RE
: i |

DESCENDS INTO THE BLACKNESS. FAMILY, | AM

A -~ unsToPPABLE!

JUST IN TIME
FOR DINNER!

GUESS WHAT'S
L . s f' ON THE MENU,
aNS -, ; , TONIGHT, TOMMY...? )

HAVE DESTROYED YT i oy, 5

MY LAB...

b BUT

YOU WON'T STOF
MY PLANS TO
BECOME FUHRER!

BRITISH BEEF!
HAHAHA I8

I'LL .1 CAN HOLD

NEVER BEAT TheSE THEM BACK!
3 CREATURES, BUT
-k M; MAYBE...

\ £ HERE GOES ™
NOTHING!




\ % &
AND SENDS THE DEMENTED
HUN TO KINGDOM COME.

=17 ] |
*" oK poc, “l
‘ / TIME FOR A
| TASTE OF YOUR
& OWN MEDICINE! ﬂ

SERGEANT "X/ DEFTLY DEMONSTRATES 8
& | BRITISH INGENUITY TO THE DOCLR... |

1 X ;.'. et
e

WE HEARD BOMBERS

IN THE AREA, SIR/ THANK
GOODNESS WE FOUND
YOU IN TIME!

VERY 500D, N2
CORPORAL. NOW =
LET'S GET QUT
OF HERE! -

| MoMENTS AHzAD OF
THE THE FALLING ROOF,
secTion "X’ aump

FOR THEIR LIVES!

| GUESS THEY
DIDN'T KNOW WE
WERE HERE, SIR?

MORE SLIMY
JERRIES, SIR! ]

— e v

v

OFFICIALLY
WE'RE NOT HERE,

PRIVATE...
A THEY LL 4 “...OFFICIALLY NONE OF
NEVER MAKE IT, ot s THIS HAPFENED !
THE 2OOF IS a R aha, - A
COLLAPSING... 3 : 4 5



PREPARING FOR THE WAR.  Feliohis:

I'VE ALWAYS HAD A PROBLEM YOU JUST NEVER KNOW WHAT TIL YO T 5
|NITH GOING ON HOLIDAY. | |YOU'QE GOING TO FIND... | | oind LR THERE |

?

W%D

I DO, HOWEVER, ALWAYS MAKE SURE THAT
WHEREVER WE G0, THERE'S A CASTLE NERRBY.

—
AND HE ALWAYS GO AMD
| SEE IT EARLY ON IN THE
HOLIDAY.

MY FAMILY HAVE ALWAYS suPPoRrTED ||| &)

MY KEEN INTEREST IN FINDING, AND | |

EXPLORING, THESE OLD STRUCTURES. || :' |

THEY'VE NEVER ASKED WHAT
CAUSED SUCH AN INTEREST.

AND I'M NOT SURE WHAT I'D —/_d/

TELL THEM IF THEY DID.

YES,

THE VIEW'S
YOou AMAZING.
CAN SEE
WHY THEY
BUILT CASTLES
WHERE THEY
DID.

1 BUT I ALWAYS ENJOYED THE
| HOLIDAY MORE ONCE T

KNEW WHERE WE WOULD 60O,

| SHOULD THE WORST HAPPEN.

BY DAVE WEST.



IN A PERFECT WORLD,
'OULD,

YOU FEEL LIKE EVERYTHING YOU EVER LOVED
IS LOST AMIC THE BODRIES.

SOMETIMES A FOOL'S HOPE IS THE ONLY
THING THAT WILL KEEP YOU 60ING.




MY FOOL'S HOPE IS THAT THIS TOWN WILL OFFER ME
ORE THAN THE MASS GRAVE THAT MET ME AT THE LAST ONE.

THE LIVING THAT
OLePSE




ARE YOU OK, KID?
0I0 IT 8ITE YOU?

I'M sOeey!
I DION'T SEE IT!
I'M sOeRY!

' ,‘ M SORRY!
W

IT's OK.
IT'S NOT YOUR FALLT.
THIS WORLD 1S5 LITTERED WITH PEOPLE
WHO DION'T SEE THEM COMING.




r THEY TOLD ME THAT WE WERE NOT ALLOWED T

‘ BRING MY DOE& SAWOUST WITH US.

AND CHAINED HIM LIP IN:
T!’EDOOP.IIM&IJPEHE&ST%WPE

"T WON'T LEAVE HIM
IN THAT SHED!
HE IS ALL T HAVE LEFT!




IT'S RISHT UP AT THAT
NEXT STREET LISHT.

1

W
THERE, I WANT YOU
TO STAY HIDDEN

WHATP! NO waY! / TRUST ME KID, THERE
I AM NOT 60INE TO HIDE MAY BE SOME THINGS
IN SOME BUSH IN THAT SHED THAT YOU
WHILE YOU 60 FIND REALLY SHOLLDN'T SEE.
MY DO6, =\ I AMNOT TRYING TO TELL
YOU WHAT TO 0O,
I JUST DON'T WANT

PLEASE DON'T LOOK LiP,
PLEASE DON'T LOOK LP




OH SARAH, MY BEAUTIFUL BABY &leL.
I MISS YOU SO MUCH I CAN'T BREATHE.
T'LL SEE YOU SOON.

IT'S OK, JUST STAY
RIGHT BEHIND ME AND RUN
AS FAST AS YOU CAN IF
THERE IS TROUBLE

SAWOUST,
IT 18 you!

SSHH! GET BACK . WAIT KID,
BEHIND ME/ SOMETHING IS
WRONE.




WHAT ARE YOU
DOING KID?
WE HAVE TO KILL
THAT THINS NOW!

ALRIGHT,
KID.

NO, PLEASE DON'T
SHOOT MY DO&/ HE IS THE OMLY
THING I HAVE LEFT IN THE WHOLE
WORLD! PLEASE JUST LET ME
60 TO HIM. PLEASE..

HEY BOY, IT'S ME.
YOU KNOW ME. I CAME
BACK FOR YOU

I'M SORRY T HAVE TO DO THIS KID.
BUT YOUR DOE& IS DEAD.

HMM. IT SEEMS THIS ZOMBIE PLAGLIE
HASN'T DESTROYED EVERYTHING.

=

SO I NEED FOR YOU TO WAIT
JUST A LITTLE LONSER, SWEETHEART. .
. :

I THINK THIS WORLD DESERVES
ONE MORE SHOT.




ZOMBIE SHORT S

4. ZOMBIES ARE NOT FRIEND§

Hey is that you
Carl? It's Chris,
D'you remember?

Let me shake your hand.
I havn't seen you since
school!

\

5. BEWARE OF HITCHMIKER §

6. WASTE NOTHING

i 3 - |1 /vouco
Horcy, : . Iyt 'ﬁﬂfrué




DAY ALLWE HAD 72
 WAS SHLFFLIN' o _~-

NONE OF
8 ~Teg ( THAT FANCY ‘RUNNIN
XN ARDLUND, CHASING AFTER | g,
\PEOPLE' BLLOCKS. /], K,

LODK AT HIM. I'H RUNNING |
LOOK AT THE I'M RiNNING!

)
STOP THAT!

IHEATING 2
YOUR BRAIN




THINK YOURSELF
LUCKY, IN MY DAY WE DIDN'T
EVEN HAVE CANNIBALISH, TO

CAFFEINE
INJECTED
ZOMBIES.

MAKES ¥ O
BLOODY SILK!

EAT A MAN'S BRAINS WAS
CONSIPERED THE HEIGHT OF
WHAT DIP
BAD MANNERS. T walEAT

INSTEAD?

¥

i =
IRy, Wras
e e
7 , o 2
. e

TAKES
ALL KINDS,
| SUPPOSE.

COULD BE WORSE.
LEAST I'M NOT ONE
OF THEM REANIMATED
Z7OMBIES.

WHATEVER
PIE...J Ad WAS ON THE
ROLLY-POLLY'S  MENL REALLY

et 1

HAVE TRIED,
ALBERT.
MANY
HAVE TRIEP.




80,
ANYWAY ..
HOWSYOUR
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OH.
ER...SORRY.

>4 \\\

BACK LATER
SHALL 1?7

THESE DAYS, 5 A i
EH LARRY'7 =t ¥ Y\ o/ STRAW WiLL YER
k 1 4y ]
Y FRANK? 4o

FOR SOME
REASON, | CAN'T
\ VL4 seetiTOREACH




RETRIBUTION,

Story - Jim Schwitzer. Art - Graeme Howard,

: _'ﬁ

WA i b =
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NOT BELIEVE
IT NECESSARY
TO DISTURB THE

SERGEANT AT
THIS HOUR.

> HE wiLL

KNOW SOON
ENOUGH,

NO NEED

T HEARD YOU ]

THE FIRST

SIR, PROPER
PROCEDURE
DICTATES THAT
WE SHOULD INFORM

A THE SERGEANT AT

WELL AWARE OF
WHAT PROCEDURE
DICTATES,

THEN
WOULD YOU
BE SO KIND AS
TO ANSWER THE
QUESTION, 4
PLERASE? 4

YES
"DETECTIVE”
THEN

WHAT IS THE
PROCEDURE...




I THINK THE SERGEANT
WILL BE RATHER RELIEVED
) TO KNOW THAT THE
O - KILLER IS DERD.
STEALING FANCY
POCKET WATCHES MM
FROM FRESH Al

CORPSES? __ A | Y FOR WEEKS NOW
= WE HAVE BEEN
INVESTIGATING
THE MURDERS
OF CHILDREN ALL
OVER LONDON.

