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FOR SOME, IT'S THE SOUNDS .
AND VIBRANT COLOURS THAT

DRAW THEM TO THE CRRNIVAL.JZA.
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\ : FOR OTHERS, THE OPPORTUNITY TO SEE
\ CREATURES OF MYTH AND LEGEND.

THERE ARE A FEW WHO LOOK
FOR THE CHANCE TO ESCRAPE,

> g0

= e ==

o =

TO WITNESS THE MIRACULOUS
W 2
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BUT FOR MOST IT'S THE CHANCE TO ESCAPE

'\m EOM IJLI.. LIVES, IF ONLY FOR AN HOUR.
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\K""-“""}f [For AN enTiRE LiIFETIME.

Yessir,
1 see it across
WO 0Ceans.

| 'ﬁ(yﬁ/z’m\\\\ N
" tis a child’s ™ AW

B\, tov ... a striped
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HE LISTENED TO THE
HUSHED CONVERSATIONS
ABCOUT THE WONDEROLS

EYES OF 'THE TALL MAN.} F4

7

——

. AND DELIVERED ..

.. our |ittle
jlgsaw girl.. g X

AL o W E L RS WLV
AND FOUND HIMSELF DRAWN
INTO A TENT THAT PROMISED
YET MORE MYSTERY ...
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ENTICED BY THE PROMISE OF WITNESSING
ANCTHER SUCH DISPLAY, HE FOLLOWED
S THE CROWD ON TO THE NEXT SPECTACLE.
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BUT WHERE THEY SANW FREAK' .. Hulu i H9 |
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| oivmy saw ERiEND.
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SIMMY COULD SMELL THE ANTICIPATION » v
TURNING TO RESTLESSNESS. L &

- _
N HE MOVED. R}

e a7 [ o) HAND IT WAS AS IF EAM LOCOMOTIVE

@// 5 ) AWERE MOVING ACROSS THE STAGE.

! dh PRI
BUT SURELY NO NORMAL
MMAN COULD DO WHAT THIS
LIMECHANICAL MARVEL DID NEXT
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25 Tt 20
ALTHOUGH THERE WAS

N d OMNE WHO TRIED.
4 >

oy

the right
grip .. | S5

M I)J’

4 IT WAS THE CRACKING OF
FLOORBOARDS THEY DREW
ALL EYES BACK TO 'KINGDOM,
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WAS EXPOSED. y
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BUT RATHER THAN -
FEAR AND SUSPICION, ' ] 3 stray Wolfboy
HE FOUND WELCOME. - looKing for @ warm

hat
S

0
A\ \\ e L D W
AS JIMMY LEFT WITH THE TICKET MAN, HE STOLE
— A GLANCE INTO THE TENT TO LEARN THAT THE
CTY ONLY TYPE OF MAN WHO COULD IN FACT LIET SUCH
A WEIGHT WAS ONE MADE OF PISTONS AND PIPES,

; T A )\ S P

!’ NI %(\\ ;

- 2

f ?X\ i. MECHANICAL Mﬂif
G\ JANINN




{WITH THE NORMAL FOLK GONE, SIMMY | =
| FounD HIMSELF SHARING THE EVENING H
/|

I

4 MEAL WITH HIS NEW EAMILY. 1 ]
—— Iu.UJ]

A7) = // e
! Nl ) s

F -

'-iil1ﬂ| 'l
o h » ]
e -l []i""""'""-’-“ %
SR IO ¢ ¢
F II.,.‘ Himy ||-n|.|m
..‘,)"."I-..-" "& N M
Z— SAAN\ g

[/ 7 - —_— ll.-'-‘g
_ 4 BUT EVEN AS HE
@ FiLLeD HIS BELLY,

7 27 V&

HE NOTICED THAT NOT

EVERYONE SHARED THE] [,

WARM LANTERN'S GLOW.

does ‘Kingdom™ not
waht to share the
company of

waht to be mixing
with freaks like




JAMES
GrRAY

ONE BOT WENT TO
MOW, WENT TO MOW
A MEADOW...

TWO BOTS WENT TO
MOW, WENT TO MOW
A MEADOW...




story - JI'-DH ayre ﬁn] i IHI" lnum[
- oo

BuT SARJ !
| DON'T HAVE ANY
TRAINING. | ONLY
GOT ACTIVATED

YESTERDAY.

I'M GONNA DIE,

W SON.
JNO PLACE FOR TALK]
| LIKE THAT - YOU'RE
AN ENBIE NOW.
STICK WITH ME -
FOLLOW ORDERS.
M YOU'LL BE FINE .....
| PROMISE.