R WHY HE KILL

——

e | A "

: £ i i i_-'ﬂ_ i fl:“[ - -.

e 4{ORPHANS, RICH ;
- 4---|CHILDREN; LAME i
F~_|CHILDREN -- DEAR N

" GOD, EVEN BABIES, o)

L3

¥

~
S | d - - ] o -
&3 THE ONLY WAY TO TELL THAT IT WAS THE SAME MURDERER WAS BY THE
CHOSEN METHOD OF DEATH; ALL CHILDREN WERE BRUTALLY BLUDGEONED.

ki £ AN £ L b
t‘ e N
=] AND NOW THE DEMENTED BASTARD
FILAY BETWEEN MY BOOTS
g N A9 P o

3 Q‘"

e il




ARSI | —. | A |
EGLECTED ORPHAN, k| E=

:

——— =

=1 ) ==
L

I.
ST T




~ ) A

YEARS AGO, THE STREETS MWERE

FLOODED WITH ORPHANS LI

Ll

KE ME L

T




Z— 4\ B | T L w IMIT | i\
T1EVEN THE ADULTS WE WERE SUPPOSED TO TRUST TO CARE FOR US WERE
NOTHING MORE THAN ABUSIVE DRUNKS.

e

LIKE YOU'LL
BE 'AVING FRESH
MERT AFTER 2
ALL!




- A i . :
NO ONE COULD GET IN TO TEL.L.

THEM NOT TO EAT THE STEMW.

THAT NIGHT, SOMETHING ATTACKED THE WATCH

[ 1
iy

INK I SANW
QOTHEE




NO HDULTS SURVIVED THAT FIRE. | - NOW, ANYONE WHO HARMS CHILDREN
S — g -_ JENDS UP DERD IN THE STREETS

RUMORS SPREAD THROUGH THE
STREETS OF UNDERD ORPHANS
AND VENGERANCE. LIFE BECAME |
MUCH BETTER FOR US.

OR TH
LAST TIME, LET
HIM O
DETECTIVE

YOU STOLE
IT JUST AS HE DID.

TO TAKE IT FROM THE
LIVING. LEAVE HIM BE
DETECTIVE.” 4
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Poenari Castle, | Wiy
Romania E =hs : 5
| =T
| <June, 1918 - =
j = f .=r —
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“heon Pnl 7 6
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o .
Herr Krock, the
Kaiser requires more
formuda from your
master for grander
C , 2 A ! planss
Yeerite-Z is being | o - Lount Orlok
sent to reinforce : . et need only name
the Hindenburg Line.> i i his price.»

’ B : - ‘J D) p \_ '_ 2 [ <King Oriok —

<TRANSYLVANIA. 7 - = ~~E S i shal be>  cBuE where i€

. ALl OF IT.> B gpali = Er ¥ i your Master, that

’ o /4 . 4 L I way personally

] ROMANIANG INVATED, THEY NEBL Y 4 } Lot dstf; :a:::; -
WERENT IND TO THE ratituda?s

COUNT'%...PEOPLE. THE g '

\ COUNT’S VENGEANCE WILL

_LAST GENERATIONS.”

Y < HE TRAVELS
TO MEET WITH THI&

VECORATED

SOVIER.>

\ ;

;‘_ | 10 THE VIGCOVERY OF A SUITABLE P
‘/' FPROTEASE FOR W& LEGALY.>



Writfen by:

Jeff Marsick
Mlustrated by:

Kirk Manley

ELUE TIGER

BLACK, TAKE WHITE
AND RED AND FIND

THE GAS MUNITIONS.

BLUE'S WITH ME TO

GRAB COUNT ORLOK.

<BESIVES, GENERAL.

MY MASTER 14 NOT
ONE TO FAWN OVER
SUCH A..6YMBOL.>

=™ WHITE TIGER
T S\
ol AT
%‘\*'-*‘f’\f\(;:! !
I

e

NAME: CLASSIFIED
CALL 8 ZOMBIE GIRL

ZAW®

N HEY, MY SKIN MAY BE

j"b’\,& DEAD BUT MY BRAIN
}/__x_a-_—_ AIN'T. I CAME

PREPARED.

=
[

BE CAREFUL. ORLOK Nt
15 S4ID TO TRAVEL
WITH SOME KIND OF

Z-GIRL & THE 4TIGERS ARE © COPYRIGHT & ™ 2010 KIRK MANLEY AND JEPF MARSICK
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ZOMBIE GIRL, HE'S AN \ |
[ OLD MAN, 50 60

EASY. HE CANT STAND R i = /
TRIAL FOR CRIMES | 7 ] ] 24 T'LL JUST CHEW ON

= 1l | : . ¥ ‘ e ' ] e _:,
\ AcansT HumaniTy = /EBVESRSIRE. B /) 2/ ; HIM & LITTLE. aaffl =
| 7, ot v (7 i 3 1 d :
- A _,_;-.‘. - __’ R v’ — D s
& , % . / } £
i A | ]

=
— ”~

\ OH,
THIS CAN'T

m_—
—
;-

 CREEEEEEK

\, e |

B [ FILLED WITH DIRT.
¥ | DEFINITELY NOT
- GOOD.




WHAT THE--7 |
ORLOK/?

YOU'RE THE
DEMON!

-
‘ L 4 W
d i - s "T’II f
/! ! ! . v
4 /
e i

o Ll >
=¥ i oy C}

(Wt
A




EGY AMERIKA/
ZOMBIE? MILYEN
RDEKES.

ENGLISH, oUu  # f

BASTARD. NO
SPRECHEN SIE <@
PSYCHOPATH. g




OH, NICE
SHOOTING, Z.
AM MUCH?

W LeTs see How NN
FUTILE SIX ROUNDS |
OF SILVER-JACKETED [}

OAK STAKES WITH

HOLY WATER
LACQUER ARE.




N BELONG, WITH

THE REST OF
THE SWINVE.
WITH Youe

ARE FILLED WITH
i\ ZOMBIES! BLOW
'EM TO HELL!




THAT ULTIMATELY

WINS THE WAR.

HE'S ON OUR
LIST NOW.

BESIDES, WE'LL SEE BLUE AGAIN
WHEN HIS TIGER'S SPIRIT FINDS
ANOTHER HOST.

INTO A BAT

 DON'T TURN INTO




— X : <THE ENV OF GERMANY 15
Pasewal ilitary Hospital, — - NEAR. IT 1& ONLY A MATTER CF
Northern Germany. TIME, NOW.>

K WITH HATRET
PONGIBLE FOR THE
T HOW TAWNIN,

W

\

(BOOD EVENING,
MY SON. MY
¥ JOURNEY TO MEET [ ; N £
YOU HAS BEEN LONG ) o, R V% THIG MOMENT,
AND ARDUOUS.) A MASTER.>

<YOURS & THE

IMAGE FROM M == | =
FEVERET PREAMG! 4/ ; FORETOLD BY
) ( THE GOPS.)

PREPARATIONS
TO BE MADE.)




VITTN T (K

] dreatnt I was being LR '
Chased by people. SR

"r_-...
And when they caught me,
| 1 kept on falling, never stoppins.
Then I woke up. [J®

TVe had the dream for |
_jafew days how.

=N 4

But reality was Stlll the nlshtmare L
PR n ‘\ s ’ 2
f-x-:\\:\‘_—;u’/;‘\ > /

Zombles ruled the world

1 'T'he dead reanlmated, Killing and
feeding on anhyone not like them.

V/did d

The outbreak caught everyone by
surprise. Damn sCientists and thelr
“playing god” mentallty

| After the shock there were the

| screams. People running for their
.| lives. Children crying for their

N parents. ] insisted on hiding

gtory - MARTIN FISHER
Artwork - JOHN CAHILL
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T l

After he went the zombies
Came for me.

-
=

=l But what about Greg?l

NI T

{8 J;‘.’_"'—v_'

i

=N

A

1 held them of as best
as I could,

—

ocy
=

&

N

2
; ‘\\
£ |

s

— S [ S
Is he dead or alive? | W
i\L AN )

Did he save those people?

¥

7 |

Will he ever come back for me? /i

i
Ry =

—

unti| they left me alone.

| Since the zombie attack, this is the first day I'Ve felt alive.

L

1 The other days I was more paralyzed, like ] didnt
want to face what was really going on in the world.

Wen '\
W‘ | s ey N \
la—=IO=>"F. . q_?‘f‘ - S
Until I realized I had no choice. .
=NV Z
Public broadcast...
FRTZZ...
55 to all survivors. .. v -
FRTZZ... i
= T worst s over... r\\‘ /A =
i3] A don't go outside.... W/,
\ 2 FRTZZ... ~ C
o7 Z o under control...
U\ s Gl Y N
- Al
The army...
— [ FRTZZ...
[ — is winning the...
= L FRTZZ...
= help... on the way...
| repeat, do...
FRTZZ...
go outside...
4
i
e e
We are...
FRTZZ...

coming for you...

/




= 1 /
All 1 cah do is sit ahd wait,
'{\and wonder.

<y ey
o '
When will ] wake up properly?

1 hever wanht to experience
anything |lke thls again.

Al

TWhen our food truck ﬁ
|

stopped delivering the 2
basics, desperate ~
A measures had to be =
resorted to. \ : i

/ ‘L_ [ I ) : I Y X =
— — i{-q——uup—v—-'- ==

\\

|

|

= [ ERLe Y o
e =4
i o - . i =7 W,
- <

[ 1just want all of this t0 end. | e

ant a way out.
57
f'j"-‘

M7

=







i . e e
( ~{ - ‘:__;‘.
f‘ [ Poor guy. He never stood a chance. | '“'.-'-_-4_"_.
1 o 3 ’-__




hank you're alive.
tnoug t you'd hever
come back for me.

I SAID
THIS MIGHT HA
HAPPENED.
N
—

VE

MY GOD
JUST LOOK

Gres... is something wrong?

Please... just get me out of here.[

You
HAVE TO GET

¥ NO CHOICE. ¥
pod IF YOU DON'T
A, WE WON'T
SURVIVE. /

-0
" What are you doing?

Wait. Stop. Please just listen...

0] ¢

Why would you want to hurt me?