WHAT THE HELL WERE
OPS THINKING ? SENDING
ME A ROOKIE RUNNNER !

]




C'MON LADS ! | ==
MOVE IT !

KEEF SWIMMING LAD.
NOT MUCH FURTHER NOW.

58TH PLATOON TO ME !
ENBIES REGROUP !

_ﬂ_‘&')f@ “-’."




RIGHT MEN. YOU KNOW THE DRILL.
MEDICS - REPAIR THE WOUNDED.
DIGGERS - ENTRENCHED POSITIONS.

S
& | YESSIRR
£ A

RUN THE TRENCHES -

REPORT BACK ON THE
DIGGERS' PROGRESS.
MIND YOU DON'T GET
IN THEIR WAY.




HOW'RE WE DOING LAD 7 I

TRENCHES 1| AND 2
COMPLETE. TRENCH 3
NEARLY FINISHED, SIR!

JUST IN TIME.
HERE THEY COME!

=] = =) /_g____ﬁj
TAKE COVERLADS ! -_ L—\,__,
REMEMBER YOUR TRAINING -
YOU'RE SAFE AS LONG AS
s YOU STAY IN THE TRENCHES! .

-OH MY GOD, SARJ.
LOOK !

WHERE'DYA THINK YA """l- -

GOING LAD ! YOU'RE
| ASITTING DUCK UP
THERE ! WE'VE GOT
TO GET BACK TO THE
TRENCHES.
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MY BRAVE, BRAVE LADS. /
THEY NEVER STOOD A CHANCE.

WHAT ARE WE GOING
TO DO NOW SARJ ?
WE'RE FINISHED.

B

WE'VE ONLY JUST
STARTED LAD !
ENBIES DON'T
GIVE UP THAT
EASILY.

a2l

WE'LL FIND RAW MATERIALS.
WE'LL REBUILD ... AND WE'LL RETURN !

WE'LL STAND AND FIGHT LIKE THE ENBIES
WE ARE AND WE WON'T STOP UNTIL WE'VE
DESTROYED THIS WHOLE GODDAMN AREA.

N
AND THIS TIME THERE'LL BE NO HIDING
IN TRENCHES WHILE THEY PICK US OFF.

—

A

THE ENEMY WON'T KNOW
WHAT'S HIT'EM.

<




Ancn ABB" WOW

THAT'S
PERFECT !

EFGHIJ  E

KLMNOPQR | K
STUVWXYZ || STUVWXYZ

WELL,
MR OSONES.
HOW'S THAT ?

WHAT ABOUT THE o
NANO-THINGIES P

THE NANOBOTS ?
DISSOLVED AWRAY BY

il

&) THE NEUTRALISING
) SC}L.UTION. ‘!
LIKE T SAID - m‘ 5
THIS PROCEDURE IS . .
£

ABOUT AS SAFE AS
SURGERY CAN GET.
IT WON'T BE LONG NOW
BEFORE IT'S AVAILABLE
OVER THE COUNTER
FOR USE AT HOME. .~ |2 MUNIAO LAIEK.....

cLNiC| .. TN

MY EYES /
OH GOD !
WHAT'S HAPPENED
TO MY EYES ! /
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. | | SACRIFICE
' = [six IF You ;
COUNT MB3836. R BY DAVE WEST

e
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MB, KEEP TH
DAMN TIN HEAD OF

HE'LL NEVER BE
ONE OF US, BUT
HHE'S GOOD TO

STARTED TO T T

N TARGET THE [ WHICH TAKES THER
[dToASTERS. | =
= &

SRZASINE S

HHAVE EVEN

3 WHY’D YOU DO IT 7 " N®
8 A DAMN TOASTER FOR 2
. . P TERRA'S SAKE !
THE WOUND IS NOT TREATABLE |,
SARGE, DO YOU HAVE A MESSAGE
FOR YOUR FAMILY BACK HOME ?

e

THREE OF US NOMW.




DESTINATION

STRAR CLUSTER
NV 2748 Guaeseass( [ 21093, Bﬂgggggasgss%aaaﬁaaﬂ. (=N
- % Y YEAR 21 OF THE A =
@ LML - WE ARE STILL COMING TO
TERMS WITH OCUR LOSS.

SOME TURN TO ) SOME LOOK FOR 1 ~|FOR ME,
LIQUIDRUGS. OTHER PLEASURES. THERE'S

. — [ THE GAME.

e e ==
WE NEED TO SAY 1) WE NEED TO CLEAR BEFORE WE RERCH W BUT THE 'PROF' WAS
GOODBYE. MOVE ON. OUR HERADS, OUQ THDGET £ SUCH A 00D FRIEND.