? STORY BY RYAN POMAN
° ART BY PAVE HUGHES
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THEY LOOK AMUSED &
] ) = i s

|y

i R

 HENDISGUSTEDY ./ ™~ (b, :”I:I'VHEI'G-AFR;AIDi “ R S

[THEY TRY TO RUN}

L IV | W Se————— &




[waLk more g W /i

_ T | A T

CAN'T GET IN HERE..|g %
DN e b
.

s

R =
L[ OR HERE_. |




(LTI

il oELIclous

-
2z

\HE TRIES TO GET ME
&\\\}y/ N\
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TRY NOT TO
EXACERBATE
THINGS
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GENERATION 1
.| ONE SHALL
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OME SHALL
SIT DOWN
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WALK IN THE
GRAVEYARD
WHAT COULD
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GENERATION 1
ONE SHALL

STAND =

OME SHALL
Sl DOWN

TRY NOT TO
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IHINGS

EARLY EVENING
WALK IN THE
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WHAT GOULD
GO WRONG
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Embod [ s

SR.NC
GENEHATION 1
THE MOVIE

HITTING BTUFF
IN THE
GARDEN

OH LOOK
SOMEBODY ELSE
TAKING A EARLY
EVENING WALK

IN THE
GRAVEYARD

]

AND SO TO ANOTHER
EDITION OF THE BEST
BLEG @N YUUTUBE.
WELCOME 7@ MY BLOG
ABOUT EVERTTHING
NOU WANT TO ENOW
ABOUT "SURER
ROBOT NINUA CARS™
FROM TV SHOW TO
EILM, FROM COMICS
T TOYS

EREATED
MICHAEL BURNESS

WHRLTEFEN:
MIEHAEL BORNESS

ARTWERK:
STEVE HOWARD

LTS WALLY HERE
AGAIN, BLT OF A
CHANGE TO JODAT'S
BLOG AS I WANNA
TALK ABOULT THE
ATRAELTY THAT 1T'M
PERSONALLY BEING
SUBJECTED 7O BY THE
JACKBOOT IDIOTS
THAT RUN MY LOCAL
COUNEIL.




THIS VIDBLOG RULZZ
COUNCIL IZ & GA

ME AND GET ITIIT'S A RUNNING BUFFET!
E |AKE FEIEZ K, U HUUND MUMZ, "S0£, FHILIPET

ANAGRAM OF MEAT IS TEAM

GENERATION 1
HE MOVIE

IN THE
GRAVEYARD

CAN YO U BELIEVE
THEY HAVE BLOEKED
OFF A HALE MILE AREA
ARGUND WHERE T LIVE
BECALUSE OF SOME GAS
AGCIDENTTIZ! IT MEANS
“THAT T CAN'T GET THE
BUS TO TOWN TG 8UY
THE NEW EDITICN OF
S5 RNEN COMIE! DO
THEY NOT KNEW THAT
PECRLE RELY GN MY
REVIEWSHES

REEPY CABIN
N THE

RS WOODS,

i LETS SPEND
THE NIGHT!

THIS DOES NOT
LODK GOOD
FOR YOU FELLA
JUST SAYING)

CREEPY CAEBIN
IN THE

WOODE,
BLETS SPEND

PEN THE DOOR
GET ON THE
FLOOR
EVERYBODY WALK
THE Z.... THATS
NOT RIGHT :{

THIS DOES NOT

LOOK GOOD
FOR YOU FELLA
i AYING)

0000H GObit NOwW
WE'RE TOLD 7O STAY
IN QUR HOMES. THERE
ARE NOW LOADS OF
POLICE WALKING THE
STREETS KEERING
EVERTONE IN. ALSEO
THERE ARE THESE
WEIRD WHITE VANS
DRIVING AROUND
TAKING READINGS GF
THE AIR..

. AND WHAT'S MORE
YO CAN SEE VOMIT
BATEHES OF BLOGD 6N
THE PAVEMENTS, IF 17
WASH'T EOR THE FAGT
T WAS ALWATS BUST
WITH
MY BLOG AND KEEPING
10U PECRLE
ENTERTAINED I MAYT
START 10
GET WORRIED.




OH. MY, GOD. Yo
= SHOULD HAVE SEEN LT
1IN US! LAST NIGHT!
1T WAS HORRIBLE., 58
THERE T WAS
WATCHING MY "S1PER
ROBOT NINJA CARSH
BYD (SER1ES 3,
'l.'::uErITTL:E‘sRiu“ ERISONE 21 8Y THE
AND DOOS WAT) AND THEN T
Pt HEARD SCREAMING
OLTSIDE. SO 1 HAD A
LOOW AND THEREISTMY
NEIGHAOUR BITING A
POLICEMAN'S ARMI T
MEAN WTE

Ti'a NOT A &Re
ATTACK, LT's ALL OVER
THE NEWS NOW. IT'S
THE= THE UNDEAD T
DON'T WANT TO DIE, 1
GANST B1E NEIT WHILE
T HAVE FIVE HUNDRED
SUESERIFFIONS TO
SERVICE.
| KNEW THIS
g WOULD END

1 BADLY FOR
YOUu

WHY IS QUEEN
W PLEA

A
BUUUZZ

I I TOLD MUM NOT
DU 7O OPEN THEDOOR .
THEY..THEY BIT HER..
THET ARE TN THE
BAMING DOES HOUSE.. T NEED 7O
NOTLEN S BE SAVED. T AM A
i BLOG GOD PEOPLE!
OH CHRIST HERE THEY
COME!Y

| KNEW THIS
WOULD END

.
REVIEW PL PRI
UR MOTHER ATE MY DO
THEY ARE HERE TO




NOOOOO!

NOT LICE TH1S,

ING DOES NO T LIKE THISH
T LEAVE ARRRGGGGHH..

BRAIN DEAD

ST | KNEW THIS
™ woulb END
BADLY FOR

/ PLE. 17y
YOUR MOTHER ATE
i OMG THEY ARE HERI

8 KLl KILL
o wooo wHooo

BRAAALIIIINNNGSSS.

| KNEW THIS
'DULD END
BADLY FOR

No Signal

STILL NO REVIEWIIN ¥OU TOOLN




WHAT SHOULD WE DO WITH
THE ZOMBIES WHO SURVIVED
THE GREAT ZOMBIE WARP'

THIS @UESTION HAS PLAGUED
THE WORLD SINCE THE END OF THE
HWAR AND ALTHOUGH MANY COUNTRIES
HAVE STARTED TO DEAL WITH THIS
PROBLEM, MANY PEOPLE HAVE
FOUND THE METHODS CHOSEN TO BE
INHUMANE AND BRUTAL.

3

MANY PUBLIC DEMONSTRATIONS HRAVE
ALRERADY HAPPENED IN COUNTRIES
SUCH AS BRAZIL AND RUSSIA OVER

THE EXTERMINATION OF THE ZOMBIES.

ENGLAND, HOWEVER, HAS REMRINED IN

A STALEMATE POSITION.

THAT IS UNTIL NOW,
THE GOVERNMENT HAVE FUNDED A
NEW DEPARTMENT FOR THE CIVIL
SERVICE ENTITLED THE "'SUPPORT
TREATMENT FOR UNDERDEVELOPED
OR PSYCHOLOCGICALLY PROBLEMATIC
INDIVIDUALS DEPARTMENT'

WHICH THEY FEEL HWILL NOT ONLY
RESOLVE THE ZOMBIE PROBLEM IN A
HUMANE WAY BUT WILL ALSO PROVIDE
MUCH NEEDED SUPPORT FOR THE
‘VULNERRABLE' INDIVIDUALS IN THIS
COUNTRY AS HWELL. HILLARY, THE HEAD
OF THIS DEPARTMENT, IS HERE TO
EXPLAIN WHAT THIS PROJTECT IS AND
WHY SHE THINKS IT WILL WORK.




FIRST OF ALL WELCOME AND THANK YOU
‘j FOR COMING ONTO THE SHOW. COULD YOU
EXPLAIN WHAT YOUR NEW DEPARTMENT MWILL
BE DOING WITH THE ZOMBIES?

OR PSYCHOLOGICALLY PROBLEMATIC
INDIVIDUAL S) HAS BEEN SET UP TO SOLVE
TWOC PROBLEMS. THE FIRST IS OF COURSE

WHO ARE SUFFERING FROM DEPRESSION
OR OTHER PSYCHOLOGICAL PROBLEMS SUCH
AS EMOTIONAL UNDERDEVELOPMENT SINCE
THE END OF THE ZOMBIE WAR.

AS YOU ARE AWARE DURING THE WAR
DOMESTIC ANIMALS SUCH AS CATS AND
DOGS WERE ALL BUT MADE EXTINCT FOR
NUMEROUS REASONS, SUCH AS A FOOD
SOURCE FOR HIDING FAMILIES OR AS
EASY PREY FOR THE ZOMBIES.

= PETS ARE NO LONGER AVAILABLE AND KE
FEEL THIS IS LINKED TO THE GROMWING
EMOTIONAL PROBLEMS OUR COUNTRIES
POPULATION IS FACING, SUICIDE HAS
GONE UP HO% IN THIS LAST YEAR ALONE.
ZOMBIES CAN FULFILL THIS FUNCTION

Yy 9 7>

THEY ARE SLOW CREATURES OF LIMITED
BRAIN FUNCTION THAT CAN BE WALKED
AND CARED FOR MUCH AS A DOG. SO THE
ZOMBIES CAN BE CARED FOR IN GO0OD HOMES
WHILE PROVIDING A SERVICE TO ENGLAND.

: YOU'RE NOT
¥ o) = = ; £ CONCENTRATING/
BUT HILLARY, MANY WOULD SAY THAT THIS MWILL L}
NOT WORK, AFTER THE DISASTER OF THE
_— 'SEND A ZOMBIE WORKER TO AFRICA" IN WHICH
L] THE ZOMBIES WERE SUPPOSED TO BUILD WELLS
AND HOUSES WHICH AS WE NOW KNOW LED TO
THE SLAUGHTER OF SEVERAL TRIBES AND
NEARLY STARTED ANOTHER WORLD WAR.
HOW CAN YOU GUARANTEE YOUR SCHEME MILL
NOT END IN THE SAME TRAGIC WAY?P




ALL PET Z'S WILL BE MUZZLED AT ALL
TIMES, BECKY, AND RESERRCH HAS
PROVEN THAT THEY BECOME DOCILE
WHEN THEY ARE UNABLE TO BITE. HENCE
THIS WILL BE SUFFICIENT TO MARKE THEN
SAFE FOR VULNERABLE INDIVIDUALS.

WE'RE
PLAYING TEA
PARTY/

NOW
MISS RACHEL, LETS
CONTINUE.

DR. FRANKS,
ARE YOU SURE
ABIGAIL SHOULD
HAVE A PET ZP
I MERAN IS IT

OF COURSE
ITIS KATE. HILLRRY
HERSELF REQUESTED
YOUR LITTLE ABBY HAVE
ONE. AN EXAMPLE
O THE WORLD.

L7

YES, WITH
YOUR LITTLE
GIRL LEADING THE
WRY TO A PERCEFUL
RESOLUTION TO
THIS WHOLE
ZOMBIE MESS,

SHE'LL
BE THE POSTER
CHILD OF EVERY
COUNTRY. THE










ABIGAIL
IS NOT TREATING
THAT 'Z' RIGHT, AND
I THINK ALL THIS
IS €0ING TO HER

ITS
NOT HEARLTHY
FOR A GIRL HER
RGE TO GET
ALL THIS
ATTENTION.

MEAN THIS

yYou
KNOW ABIGAIL
IS REALLY STARTING
TO RESPOND TO

I DIDN'T

DEMN RIGHT SAY ANYTHING

IT DOES SIMON/
RACHAEL WAS OUR
DAUGHTER, SHE WAS
ABIGAIL'S SISTER.
TO CALL THAT THING

RACHAEL, AND THE
WAY SHE TREATS

YOU THINK
YOU'RE OVER-

NO,
IT'S ABBY,
SHE CALLS
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THE Bl- ANNUAL ARTSY-FARTSY | ,
FILMFESTIVAL, NEW YORK, NY.

Allen Woodsberg,
goes mainstream

B\-" ' : : \ . 1 .
Michael Lindal Andersen (writer) hY / [ 1

B
Pedro Lopez (artist)
THE ALLEN WOOPSBERS
| B PRESS LONFERENCE.
.f
| l :.

EVERY FILM IN AMERICA |5 ABOUT THE BEST LOF IN
TOWN. THE BEST LAWYER IN TOWN. THE BEST BASE-
BALL FLAYER IN THE LEAGUE.

I CERTAINLY PO FILMS ABOUT THE AMEEICAN
PEOFLE. BUT THEN AGAIN, THAT'S A SUBJECT
THAT POESN'T REALLY INTEREST THE GENEEAL
PUBLIC THAT MUCH. THEY WANT A GLAMORIZEP
FICTURE OF THEMSELVES.

My pOESIT ANYONE EVER 70 A FILM ABOUT THE
SEVENTEENTH BEST LOP IN TOWN? HE 15 CERTAINLY
MORE INTERESTING TO ME.

o

170 SEEM TO FREFER MAKING
FILMS ABOUT MYSELF, THOUGH.
ANP WOMEN.

I PON'T REALLY PO FILMS
ABOUT ALIENS ...
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AKE WAY FOR THE BEST PAMN

F

BOPYELUARP IN TOWN!!!




1 - A& | ]

MISS HALL... T MUST HAVE FINALLY 6ONE MAP. I 6UESS T ALWAYS KNEW IT
WOLLP HAPPEN. BEING BOTH EMPATHETIL ANP SELF-ABSORBEP TAKES ITS TOLL
ON AN ARTIST. I'M NOT SURE WHY I'M SEEING ZOMBIES A% I HAVE NO HISTORY
OF ZOMBIE RELATEF FARANOIA.

=]

WHICH 15 SUCH A CLICHE,
BY THE WAY.

PON'T WORRY. I'M
SEEING THEM TOO.

i
THEY ARE REAL. I'M OUT THERE BEING

BLAMEP FOR MAKING THE

ANP APFARENTLY SAME FILM, I ALWAYS /

HUNERY FOR BRAING. MAKE... WHICH TO SOME

PESREE 1S TRUE. .

BUT THEN THEY SERVE UF...
ZOMBIES.

ANP NOT JUST ZOMBIES, I~
BUT BRAIN EATING ZOMBIES.
I WOULPN'T EVEN USE BRAIN
EATING ZOMBIES IN AN

IRONIL WAY . o

él—

IT'S TOTALLY
WITLESS.

LITERALLY, I
GLESS.




WHAT... IT'S THE APOCALYPSE? | [GROULY RAVE FUT A BIT |
HOW... FINAL. ROMANCE ANP MOEE HEAET INTO IT.

OTHER PISASTERS 15 MY FINAL OF I SHOULP AT LEAST
FILM? I 6UESS T SHOULPN'T HAVE ALLEFTER THAT

HAVE PHONER IT IN, THEN. QUICKY THE 21 YEAE

OLP EXTEA OFFEREP ME

AT THE WRAF FARTY. I

REGRET THAT EVEN

MOEE NOW.

i

WHICH 15 SAYING A |
LOT, I CAN TELL
YOU THAT. OH BOY.
SHE COULY HAVE
BEEN MY NEW
MUSE, HAD SHE
ACTUALLY BEEN
ABLE T0 ACT.

I ——

CRAF. IT SEEMS TO BE
THE ENTIRE WORLP.

ALLEN... [ WOLILP NEVER SAY THIS
TO MY BOSS IF THE WORLP WASN'T
ENPING... BUT FUUUH-LEALZE:

g

BUT ALAS. I HAVE
HAP CHEESE
SANPWICHES MORE
TALENTEP THAN
THAT BEAUTIFUL
CREATURE.

I'M IN A ZOMBIE
MOVIE...

6000 LRIEF.




YOU KNOW, $0ME HOLLYWOOP
IPI0T ACTUALLY OFFEREP ME THE
RE-IMASINING OF THE REMAKE
OF PAWN OF THE UNPEAP FART
2, BUT I TURNEP HIM POWN.

I 6UESS HE THOLUGHT IT WOULP
BE FUNNY TO OFFEE IT TO ME,
BUT I PI? REAP THE SCRIPT.

WHICH, BY THE WAY, IS
QUITE INCONSIPERATE OF
YOU LONSIPERING MY
PIMINUTIVE PHYSIGUE, 50
I'M SOERY IF I'M NOT
KEELING OVER WITH
SYMFPATHY.

IT WAS OF COURSE
CLOMPLETE 6ARBALE,
BUT I RKEMEMBER A FEW
OF THE RULES OF THE
GENRE. ANP ONE OF
THEM IS QUITE SIMFLE:

YOU LAN'T STAY
BOARPED UF, IF
YOU WANT TO LIVE.

IT NEVER
WORKS.

THE TRUTH I5 THAT
THE ONLY THING
KEEFING ME FROM
FIRING YOU YEARS
AGO ...

... 15 THE
IMPRESSIVE
LOVELINESS

OF YOUR

WOMANLY

50... YOU ARE SAYING WE MAKE A RUN FOR IT?
THAT SEEMS... RISKY. TO SAY THE LEAST.

I'M WEARING
HIGH HEELS.

GOING TO PIE ANYWAY .
S0 SUE ME.

RELAX. WE ARE FROBABLY ALL




...ALTHOUGH I WOULP LOVETO
POSTFONE THAT EVENT FOR AS LONG
AS POSSIBLE!!!

HEH.
A TARANTINO FAN,
I SEE.
HOW FREPICTABLE.

THEM OR THE CLRITILS.

OF EVERY SINGLE PEOPLCER

PAMN FESTIVAL ORGANIZERS. YOU WOULPN'T IN STINKIN' HOLLYWOOP .

BE ABLE TO TELL THEM AFART FROM THOSE

MINPLESS BRAIN MUNCHERS OUT THERE. ’
. 1




YOU KNOW... ALL
STUPI0 FILMS ARE
BASEP ON THE SAME
FORMULA.

THE BEST LOF, LAWYER,
JOURNALIST OR STINKIN
LLOWN IN TOWN 15
LONFRONTER WITH SOME

| RIPICULOUS PROBLEM.

T

HE THEN HAS TO "SEARCH
HIS SOUL" ANP FING THE
STRENSTH WITHIN HIM TO PO
WHAT NEEPS TO BE PONE.

LEAP ANP THEN THERE IS SOME
SOET OF FINAL STANP.
THE (PREPICTABLE) END.

I ALWAYS THOUGHT I WAS
BETTER THAN THAT, BUT
ERE I AM. WITH A SAMURAI
SWORP. SLURROUNPER BY &~
ZOMBIES. v

WANNA GET JILEY WITH IT?

OH WELL. IT WOLLP HAVE BEEN ANOTHER
CLICHE, ANYWAY . A CLICHE WITH A HAPFY
ENDING, THOUGH. WOLLP HAVE BEEN
NILE HERE BEFORE THE ENP. LONTEARY
TO THE BELIEFS OF THE FUBLIC ANF THE
6055IF RAGS, IT HAS ACTUALLY BEEN A
WHILE SINCE MY LAST ...

WAS TO CAFTU

ON FILM.

ALL I EVER WANTEPR

TRUE ESSENCE OF LOVE

RE THE

I PON'T THINK
LEVERPIP.







Allen Woodsberg

goes mainstream

By
Michael Lindal Andersen (writer)
Pedro Lopez (artist)




PREPARING FOR THE WAR. i ™

T WORRY RBOUT MANY THINEGS.

I'M NOT WORRIED ABOUT
THE GOVERNMENTS OF THE
WORLD NOT DOINEG ENOUGH
ABOUT GLOBAL WARMING.

| I BELIEVE THAT IT'S

BEYOND CUR ABILITY

| TO PREVENT THAT
FROM HAPPENING.

AS IT IS FOR US TO
PREVENT THE COMING
ZOMBIE APOCALYPSE.

NO. YOUR ENERGY |S MUCH
BETTER SPENT WORRYING
ABOUT WHAT YOU WILL DO
AFTER IT HAS HRPPENED

T'HERE REALLY

IS NO POINT |
WORRYING ABOUT
WHETHER IT'LL
HAPPEN OR NOT.

i \
© II.I'.[I'IHFH”“I

FARMERS, LIKE THE REST OF

AND SO EVERY NEEK WHEN

I VISIT THE LOCRAL SUPER-

MARKET, T BUY A CARTON
| OF LONG LIFE MILK.