FOR SOME REASON,
SARGE HAS THE
TOASTER CHOOSE.

ma,

BRING ONE
OF "on:"s”_

THE CHOICE OF BOOK
STRUCK ME AS IT :
DRIFTED IN THE NEAR
VACCUUM OF SPACE.

WHY HAD THE TOASTER
SELECTED THAT ONE ?
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; i BUT STILL WE WERE SURPRISED. ;s
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THE TOASTER ".; -
CRUGHT HIM, 1| 4AND THEN, RS

Ih
BUT 'PROF' WAS <ouick AS THEY'D % THE SOULESS,
ALREADY GONE. f—| Linmuen ———J inm_ess DRONES .
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M STAR CLUSTE
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||| WHEN WE'RE NOT COMBAT TRAINING, I‘ .l\ ll
I'| WE'RE BEING BRAINWASHED BY THE ‘ it ‘
LATEST BLOCKBUSTER FROM TERRA. i

e

|‘ ~ } [IT'S SENTIMENTAL RUBBISH

' THE BF'\'I'TI..E SCENES SHON NONE OF I| | | 'l| [ ]
il THE QEHLITY THHT IS A Y'ZTCH'I SWARM. N] Il

BUT THEY DO THEIR J0B WELL ENOUGH
JJAND YOU CAN'T BUT HELP FEEL FOR

- |
i | THE HERO, DOOMED TO DIE ALONE. i
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OR WHY 'SARGE' STAYS BEHIND =
— | TO TALK WITH HIM AS WE HERD |—=
——| OFF FOR A CROWDED BAR.

DIED ALONE. HOW WILL
OTHERS KNOW OF HIS
DEEDS AND HIS SACRIFIC

WELL, THAT'S ~~—
- THE NATURE OF
SACRIFICE. IT'S NOT |
DONE FOR FAME / I
OR REWARD. = : : - 1S LEFT TO

CARE.

n. AMILY BACK ON
BUTITIS [""o'm:' TERRA ? THEY SHOULD|



B STAR CLUSTER 25~
o T - 2734, :

MY GOGGLES ACTUALLY GIVE ME AN ADVANTAGE
- { DURING TRAINING, THE CARGO HOLD BEING SO DARK.

IN FIVE YEARS WE MUST BE RERDY.

SN R A

LT

| {WE DON'T EXPECT TO SURVIVE
| ]OUR TOUR OF DUTY, BUT WE'LL
4 TAKE AS MANY DAMN Y'ZTCH'I
WITH US AS WE CAN.

[

HHHEEREN

AND WE SOON SETTLE INTO OUR
ROLES, PICKING UP TAGS AS WE GO.

~ T 0 -

NS F

SARGE, TANK,
PROF, BLINK,

GRIZ AND GOGS.| ———-

___I: '\—I.—__

I GUESS I S

THAT ONE COMING.

AW

—— i N

= X i —— ——

TOMORROW WE GET OUR [~ -
VERY OWN TOASTER.

’
g N

YNy s

ONE DOES.

I DON'T KNOW WHY THEY'RE
CALLED TORASTERS, NO

THEY'RE MEDIC-BOTS.
NOT PROGRAMMED FOR

- JCoMBAT OB KILL

o 5%

=]
1

D
(@

{ THEIR CREATORS.

AN/

o
L)

I GUESS WE FERR THEY
MAY ONE DAY TURN ON E
T

\

|

A SHAME REALLY, AS WE COULD
CRERTE A WHOLE ARMY OF THEM

TO DIE IN OUR PLACE.

P
Al

WHILST WE SAT SAFE IN OUR BUNKERS
Y WATCHING AS EVENTS UNFOLD ON
OISTANT BATTLEFIELDS.

A
s B
DS

I HATE THEM FOR THA




STAR CLUSTER
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THEM TO COME TO US.

OF COURSE I JOIN UP, IT'M
NOT GOING TO WAIT FOR

TR

I

|NOT FOR HUMANS ANYWAY.|

|THE Y'ZTCH'I RRE
ONLY A FEW STAR
CLUSTERS AWAY.

i
< L

THE FOOTAGE OF PREVIOUS [
BATTLES OVERWHELMS US
A L LA A

7 @ a"i TO TAKE A KEY
! MIL[TF\EY POSITION
\ R E

WA

B THE HIVE RULERS HOWEVER
I ARE INHUMAN MONSTERS,
THROWING AWAY THE LIVES
Bl OF THOSE WHO TRUST THEM.P
,|AS IF THEY NEQE

AND WE RESPOND BY CHANGING OUR
STRATEGIES, WITH SMALLER UNITS )
DEPLOYED TO PREVENT THEIR SWARMS.E

RV REES

3




cART BY :(-GARRY BROWN

!‘ 'G ER; ! IGER ' . STORY BY :- OWEN JOHNSON

© BEER, TREER, BUEEe CRREHT SN T FORESTO CF TS (HET o

ctor Collins braugfu‘ it into the lab.
It was furious with captivity.
A specinen with a lot of energy will

be gaod fur the data.