AND SO NORMAL MILK
HWILL NOT BE AVAILABLE
TWO WEEKS AFTER Z-DAY.| -

I DON'T THINK I COULD
FACE A ZOMBIE ARMY
WITHOUT A 6OCD CUP
OF ERARL GREY TEA.

T TRIED LEMONS |-
A WHILE BACK, A H
GHASTLY EXPERIENCE.

I

NEVER TO BE
REPERATED.
AN nINE il i

US, ARE GOING TO BE TOO
BUSY FIGHTING OFF ZOMBIES
TO BE MILKING COWS.

Al

WHICH LEAVES ONLY
LONG LIFE MILK.

T'VE REPEATED THIS |~ w
RITUAL FOR EIGHT : BUT STILL IT v
YEARS NOMW... DESPERRARTELY TASTES SO BAD.

TRYING TO I CAN ONLY HOPE THRT
ACQUIRE THE THE FRARMS RECOVER
QUICKLY...

AND I'M NOT LEFT TO
SUFFER THIS FOUL
BREW FOR TOO LONG.

i H1

BY DAVE WEST.



"Is THIS REAL
OR JUST ANOTHER...

7

/ﬂ i ’WW

Words and. Imaqes:

WHO RARE
YOou ?

We RRE
THE SPIRITS OF

THISWHOUSE...




I HRD
THAT'S NOT THE
POINT...

..IF MY
UNIVERSITY
WERE TO KNOW

BEEN GONE W
FROM THIS PLACE §
A LONG TIME.

T DIDN'T
KNOW WHERE
ELSE TO
GO.

... I'M DYING
AND THERE'S
NO RATIONAL
EXPLANATION.
FOR IT.

YOU CANNOT

RATIONALISE THE
O e §
Ly Ly

=y
THAT IS
WHY IT HAS
NO PLRACE IN THIS
WORLD ANY
LONGER.

”;

IN THE PAST, T'VE
MADE A POINT OF
NOT BELIEVING

IN VODOU.

IF THIS
CLEANING RITUAL
IS TO WORK, YOU WILL
NEED TO DEVELOP A
WILLINGNESS TO
BELIEVE.

LOOK, I'M A
SCIENCE PROFESSOR.
I'M NOT COMFORTABLE
DOCTORS...

WouLD You &
BE MORE LIKELY @
TO BELIEVE A DOCTOR}
WHO WORE A WHITE
COAT?




"JUST... CAN YOU SAVE ME?"

"CAN YOU SAVE
YOURSELF?" y/

[/ W=
WE MET ON THE
COLLEGE STEPS.

[ [ ; ! ™ (

IT'S
HOPELESS. WE
DON'T UNDERSTAND
EACH OTHER
AT ALL.

SHE STUDIED
ENGLISH AND
READ TAROT...

T-.SHE SPENT HOURS |
—] TEACHING ME HOW -
IMPORTANT MILTON WAS.

" THIS'IS ANTAGE -
oY WA
0 .
~BOT nm LT
© AND THE MATERIAL
. T WWORLD.

THAT SOUNDS LIKE
SOMETHING SHE
WOULD HAVE SAID...

b
' AN SENNIFERT...
\_ \ IS THAT YOou?




THEY'RE
BEAUTIFUL AREN'T THEY,
THE STRARS?

NOT LOOKING
AT THE STARS,

d "l B N = @
BETWEEN WORLDS.
- g -

el N e

WHY
BATS,
FATHER?

e

NEITHER ONE '!'H!W
NOR, THE OTHER.

. | ’
. ~~ INITIATES ~ ™
f AND REBIRTHINGS.

} LEATHER
J 1 ON VELVET.

& * ol B




DON'T o | Ty _
FORGET WHERE Mg .BATS 'ARE bUR

YOU COME - ) . SEE‘HERN,E SQULS.
FROM, BOY. .y S

_EACH NIGHT
TRANSFQRMING...

FAMILY IS
CHANGING,

I (ﬁernke NLE BEY

. : %mlgég &QE d{re

g B e

...THE SLUMBERING.

Tl 9 el L

THIS SOUNDS.
FAMILIAR...

I'LL WRITE
WHEN I GET TO
NEW YORK.

GOODBYE
SON

J

I DION'T WANT TO
UNDERSTAND.




"IT'S HOPELESS.”

e = B 2

" I'M GOING TO DIE " [oun
) ——— NN
o [1T's so HOT IN HeR
JESUS, IT'S HOT.”

b - -

h'.'l. . “-.
-,

1B T THOUGHT IT WOULD
.\r';FFEEENT.

=

N

ROR
T'S NOT LIKE IN THE HOR
lMO\HES. OR THE VIDEO GAM&ES'
OR THE COMIC BOOKS. THE
ARE NO VOODOO DOLLS OR
EVIL PRIESTS.

MY (UNJDEATH TASTES L
(HOT) EARTH AND (oLD) g(EEHT.




"L DIDN'T KNOW WHERE ELSE TO &0."

[ —

A . -
e
=

g 7 | IS THAT ME?"
L A g

-

> g "...WELCOME HOME.”

I"..‘I'M GOING TO DIE...”

W [N THE PAST...

\

"..I'VE MADE A POINT
OF NOT BELIEVING
IN VODOU..."

[«
|“I DION'T KNOW WHERE ELSE TO GO.." }/
— //
I rd

[ ~..weLcome HOME.” L

E TO G60..."

- ,
= LE T
"an YOU SAVE YOURSELFEP"
— "'
— \ % J
"BETWEEN WORLDS..."

-

NOW WHERE ELS




I"IN THE PAST, I'VE MADE A POINT OF NOT BELIEVING IN VODOU..." I

|"IN THE PAST, I'VE MADE A POINT OF NOT BELIEVING..."

"IN THE PAST..."

i -

oy




BY DAYE WEST & ANDY BLOOR - TONES BY STEVE KOWARD

2

it

IN THE END IT'S ALL
ABOUT SLIRVIVAL.




STABBED MY
DAMNED SELF...
I MISSED ONE

...BEFORE
HE REACHES
THE FARM

YOU'VE ALWAYS
BEEN A SURVIVOR.

I JUST FELL
AGAINST A
BLOODY TREE
BRANCH

THAT YOU'LL BE THE
ONE WHO'S IMMUNE
TO THE DISEASE.

AND FINISH
HIM

| YOU HOPE THAT YOUI'RE DIFFERENT. |




YOU LOOK AT THE
MACHETE IN YOLR HANDS.

GO AND
FINISH HIM...

BUT YOU CAN'T END [\
YOUR OWN LIFE. \

NOT WHILE THERE'S
A CHANCE.

LIKE I'VE
BEATEN
EVERYTHING
ELSE...




THAT MAYBE YOL'LL
| BE THE ONE WHO
CLRES THIS.
—

N&

WHO SAVES MANKIND
FROM THIS CREEPING
DEATH.

HA...NEARLY
GOT ME
THAT ONE...

a0 & B omE
STARTS TO GO GREY
AROLUND YOU.

e

ETC "

N

|

YOLR EYESIGHT CHANGING
AS CONES DIE OFF IN
YOUR RETINA.

BUT I BEA IT...
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IT’S ONLY TIREDNESS.

eSS,

EVEN WHEN THE WORLD AROLIND YOU
STARTS TO BLLR YOU TELL YOLRSELF

FIGHTING BACK.

FIGHTING OFF
THE INFECTION.

o e _| 7's ausT Your BoDY

YOU CONVINCE YOLRSELF
THAT IT’'S OK.




v\

| THAT YoUR EYES

ARE CLOSNG. | ‘
:\\:/

ALLOWING YOLR BODY TO FOCUS ALL OF ITS ENERGY
ON BEATING THE TRANSFORMATION THAT SLOWLY
CREEPS THROLIGH YOLUR BLOODSTREAM.

AND ON A LEVEL
YOU KNOW THIS.




L
YOU KNOW YOU'VE BEEN 4N s
| kiopiNe YouRSELF. i ‘ : [ AT vourre Fauwe. |

T “ = 1 /

\‘@, NET
Ny 1A

BECOMING ONE OF
THOSE CREATURES THAT
YOU HATE SO MUCH.

BUT AT LEAST
YOU'LL SURVIVE.

AND IN THE END ISN'T
| THAT ALL THAT MATTERS. |=——




IN THE END IT WAS NEVER A
QUESTION OF HOW WE WOULD
PROTECT OLR CHILDREN --

tsELRNTER W T

p o N\

% g " \ Loy E
I f
=M -- FOR IT was ADulT KINe [ Al .
] WHO NEEDED PROTECTION \ - 1
pEd. oM THEM. _.:\“\_\‘ % VAR
.:, f A 3 <
fE o L |
{ - 7 yue
f e e . | W,
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THE WORLD 1S A SICK PLACE.

AMONGST TS CITY STREETS & Y e
MLRMOURS HAVE NOW TURNED - -\
TO A GROWL OF HLNGER. -
A
4 =
> o \
] A -
AN EMPTY /AY bR lae—_ —
STOMACH.... e ﬁ -~ T -~
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-
AlLL IT TAKES ARE -
a Few TReats - O [P <
N T3 f 23,00 iy o
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MY LITTLE
KIPDIE-WINKIES.

L ‘ ) w,‘ ‘ ! ,
vy LT - SRESN ()

Y

L}
7/
BEG MORE

v
Lo
fat | Il

o b HOW MANY THERE'S BUT A FEW

WONDER IF YOU'D 2 ] :
s.%s*r YOURSELF N é THIS TME? LEFT AT THE SCHOOLS.
AGAIN: CATCHER- [} 3 EVEN THE CITY DWELLERS

3 V22 HAVE BECOME MORE

PIFFICLLT TO FING.




THEY'RE MOVING 3 J,
\ LINDERGROLND

THEM EVEN
HARPER TO
SNIFF OUT.

TS THEN YOL'LL '
T JuUST HAVE )
TO LEARN
TO APAPT.

WE'VE MANAGED <
L | 70 survIvE so Far,
BROTHER - IT'S wHAT |l
WEVE AlwayYs DONE-

HE FUTURE

& s oEAD AND

b4 BURIED AMONGST

O\ THE coRPSES OF
THEIR PARENTS.

IF ONLY
MY HEART
HADN'T ALREADY
BEEN EATEN,
I MAY HAVE
SHED A TEAR.

o ﬁ'r--.. =,
e - 7

7 THE ADLLTS
SHOULP HAVE
DINED WITH LS.
IT WASN'T AS

| ™HoueH we Never M

OFFERED THEM
A SEAT AT
THE TABLE.

-

((



"WELL...IT'S aN
AQUIRED TASTE,
FARMING THESE

'CHILPREN OF

THE PEAD'.

I

¥

. . . KM P~ {3 | : .
wr Requiges a bme VLAY i /r_ _/ A I |

MORE ATTENTION

- FRESH MEAT 1ENT  |§ /# T B
WHAT IT USED TO BE." A1 2 f—f— .

"AND THE DEAD...
THEY TASTE
S0 GOOP. =

o W
HOWEVER,
7 1 TeNG T May )R
A HAVE FOLUND You )
SOMETHING..." &




—
S
\V

. 7= NOTHING
-.SOMETHING ; TASTES BETIER

MORE...WHAT ' THAN DEFEAT,

\ sHouLD 1 say K A B WOLLLDN'T YOLl
BITTER - i. N\
- "\ : 3
) [ 7 -
N »

/8

THE HELFERS
FOUND HIM
CORNERED BY
THREE PEAD

\ HE'S NO MORE HOW MLUCH
INFORMED ‘:“Q-TTT;;T THAN A ROTTING You LIKE T0
SOONER? . S TOY - A BROKEN, PLAY Witk
: 4 WOODEN SOLDIER
LIKE THE THINGS
HE LEFT BEHIND.







T A, -} 'V" 5 % P
wWoT Al A 7= N “ee THEY'RE ALL HELPERS

OF THEM, [IKEETN : NOT BVEN 1O THE FARM,
Y 3 PEAD WOOD. IMMEDIATELY!
v
FOREIGN BODIES
FOUND! REPEAT.
FOREIGN

[ you Fricking
IMBEC! -
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GOING TO LET
BOTH YOUR
CHILPREN

THERE REALLY IS
NO LONGER  NOTHING LEFT OF
MY CHILDREN. THEM TO SAVE.

& ;@,\ S g 0
sl 4L &
[ ¥

1 » 5 - 4
i o
! i N
> _I- x " "‘_\\ -
Yily #7/%
I LOST THEM BOTH
% A LONG TIME AGO
5 AMONGST THE
3 DARKNESS - A
CHAOS THAT "
/ TWISTED THEM
BEYONP BELIEF.

I HAVE BUILT
A NEW FAMILY

THE ENP




THINGS LEFT UNDONE

No-one to No-one to No-one watching No-one to fix
fetch water from fix the bridle on out for coming the broken tiles
the well. the horse. strangers. on the roof.

No-one crossing No-one to hear No-one to milk

No-one to bury ; ! .
Mrs McKenzie. the bridge over the whispers the screaming
the grey river. in the trees. COWS.

plmlﬂﬂwumj._
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No-one at No-one playing No-one No-one on
church on Sunday cards out on fighting fires in the jetty, waiting
morning. the porch. the distant city. for the boats.

T

No-one to No-one to No-one No-one to
right the slumped turn on the late cooking in send a warning
SCATeCrow. MOrning news. the small cafe. ahead.

DOUGLAS NOBLE WWW.STRIP-FOR-ME.COM



PREPARING FOR THE WA

PART FOUR :
COUNTING

0 THE DAYS.

THE BIGGEST PROBLEM IS HOW
TO DEFEND AGAINST THOSE
ZOMBIES THAT GET THROUGH.

THE PERSISTENT DEVILS THAT
SOMEHOKW MAMAGE TO SCALE
THE HAWTHORN HEDGE...

IT'S NOT AS IF YOU CAN
HAVE A SHOTGUN STASHED
AWAY IN YOUR GARDEN SHED.

NOT BOTHERED BY THE BLOOD
AND SKIN THEY LERAVE
ATTACHED TO COUNTLESS
SHARP THORNS.

THE BRITISH LAW IS GU!E
CLERAR RBOUT THAT.

AND NOBODY ASKS ANY
@UESTIONS WHEN YOU GO
TO BUY ONE.

AN AXE HOWEVER IS A
DIFFERENT THING ENTIREL Y.

THE ONLY PROBLEM IS THAT
WIELDING AN AXE IS REALLY
A YOUNG MAN'S GAME.

NOBODY CHECKS TO SEE IF
YOU ACTUALLY HAVE ANY
TREES TO CUT DOMN.

7

— - - — - -

[HS THE YEARS GO BY IT JUST GETS HARDER AND HARDER.

-
— o

AND YOU FIND YOURSELF HOPING THAT THE ZOMBIE
APOCALYPSE HAPPENS PRETTY SOON.

ﬂK'
WHILST YOU STILL HAVE A CHANCE OF SURVIVING IT. T“u

*

=

o

BY DAVE WEST.




out meant there was an
opportunity there to make another
and if it was as good as the first one
then chances are that it would sell well too.

1 know many people expected the current trend of
zombie comics, films and TV shows to die off,

no pun intended. Yet here we are again
for the second anthology of Zombie
stories from Accent UK, and for
the first time it's a sequel to
an anthology that was so
popular it sold out in

Dave and Colin finally gave in, and the

call was sent out for new stories to
make up this, the second Zombies

anthology, or 20MBIES as it's

recordtime. now come to be known.
i?i;:::ls e B(.ehind a fantastic cover by
anthology rising superstar artist Garry
was a first Brown, we have .assem.bled
for me in some bnlhapt, dlStlffblng,
that it was funny and just plain wrong
my first tales of‘the undead for
book for your er.uoyment The bar
Accent was raised when the first

Zombies book came out
and | can safely say | think
this one surpasses it.

UK that | took over
doing all the design

and production of the
books. What this means is
that | create the book from
cover to cover, laying out all
the pages, designing the covers

and all interior pages (that

aren't story pages sent in from
contributors) and some general
tidying up of all pages and ensuring
that they all print as intended. It's a lot

of work but also a lot of fun and the
satisfaction of seeing the final book is never
one that goes away.

| hope you all enjoy it and if
it's your first book from us at
Accent UK please check out our

other books, there's a list of them
towards the back of the book, and
if you're a return customer, then
welcome back!

And if this one sells as well as we hope it will,
that can mean only one thing...

ZOMBI3S :-)

What this lead to was me suggesting to Dave and
Colin that we needed to do a second Zombies book

and capitalise on the growing appetite that is still there
for Zombies. It all sounds very commercial in doing that,
but it's the truth... at the end of the day our books need to
sell so that we can make more books. And Zombies selling

Andy Bloor
Art Director, Accent UK

ILLUSTRATION BY: SHANE OAKLEY
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NEIL ALEXANDER
Drawist, writer-er and massive bummer,
Neil has produced a comic called ‘THE
GOOD GUYS' which may or may not be
about good guys but certainly should be
checked out at his website:
www.neil-alexander.com

MO ALl
Mo was born in a haunted hospital. You
really shouldn't need to know more than _
that but if you do then why not visit his « ¢
blog at: moknowchrome.blogspot.com €

MICHAEL LINDAL ANDERSEN
Danish writer and all around badass
librarian, Michael Lindal Andersen, is
making his third appearance within the
pages of an ACCENT UK anthology with
20MBIES. In 2010 he and artist Pedro
Lopez created the hamster-centric horror
story Rovdyr for Danish anthology SPRIT
— NYE TALENTER.

BO ASHI

Bo is a illustrator and comics creator
living and working in Malmé, Sweden.
After attending two years at the school
of comic arts in Malmo he's now
working with graphic novelist and
illustrator Niklas Asker on an upcoming
graphic novel for American publisher
RANDOM HOUSE. Find out more at:
boashi.blogspot.com

WESLEY BERNICK

Wesley is an animation/motion graphics
artist by day and a illustrator
extraordinaire by night. He's worked
with some of the top companies in the
world including: DISNEY, DC (ZUDA),
NFL, FELD MOTOR SPORTS and now
ACCENT UK. You can find more of his
work at: www.wesleybernick.com

ANDY BLOOR

Andy is co-creator of ACCENT UK's THE
WOLFMEN and the sequel FALL OF THE
WOLFMEN. He also contributed two
pages of art to Image Comics’
PHONOGRAM. As well as contributing to
the ACCENT UK anthologies, Andy is the
designer for ACCENT UK, bringing a
clear identity to our books. Andy's online
presence can be found at:
andrewbloor.blogspot.com

REBECCA BOWLES

Rebecca completed a degree in Creative
Writing at Manchester Metropolitan
University in 2006 and started her MA in
September 2010. This is her first work in
the comic book medium.

GARRY BEROWN

Garry has worked for DC COMICS,
MARVEL, 2000AD and IDW. He does
monthly covers for BOOM! STUDIOS'
INCORRUPTIBLE and is currently
working on a Sci-Fi miniseries for DARK
HORSE.

MICHAEL BURNESS
Michael co-founded UNICO COMICS
with Steve Howard and has seen

numerous stories of his in print. Always
working on a number of projects at any
one time, you can keep up with Michael
at: uniquemick.blogspot.com

FANNY M. BYSTEDT

Fanny is a freelance illustrator, comic
artist, writer, comics teacher for children
and young adults, coordinator and
moderator. She lives and works in
Malmg, Sweden. A member of
Dotterbolaget (" daughters inc"), a
feminist comic group you can follow her
work at: www.fannymbystedt.se

JOHN CAHILL

John has over 50 pages published in a
number of Small Press comics, this is his
first work with ACCENT UK. You can find
out more about John over on his blog at:
www.greenman-johnsart.blogspot.com

DINO CARUSO

That tapping you hear from deep in the
Canadian wilderness...? It's the sound
of Dino’s fingers on the keyboard as he
works away at his next story. Go to:
WwWw.carusocomics.com to find out
about the work he's already done, or the
new stuff on the way.