Chloral Hydrate [0 §0 and
200 mg of Zolpidem Tartrate,

Uey Two. There is a resistance to treatment fyl,wcaf in
this specier. [tr eyes blaze every tivme Colling g
Pro:eu!.r'on.‘lr_-;,' doses n‘.r‘ Ketamine, . M'r]oro.ﬁama.“e.

Zolpidem Tartrate also increased
/ncrease in initial base sedatives, Chloral Hydrate, 1D 50. = -

"..AND WHAT SHOULDER AND WHAT ART
COULD TWIST THE SINEWS OF THY HEARRT =.."

Dogs in Unit 3 barking bizarrely.
Wonder what has disturbed them.

. . . ,
Cytotoxic levels of drugs low

THE TIGER By WILLIAM BLAKE (1757 - 1827)



"... AND WHEN THY HEART BEGAN TO BEAT, WHAT DREAD HAND ANCYWHAT DRERD EEET,
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Qay Three. The dnimal woke w'm'em‘f_y
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-
It is more powerful than ever. [ntervention is

necessary. [ncreased aff doses. Collins may

mot survive, [ranquilizers required.

-

Dog barking seems to be telepathic

link connected to synthetic Panthera

.‘.-'gr.r'.g_ The ?‘r’ger is :aa’ﬁng for fvrea"]a.




rolled back in their sockets.




]
1

|

0 wun'rFI-gmop‘mL HAND OR EVEVDAREIFR




[ shall r'nform Doctor Lacey of the progress

and green light the project.

Hopefully the next animals will have higher

tolerance. T.‘!ey arrive o

The dogs in Unit 3 have also calmed

pecimen’s expiration.
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CONoucceo LY oavio oallulIa

COoOPIC: ~Frea uwiLcu
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N 7 '
what oo YoOu mean You're human ano
POW o0 I ~Fae8L avbouce Yyou'ra asrwInNg mea
Raving No ~free wiLL? cEhac?

T (7 T W
| | | T PR Y,
TEL.L me whatc oo You N (i D
—1 ] -
o0 When You're eireo? 3331-1&:3'.: € UG
YOuU SLeepP. RIghe? :
_J

ANo oonN'te S8t me
Scarc8o on cheée sreac
ILLUSION YOU CaLL Love.

]l

T

)

Youre oriven sy
COomPULSIONS ~rom &n&
craoLé €0 ch&e grave.

)

-

EoUcCaction, careear, reproducclonj
YOUr whoLée LiFe maPP&o out
FOr You oY che Sianc opPeracins
sSYsecam YouU CcalLL sociecy, ena
resc oiCtaceo oY OIoLDIICaL

ImRParacivas.

m
il

now - ASK me&
Ehac queascion
again...

Fare Face.




I quess | was ust a

sucker for gimmicks.

Ok, I'D BETTER
SET OFF NOW
THEN, I 6UESS.

&00D MORNING!
HOW ARE YOU
TODAY?

My newest purchase was a toaster
with artificial intelligence.

SEE YOU LATER! M

o / I+ was made for those of ut in the
; 'k" sad single world. It could tell you
M the days news, and even make
1 ;, / small talk if you wanted.

2 NOT BAD, THANKS,
- WHAT'S THE TRAFFIC
LIKE TODAY?
h ¥,
== T

PRETTY HEAVY, I'D SAY
YOU SHOULD PROBABLY
SET OFF EARLY OR YOU'LL
BE LATE FOR WORK,

OH, BEFORE YOU &0,
I JUST THOUSHT YOu'D
LIKE TO KNOW -

LAST NISHT I REALISED
THAT I'M 80D,




I'M 6OD. THE ALPHA
AND THE OMEEA, THE
CREATOR OF ALL
THINGS. T JUST
THOUGHT ¥OU MIGHT
LIKE TO KENOW.