CALLY CASON

Cally is a member of the Tales From the
Parent’s Basement podcast team, and is
always a voice of chaos amidst the well
structured and focused debates. His off
the wall comments have become legend.

CHARLES. D. CHENET

After many years in the NYC night club
business and serving in the military,
Charles D. Chenet returned to his first
love, cartooning, at the JOE KUBERT
SCHOOL in NJ. He returned to NYC to
continue his training at THE ART
STUDENTS LEAGUE of NY. He is the
founder and organizer of the
SEQUENTIAL ARTISTS FOUNDATION,
which has several outreach programs,
including the Big City Dare2Draw:
www.BigCityDare2Draw.com

and the FACE2FACE

JASON COBLEY

By day he manages an English
department in a school, by night
however he is an immortal scribe
eternally battling others for the prize of
seeing his words in print. For many
years, he self-published the adventures
of CAPTAIN WINSTON BULLDOG in
BAM!, but more recent exploits see him
bringing FRANKENSTEIN and DRACULA

to the comic book medium. Jason
always has plenty of projects in
development, you can laugh at his
inability to finish anything at:
www.jasoncobley.blogspot.com

GARY CRUTCHLEY

Gary is a prolific artist contributing to
numerous titles in the UK. Always a man
with more projects on the go than a
normal person can count, you can
attempt to keep up at:
gcrutchley.blogspot.com Gary is
currently working on two Western
projects with ACCENT UK.

MAX DEACON

Max was born in Reading and studied
Creative Writing at Royal Holloway,
University of London. He is currently
working on a Gothic novel, and a
collection of short-stories about a home
for repentant murderesses.

RYAN DOMAN

Ryan is a member of the TALES FROM
THE PARENT'S BASEMENT podcast
team, usually acting on the role of
chairman or facilitator, trying, sometimes
vainly but always gallantly, to keep the
conversations focused on the world of
comic books.

MARK DOUGLAS

Mark is a member of the TALES FROM
THE PARENT'S BASEMENT podcast
team, and is always a voice of reason
amidst the chaos that ensues.

SPENCER DOUGLAS

Spencer is the brother of the more
famous Mark, and also a member of the
TALES FROM THE PARENT’S BASEMENT
podcast team. Spence is the one who
asserts his authority over the debates
and tries to control Cally.

MARTIN FISHER

Martin has had comic stories appear in
the anthologies LAYER ZERO, ALTERNA
TALES, DARK HORRORS 2 and
SOMETHING WEIRD. He has recently
written BATTLE AMONGST THE STARS, a
prequel mini-series to the Roger Corman
produced film BATTLE BEYOND THE
STARS, which was his first licensed
comic work.

ANDY FORBER

Andy's first published artwork appeared
in ACCENT UK's WESTERN, which was
only appropriate for such a big fan of
the genre.



l CRAIG IAN GILMORE
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Craig was exposed to the horror genre
during his formative years, raised on a
stable diet of horror movies and copious
horror books and now lives and works
in London where his voracious appetite
for horror fiction across all mediums has
grown considerably stronger during his
adult years. His great ambition in life is
to one day write an epic story of puppies,
rainbows and unicomns. And zombies.

LEONARDO M. GIRON
Leonardo, a life long fan of sci-fi and
fantasy, was lucky enough to be
featured in an issue of IMAGINEFX
magazine, from where he went on to do
conceptual designs for Richard James
Johnson's ERTH CHRONICLES website.
This became the first of many more
collaborations with Richard and his very
first venture into sci-fi fantasy. Their
collaborations progressed into short
comic strips featured in MURKY DEPTHS
— with many more in the works.

DAVID GOLDING

David is one of very few comic artists to
have appeared on British TV. His ‘THE
HUNTER', published by DARE COMICS,
has received very high praise in the UK.

ADAM R. GROSS

Adam is a writer, artist, editor and
publisher (CLOWN PRESS). He has
illustrated and written a variety of
stories including: Cosmogenesis: THE
CHRONICLES OF QUONGO, an epic 550
page sci-fi fantasy tome with Tony
Suleri; THE PRISON AND OTHER TALES,
exploring various observations and
abstract stories; HMP TEMERAIRE, which
explores prison life and short tales as
well as enjoying illustrating for other
writers and other publishers when he
can. There will be new book releases
from CLOWN PRESS in 2012. Keep up
with Adam at: www.adamgrose.com

DAVID HAILWOOD

David writes scripts for situation comedy
and comic books. When not busy doing
either of these he turns his hands to
animation or championing independent
comics on mobiles through his
www.rokcomics.com website.

JOHN HALFPENNY

John loves Victorian science fiction and
is working on a short story showcase:
www.corneliusculpepper.com He lives
in Derbyshire where fog and
cobblestones still prevail.

DANNY HAYLES

Danny is an artist from the midlands
and has recently made the transition
from freelance portrait and design work
to the world of comic books, having
been a fan since | was knee high to a
knee. You can see more of his work at:
www.myspace.com/haylestorm09

PAUL HARRISON-DAVIES
Having recently appeared in '‘BEST NEW
MANGA', his collaboration in 20MBIES

reunites Paul with Jason Cobley for the
first time in ages. Have a look at his
blog: www.paulhd.blogspot.com to
keep up with his work.

DAVID HITCHCOCK

David is the master of Victorian Gothic
comic book art. His talent has continued
to impress as he has brought us one
epic after another, from 'SPIRIT OF THE
HIGHWAYMAN', through ‘WHITECHAPEL
FREAK' to the 2006 Eagle Award
winning 'SPRINGHEELED JACK'. You can
find out more about Mr Hitchcock on his
website www.blackboar.co.uk

STEVE HOLDER

Steve's first published work appears in his
collaboration with Dave West on ROBOT
SHORTS. He will be contributing to a
number of future books from ACCENT UK.

GRAEME HOWARD

Graeme is a freelance comic artist and
illustrator living in London England with
two big dopey dogs and a very
understanding partner. Graeme has had
work published in several magazines
incdluding national newspapers and have
storyboarded video games and music
videos. You can see more from him at:
www.graemehoward.blogspot.com

STEVEN HOWARD

Steven co-founded UNICO COMICS with
Michael Burness and this is his second
contribution to an ACCENT UK
anthology. Steve is currently illustrating
an ACCENT UK one shot, written by
Dave West. You can view Steve's
artwork at: stejam13.deviantart.com

DAVE HUGHES

Cartoonist for Geoscientist magazine,
small press comics producer, technician
and creator of the inspired THOMAS
WOGAN IS DEAD. Keep up with Dave's
work at: http://stonechatproductions.
blogspot.com

YIFENG JIANG

Yifeng is one of China’s new breed of
break-out, Manga-Comic style, comic
book talents. He attended the legendary
JOE KUBERT SCHOOL, in Dover, NJ, to
achieve his unique Manga mix style.
Based in China where he freelances as a
comic book artist and illustrator, Yifeng is
also an associated member of NYC-based
studio ‘BLUE HIVE' founded by artist
Charles D. Chenet and they are working
together with other talents starting a new
digital comic imprint. Yifeng's art samples
can be seen on his deviantart page:
jyf1982.deviantart.com/gallery/

VALIA KAPDAI

Valia is a full-time dreamer and a comic
junkie. She’s currently working as a
graphic designer at the University of
Athens in the morning, while she shifts
into a watercolour thirsty creature by
night, drawing comic pages. She has been
involved in various comic anthologies (for
IDW, INSOMNIA, ACCENT UK, BLC,
DAPSHOW PRESS), and she's currently

drawing two comic books for MARKOSIA
ENTERPRISES. She can also be found all
over the place and in a webpage near
you: http://neurotic-elf.deviantart.com

TIM KEABLE

Tim (www.angrycandy.co.uk) has done
illustrative work for publishers VIRGIN
BOOKS, VISUAL IMAGINATION and for
the DOCTOR WHO MAGAZINE. He also
drew storyboards for Jim Mortimore's
unproduced TV series FIRST FRONTIER.
Comic work includes strips for both THE
GIRLY COMIC and VIOLENT! and the
well-received WEST series.

MARGARET KILLJOY

Margaret is an itinerant creator, the
author of such various works as

‘A STEAMPUNK'S GUIDE TO THE
APOCALYPSE’, 'MYTHMAKERS &
LAWBREAKERS: ANARCHIST WRITERS
ON FICTION', and ‘WHAT LIES BENEATH
THE CLOCKTOWER'. Founder of both
STEAMPUNK MAGAZINE and
GRACELESS: A JOURNAL OF THE
RADICAL GOTHIC, Margaret maintains a
blog at: www.birdsbeforethestorm.net

RICHARD JAMES JOHNSON
The creative force behind ERTH
CHRONICLES, Richard's stories have
helped inspire and forge links with a
number of independent artists around
the world. His clarity of vision can be
owed as much to his award winning
background in Graphic Design and
lllustration, as to his writing where he
works frequently with his main artistic
collaborator, Leonardo M. Giron. Find
out more at websites:
www.erthchronicles.com and
www.terminalcondition.com

OWEN MICHAEL JOHNSON
Owen has been writing comics for
ACCENT UK since he was 17.We is
currently working on the company's first
collaborative graphic novel, "WHO ON
EARTH WAS THADDEUS MIST?', as well as
new creator-owned material. Find him at:
www.creatingmonsters.blogspot.com

PATRIK LINDBERG

Patrik is a Swede living in Denmark with
his fiancee and son. With a background in
classic animation, which he studied and
worked with in Sweden for a couple of
years, he worked on such projects as the
feature film ‘METROPIA'. Comics is a new
challenge for Patrik, and you can follow
his progress at: www.patriklindberg.se

PEDRO LOPEZ

Pedro is a Danish illustrator and comic
artist. He has contributed to American
comic anthology ‘GRAPHIC CLASSICS', as
well as Danish and Swedish anthologies.
Find out more about Pedro and his workon
his website: www.pedrolopez.dk

MARLEEN LOWE

Marleen illustrated the 2010 Eagle
Award winning, "WHATEVER HAPPENED
TO THE WORLD'S FASTEST MAN?" which
she co-created with Dave West. She is



currently working on a follow up book
called "HAS KANE MESMER LOST HIS
MAGIC TOUCH?' Marleen's work can be
found at: www.redroom.me.uk

STEPHEN MICHAEL LOWE
Stephen produced his first stage play in
1999 and co-founded KOBAL Theatre
Company with Mark Distin in 2001. For
information on Stephen and KOBAL visit:
www.kobaltheatrecompany.co.uk

KIRK MANLEY

Kirk is the co-creator of the acclaimed
‘Z-GIRL AND THE 4 TIGERS' with Jeff
Marsick. You can see more of his work
at: www.studiokm.com

JEFF MARSICK

Jeff is the other co-creator of ‘Z-GIRL
AND THE 4 TIGERS' with Kirk Manley
and also the writer of ‘DEAD MAN'S
PARTY' drawn by Scott Barnett.