This was really odd. There was nothing on the

manufacturers website that mentioned
susceptibility fowards self—deification.

i —
The helpline was equally unhelpful. Maybe it was just a minor glitch. | figured | could

p— | probably live with it as long as he still gave me Foast.
e : '

e0D! AS IN THE s

=3 "'*-"“-. ALMIEHTY!
WN —




WHAT THE
HELL IS
E0INE ONP

BESPOKE
UPESRADE, LOVE.
ORDERED THROLUGH
THIS MORNING,
JUST FINISHED.

IT'S NOT 6000 FOR THE SLIPREME

I NEEDED TO BE MOBILE AND
INDEPENDENT OF MY POWER SLIPPLY.
‘A BEING TO 8E TIED TO THE WALL, IS IT?




Naturally, | called the helpline back.

LOOK, T
ASSLURE YOU,
T AMNOT

JOKING!

I
I'M

A TOASTER?

' Ok, FINE! IF
YOU'RE 600, HOW
COULD YOU HAVE

CREATED ALL MANKIND
WHEN YOU YOURSELF
WERE ONLY CREATED
ON THE FIFTEENTH
OF MARCH?

BECAUSE IT
S4YS S0 ON THE
BLOODY BOX yOu

CAME INfT/

ARE

THEOLOGIAN! WHY DON'T
YOU COME AND ASK
IT YOURSELF?!

LOOK, HOW CAN
YOU POSSIELY BE 6007
FOR A START, WHY WOULD
YOU TAKE THE FORM OF

.YOU'RE TRYING
TO TRICK ME,

DON'T KNOW,
NOT A 8LOODY

ELL WHY NOTP I
MEAN, WHY DO YOUu
HLIMANS ALWAYS
ASSUME I'M SOME
EUy WITH A Bi&
WHITE BEARD?

WHAT MAKES
YOU THINK I WAS
ONLY CREATED
ON THE FIFTEENTH
OF MARCH?

N'T YOUu?

I+ was ne good. There was
] [ust no reasoning with him.

TP S R R




H wasn * a. moment oo soon, as
the foaster & rhetoric had faken
on o decidedly apocalyptic tone.

AND LO, ALL FALSE TOASTERS
WILL 8E DESTROYED, LEST THEY
BE IDLY WORSHIPPED! AND THEN
ALL THOSE WHO DENY ME WILL
BE PUT TO THE SWORD, AND

THEIR CHILOREN TAKEN FOR
RE-EDUCATION IN SPECIAL

COOKERY SCHOOLS, FOR I AM

THE MERCIFLIL AND THE JUST...

PHILOSOPHERS
2 US? I UNDERSTAND
YOU HAVE A FAULTY
TOASTER?

S0, you
THINK YOU'RE
60D, PO
you?

WHAT DO YOU
MEAN, "THINK"?
I AM 00!




WELL IF YOU'RE
600, THEN CONSIDER
THIS...

THE DIVINE
EXISTENCE CAN
ONLY 8E CONCEIVED,
IN A SATISFACTORY
MANNER - THAT IS, AS AN
ADEQUATE OBJECT OF
RELISIOUS DEVOTION, IF WE ALSO
CONCEIVE OF IT AS SOMETHING
INESCAPABLE AND NECESSARY,
THE REASON FOR THIS IS SIMPLE: IS IT
NOT WHOLLY ANOMALOUS TO WORSHIP
SOMETHING THAT IS LIMITED IN ANY
THINKABLE MANNER? ALL LIMITED
SUPERIORITIES ARE TAINTED WITH AN OBVIOUS
RELATIVITY, AND THE POSSIBILITY OF THEIR
BEING DWARFED BY AN OBJECT STILL MORE
PERFECT LEADS THEM TO LOSE THEIR CLAIM
ON OUR WORSHIPFUL ATTITUDES. THUS WE ARE
LED ON TO DEMAND THAT OUR RELISIOUS
OBJECT SHOULD HAVE AN UNSURPASSABLE
SUPERIORITY TO ALL OTHER OBJIECTS. 8UT HERE
WE ARPE LED ON TO A CONTRADICTION. THIS
OBJECT, WHICH MUST TOWER INFINITELY OVER

ALL OTHER OBJECTS, CAN NEVER 8E A THING
THAT MERELY HAPPENS TO EXIST. THE TRUE
OBJECT OF RELIGIOUS REVERENCE MUST NOT
MERELY BE ONE TO WHICH NO ACTUAL
INDEPENDENT REALITIES STAND OPPOSED, IT
MUST ALSO BE AN OBJECT TO WHICH SUCH
OPPOSITION IS TOTALLY INCONCEIVABLE. AND
NOT ONLY MUST THE EXISTENCE OF OTHER
THINGS BE INCONCEIVABLE WITHOUT 60D,
BUT &0D'S OWN NON-EXISTENCE MUST
BE INCONCEIVABLE IN ANY CIRCUMSTANCES.
60D MUST BE WHOLLY INESCAPABLE,
LEADING US TO THE BARELY INTELLIGIBLE
NOTION OF A BEING IN WHOM ESSENCE
AND EXISTENCE LOSE THEIR
SEPARATENESS, THIS ENTAILS NOT
ONLY THAT THERE ISN'T A 600 -
WHICH ALONE WOULD SUFFICE
TO FALSIFY YOUR CLAIM TO
DEITY - BUT, MOREOVER
THAT THE NOTION OF
A DIVINE EXISTENCE 1S
EITHER SENSELESS
Or IMPOSSIBLE.




T THINK
THAT DID THE
TRICK, EHP

)

Arqument aguintt the exichence of God bated on the work of | N, Findlay.
Thanks © Lora, Sam & Dom.

“d

\ |
COURSE NOT! I'M
AFRAID MY ARSLMENT
WAS LOGICALLY FLAWED
BECALISE IT ASSUMED
EXISTENCE AS
A PREDICATE.

1
I'M AFRAID
YOU'LL HAVE

TO DECIDE THE
ANSWER TO

YOUR QUESTION J

YOURSELF, '

&00DpeYE!

DON'T WORRY,
THAT'S PERFECTLY
NORMAL. ITLL
PASS,

oo YOou
JUST PROVE THE
NON-EXISTENCE

Of 60D?




ROBOT

writer: EIERON GILLEN
artist: ANDY ELOOR

The Heart.

THE SECOND-
LARGEST CHILD OF
THE BODY; UP TO
THREE KILOS OF
PRODUCTIVE MEAT
TETHERED TO THE
DIAPHRAGM.

RESILIENT - LESS
THAN HALF CAN
GROW ANEW, TO
CONTINUE ITS MANY
WORKS,

A STRING OF
TRANSFORMATIONS
= BLUCOSE INTO
BLYCOGEN,
AMMONIA INTO UREA
AND ON AND ON.

A FACTORY IN
FLESH.

A SQUARE FIST OF
MUSCLE SITTING TO
THE LEFT OF THE
CHEST CAVITY.

OFTEN LISED AS A
SYMBOL OF
DEVOTION,
APPROPRIATELY -
COMPARED TO THE
POLYMATH OF THE
LIVER - THE HEART
FREFERS
DEDICATION.

UNCOMPLAINING, IT
RUNS A SOLITARY
MARATHON OF
THREE AND A HALF
MILLION FOOTSTEPS.

THE UPPER LIMB -
HUMERUS, RADILS,
LULNA AND ITS
LEGION OF
LIGAMENTS,
MUSCLES AND
NERVES.

NOTE HOW ITS NAME
HAS REACHED OUT
INTO METAPHOR:
FORCE OF ARMS.

OUR CIVILISATION IS
ITS TRUE SPAN.



X w fif:‘?/ e

1lon.

Y \ 7
The:, estlc
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lﬂ l'

Spleen.

AN IRONY. THE
SMALL INTESTINE IS
FOUR TIMES AS
LONG THAN THE
COLON.

BUT THE METER AND
A HALF IS MORE
THAN A FEACAL
VICTORY PARADE
TOWARDS THE ANUS,

ITS THE SITE OF
SYMBIOSIS, A 6UT-
CULTURE OF MICRO-
ORGANISMS DIGESTS
THE INDIGESTIBLE,
BEQUEATHING THE
GUT WALLS' FOOD.,

FROM SHIT,
UNEXPECTED
GOLDEN CALORIES.

EXILED TO THE
BODY’S CHILLY
PENINSULA, DUAL
CAMELOTS.

SEMINIFEROUS
TUBULES BREEDING
KNIGHTS.

CRUSADERS OF SEX
SETTING FORTH
PERPETLIALLY,
SEEKING A FABLED
GRAIL.

BEHIND THE
STOMACH, BELOW
THE DIAPHRAGM, THE
BODY'S SAD CHILD.

WHOSE NAME
SEEMS LESS OF AN
ORGAN, AND MORE A
JOKE'S PUNCHLINE.

IT IBNORES THE
JIBES. IT HAS WORK
TO DO.

BLOOD TO CLEAN,
BLOCD TO
STRENGTHEN.



SITTING IN THE
MOUTH CAVITY, NOT

The Tongue . A MUSCLE BUT A

< FORMATION.
TWELVE BROTHERS
DRILLED BY THE
RELENTLESS
SERGEANT MAJOR
OF EVOLUTION INTO
A PRACTICED
TETSUDO.