PETER MASON

Peter lives in Herne Bay and loves to draw
all the time, on the bus, in lessons when
he shouldn't be drawing, he will draw
anywhere and anytime. On the net he is
known as UNiCOMICS he can be found
here on his Deviant Art page
http://unicomics-chowkofsky.
deviantart.com or you can check out his
Visu-blog over at:
http://unicomics.tumbir.com

OLLIE MASTERS

Ollie writes whenever he has the time
and isn't obsessing over his new found
love for New Orleans music. You can
find him on twitter at @olliemasters.

PAUL L. MATHEWS

A former concept artist and illustrator,
Paul's career was derailed by the onset of
the auto-immune disorder Myasthenia
Gravis. Since then he has pursued his first
love: writing. To date his short stories
have appeared in respected Indie
publications like ESTRONOMICON,
TWISTED TONGUE, and THE WILLOWS, as
well as Poland's leading sci-fi periodical,
NOWA FANTASTYKA. He is also the
creator of THE VALENTINE CHRONICLES.

SHAUN MOONEY

Shaun is a concept artist, illustrator, game
designer and artist. He got involved with
ACCENT UK by pure chance (or was it
destiny?) by meeting Dave West at a
comics mart in Manchester where his
interest was perked when Zombies were
mentioned. He returns with a pin-up of,
yes, more Zombies.

JIM MORTIMER

Jim's 2009 short story ‘THE SUN IN THE
BONE HOUSE' was submitted for the
Nebula Award. His work - including DR
WHO, CRACKER, BABYLON 5,
FARSCAPE, THE TOMORROW PEOPLE
AND BERNICE SUMMERFIELD together
with his first original novel
‘SKALDENLAND’ (Obverse Books 2011) -
is available on Amazon or Lulu, or direct
from: rocketman2012@hotmail.co.uk,

where he'll happily barter books for
cash, lego or vintage synthesizers.

NATHALIE NILSSON

Nathalie is an aspiring artist and writer
with a taste for fantasy, history and the
supernatural. She has a blog at :
www.zenatness.blogspot.com where
you can get a peek at her work and
what she’s currently up to.

DOUGLAS NOBLE

Douglas is another very busy UK comic
creator, you can see just how busy he is
over at: www.strip-for-me.com

SHANE OAKLEY

Shane was artist on ALBION for
Wildstorm, which saw him collaborate
with Leah Moore and John Reppion, and
more recently CHANNEL EVIL with Alan
Grant and THE LOVECRAFT ANTHOLOGY
from Self Made Hero. To keep up to date
with Shane's work visit his blog at:
www.shaneoakley.blogspot.com

JAY RAINFORD-NASH
Jay had his first published comic artwork
in the PREDATORS anthology.

LEE ROBSON

Lee's work has appeared in several of
the ACCENT UK anthologies, as well as
FUTUREQUAKE, SOMETHING WICKED,
and the 2000AD fanzines DOGBREATH
and ZARJAZ. His graphic novel BABBLE
(www.babblecomic.com) is to be
published by Com.X in the near future.
You can find Lee's blog at:
www.imaginarystories.co.uk

JIM SCHWITZER

Jim is a writer and blow-hard for
www.talesfromtheparentsbasement.
com and his INDIE 500 (about comics
not racing cars) podcast has appeared
both there and over at:
www.burntweiners.com He lives in
Utah with his beautiful wife and
daughters, works the daily grind, and
hopes he'll make it one day
in...something. He is about to launch a
Horror Movie podcast with Ryan Doman.

KALLE SHANAHAN

Kalle used to be tour manager for Lady
Gaga - but was fired once it was
revealed that he was able to read her
poker face. He now resides in
Manchester and channels his rage into
writing comic books, maintaining a blog
(http://geeksploitation.tumbir.com)
and listening to AC/DC. His story credits
include 'RECORDED DELIVERY' and ‘AT
MERCY'S END.'

STUART SIMMONDS

Stuart studied lllustration and Design at
Sunderland Uni, and achieved a BA Hons
Degree. He also studied Graphic Design
at Lewisham College and achieved an ND.
Stuart has worked on storyboards for a
well known electrical goods company, and
an editorial lllustration for a well known
Scotch Whiskey brand. He also recently
worked on characters and background

concept artwork for a production based
webisode by CRUMP ANIMATION.

STEVE TANNER

Steve is TIME BOMB COMICS. When not
publishing independent comic books in
the UK, he turns his hand to writing
stories and has seen his work published
by FLEETWAY, ATOMEKA AND MURKY
DEPTHS, to name a few. Find out more
at: www.timebombcomics.com

ANDREW THOMAS

Andrew draws comics, lives comics and
even left a stable, well paid job in order
to get a degree in graphic novels, to try
and help achieve his dream of being a
full time comic book artist/illustrator.
You check out his blog at:
abthomas1982.wordpress.com

ALEX THOMPSON

Alex is a 23 year old student originally
hailing from deepest darkest Somerset.
When not muddling her way through
her medical degree, she enjoys daytime
television, retro gaming and gratuitous
ultraviolence.

NIGEL TUTTLE
This is Nigel's first published comic book
work.

DAVE WEST

Dave is one of the co-founders of
ACCENT UK. He wrote 2010's EAGLE
winning ‘WHATEVER HAPPENED TO THE
WORLD'S FASTEST MAN?’ and the
"WOLFMEN' comics. Whilst both of these
were illustrated by more accomplished
artists, his own doodles can be found on
the weekly ‘STRANGE TIMES' webcomic
at: www.accentukcomics.com To keep
up with Dave's projects pop over to:
strangestoftimes.blogspot.com

every now and then.

TOM WILSON

Tom lives in Birmingham (UK) and has
been drawing and doodling ever since he
was old enough to put pencil to paper.
Tom set-up his website (www.tom-
wilson.co.uk) about 4 years ago now
when he started to take his art seriously.

CRISPIAN WOOLFORD
Crispian's first comic work was the small
press title Sundown (co-created and
illustrated by Andy Bloor). He illustrated
'KARAKURI" in ACCENT UK's ROBOTS
and a pin-up in WESTERN. You can find
out more about Crispian at:
crispianwoolford.blogspot.com

SIMON WYATT

Simon lives in Bridgend, South Wales,
UK and holds a Distinction in Freelance
Cartooning and lllustration and was
awarded the title of NATIONAL YOUNG
CARTOONIST OF THE YEAR for Wales. He
has produced work for ORANG UTAN
COMICS, MONDO COMICS, amongst
others. His most recent work, for which he
is both Writer and Artist: UNBELIEVABLE -
THE MAN WHO ATE DAFFODILS. VOL 1.
has been published by MARKOSIA.



ACCENT UK comics are available

from: www.accentukcomics.com ”“ EXPECT THE 'JNE XPECIED —

& www.forbiddenplanet.co.uk

B WESTERN
£7.99
2009 » 202 pages

B THE WOLFMEN
£3.00

2007 * 60 pages

B FASTEST MAN
¢ £3.00

2009 * 52 pages

Look out for future titles from

H PREDATORS
£8.99
2011 = 192 pages

VNEALLOF
RO B STRANGE TIMES | £11.50
2009 Hardcover » 178 pages

B FALL OF THE SHORTS

WOLFMEN | £3.50 BRIV T=TCR N oTd 1CY i To] o MU ETIFE]
2010 « 84 pages - .

THE MAN OF GILASS

B THE MAN OF

GLASS | £3.95

2010 * 48 pages B ROBOTS SHORTS | £11.50
Y 2012 Hardcover * 192 pages

They are also available from the following stores:
ACE COMICS - Colchester, GOSH! - London,

ACCENT UK, including: ‘MY MAKER & I’, Millennium Comics - Northwich and Warrington,
‘VICTORIANA', “‘WHO ON EARTH WAS OK Comics - Leeds, Travelling Man - Manchester
THADDEUS MIST?’, "‘WESTERNOIR’, and Forbidden Planet International - London,
‘HAS KANE MESMER LOST HIS MAGIC TOUCH?’, Birmingham, Bristol, Cambridge, Coventry, Croydon,
‘CHANGELING’, '"HAVE YOU SEEN THE INVISIBLE Dartford, Liverpool, Newcastle and Southampton.

MAN?’, ‘STRANGE TIMES’ Book 2 AND MORE!
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“Wve heard it said that the eyes
are the windows of the soul.”

“And L ve gazed into the souless eyes of
more than my fair share of dead folk.




“Hell, more of ‘en than not, £ was
the reason fotk ended up that way.”

“@But that was back when
of me.”

"(Back when nobody looked
at me the wrong way.”

“nd those that did never lived
long enough to- do- it tuwice. ”




a-“.lt was once said £ shot the wings
off a horvet that hothered me.”
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THE STORY GONTINUEZS IN WESTERNOIR #1 - AVAILABLE NOW!
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