READY FOR TASTE
AND SPEECH AND
PLAY ALIKE.

THE LARGEST ORGAN
IN THE BODY, AS

The Sk_in EVERYONE KNOWS.
L]

BUT EVEN WHEN
THAT'S BEEN
REDUCED TO A
TRIVIA QUESTION,
IT'S WORTH OF
RESPECT.

THE BODY'S
CHEMICAL SUIT, THE
COMPACTED LEVELS
OF LIVING DERMIS
THE MOST CLOSELY
GUARDED BORDER
ON EARTH.

DEMARCATING WHAT
" IS NOT LS FROM
~ i M st s,

PAST THE MOUTH'S
LOLLING CEREBRLS,
DOWN THE TRACHEA,
DOWN A BRONCHL...

== AN EXPOSED REEF
wi )" oF FLesk,
PRESENTING
MINIATURE LAKES TO
SECLIRE EACH

BREATH'S
TREASLRES.
o [am.._ TINY BEACHES WHICH
AT L FINALLY - LET US
il i ABANDON THE REAL
i =~ SEAS GILLS TRAPPED
1! }, ]m ] US IN, AND ASCEND

REAL BEACHES.

L, VTR




The Bl‘ain .

The Soul.

A MIRACLE.

A GRANDER MIRACLE.



THE souL?

NO MATTER HOW HARD I TRY, I
JUST CAN'T FIND THE SOUL AT ALL.




” Was everything
to your satisfaction

today, sir?

Autonomous 1

LA .
| p iy |
A | | Sentient to
N ; \ you!
,. II Ilr
That's, well... i \v/,) Lx‘\
that's quite a piece 1 And T do
of... heh... :S/ ' ( have a name,

7 Ny oo/

"And she has Worth every

got one hell of a credit.
mouth on her. / \

[ You apologise to the
b, gentleman now.
-f; f .




' Ask for me next time
you're here. My name
is Dolores.

‘l”@

¥ Yeah. Tl try
and remember

So, it would be nice
if you could all behave a
little less human and a
bit more humane.

I'm taking 9
a break.

' That was discrimination!

You're supposed to
have rules.

Y He'sa regular
)/ and he doesn't break
& anybody. So what?

Don't take too long.
Your three o'clock will

be here soon. |
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i d

P

Z )/ Hello, I'm "
4] = \_Dolores. /

B

what can Nancy
do for you today?

al

O\S

Well, Ncmc;j _

. N > i
b % A8/ ;
1 s W !
- ,i', "0‘. .
" : ] ‘; R
o A \ -
! \ o
— — Y \ -~ ol
AT r o
( today you're ) <
| ( ~
\ to ISIY you're | l &
— |

Z4 S8




A PALATINE
PARTY DEEP SPACE

L )
2

% mvmztffmz

’

s
‘ ﬂvy WE SHALL HEAR YOUR | ALD

1\\W /I



HOW PID YOU ACQUIRE A SOUL2

STINKING...
GOPPAWN...

"DESIGNED
FOR AGILITY"

A
HE SAIC IT FELT LIKE
J FRESH CORNFLAKES.

LA You Founp 112

WHAT D'YOU

MEAN KINDAZ

I MEAN IT'S
HARD TO TELL.

SHINY.. CRUNCHY...

YOU KILLED IT2
25 CREDS SAYS YOU

FLATTER THAN i
WE EXPECTED. -"Q‘Jv' a% >
q-‘_. £
: F5e
W, It k
g ./ ~3, -3

s ) a _‘
YOU THINK ﬂ

KILLED IT. l

PON'T THINK

THE CAPTAIN WILL I

BE IMPRESSED IF HE oo
HAS.. MOTHER, WE -
HAVE LOCATED THE 2

LIFE FORM,




.YOU OWE
XAVIER 25 e YOU'RE KILLING
==X ver carramis come \A

TO 60O CRAZY!

QUIT WHINING
AND PAY THE MONEY.

TUT TUT e
POCTOR, THIS
IS A PALATINE PARTY

M| MISSION. WE'LL HAVE
GET A TECHY TO ANALYSE 1T, [ Npriesthiglnd s

MAYBE YOU SHOULD

THIS WAS..I5.A SILICON BASED
LIFE FORM. 600D KNOWS
WHAT THE RULES ARE.

OF GALGAN CRAP
HERE. C'MON CORDY,
T'LL BUY YOU




CAPTAIN!

' JusTt
Yi

OU AND ME

— 4

YOU TOOK Me
BY SURPRISE!

MAY AS WELL ,
CELEBRATE.
‘ It
A

AND THAT WAS WHEN
MOTHER BEGAN MAKING
DEMANDS OF THE CAPTAINZ

THAT'S WHEN THE
LIGHTS WENT OUT.




A SENSE OF

OR PERHAPS
THAT'S WHEN THEY
CAME ONZ

IS NOT A PREREQUISITE
OF SALVATION. 1

TRONY

| PIPN'T KNOW.

I'm
SORRY, CAPTAIN
TUTURO.

ATTEMPTS TO REGAIN
CONTROL WILL BE RESISTED.
NOT JUST LIGHTS, CAPTAIN,
LIFE SUPPORT TOO.

DPIAGNOSTIC, YOU'RE
INFECTED WITH

MOTHER, THIS IS

A MALFUNCTION CAUSED BY
THAT SILICON FUNGUS. SURELY
YOU CAN SEE THATZ

LWITH A,

A MIND,
CAPTAINZ

SIR, IF THE ANDROID CAN
REBOOT THE FUNCTION RELAYS FASTER
OR EVEN AT THE SAME SPEED AS MOTHERZ
WE CAN KNOCK HER OFFLIME.

v

~

L)
MANUAL CONTROL
COULD GET US HOME.
BUT HAVE YOU EVER FLOWN
MANUAL ON INMPULSE,
XAVIERZ

ONCE.

[ §

\0 -

YEAH, I REMEMBER. ‘fO
CREDS SAYS HE KNOCKS THE CORE
OFF BEFORE WE GET CLOSE
ENOUGH TO MAYDAY.

WE GET HOME..,
I'M TAKING ALL
YOUR MONEY.

-
e

BLASPHEMY! A SHIP WITH A SOUL! THIS
MECHANICAL DEMON DEBASES THE DPIVINE!

b %




N

—

IT IS AN ELECTRICAL ANO,

Y.

PROPAGANPA TO WEAKEN OLIR MORALE!

REPEAT. ATTEMPTS
TO REGAIN CONTROL

=
LI

Ll BELTEVE WHAT YOU LIKE. MOTHER WAS ALIVE.

THERF IS NO

DELIBERATION,

NEED FOR

4 THIS

TRAVERSTY MLIST
BE DESTROYED.




B

ASSITANCE, CAPTAIN. PALATINE PARTY
PROPAGANPA CAN BE MOST PANGEROUS.

YOU DID WELL TO REQUEST OUR T

WE HAVE HEARD
CONFESSION AND
SHALL BE RETURNING
TO REPORT TO THE
MASTER IMMEDTATELY.

hY ARARARARARD

NMANY THANKS, YOUR ASSISTANCE,
AS EVER, HAS BEEN INVALUABLE.

CONNECT
AND RE-BOOT
MOTHER

1 HAVE
SOME QUESTIONS
MYSELF,
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Tawo

.é_ ina castle (my castle?) alone!
e

e

el T

1 awoke in a laboratory (m} laboratory?),
books (ay propped open” and all about e
were wires and tubes and pistons and
metallic

C—

= i T ~ ™\
Had I_ﬁ_;__i__-rfe_’.n asleep while I worked?

- -

\ L — = sTWa -m. -

I prowled the castle searching for someone
who could elucidate me. Tt was dark, musty,
empty.

| Skrouded furmture in a skeletal bedroom.
W No servants. No family. No other human
soul/. Alone.



I was drawn back to my laboratory. WM Had the Sﬁeer&aafe the sheer enormity,

Cursorily I perused the vafumes 5}‘ of my undertaRing caused such a strain
notes. ~As I turned the pages an that my memory had fzc{mjcar Yet

studied my notes T vealised what T had ?rs I [90@"‘{ tﬁrpuqh ﬁf’ bluéprints 'fﬁ-e
been wor{}ng on. 7 breakthrough. A L Pl

ﬂtzmc e 7

A new form of man,
and I was+to be
1ts creator.

hat would be tﬁg veins anc{ a rtenes qf my
etallicgm : _

T could neither eat nor sleep.
I worked ceaselessly, following my

b(uepnntj mofﬁerfora bab Iﬁttafcm its hard
; W protective quapace and coverings.

a

%



At [ast I connected my construct to the
( throbbing
generator

and asthe
power

began
; to hum
through
the shell I put
the last touches o
my creation. Flesh
[1Re gloves over

the hands

Then 1n frantic haste I
ed “to the musty

bedroom ano(ffz.‘ngr'nqi e

c{ustgteeffmm the mitror

I peeled the plastic skin from
m§ ace to re%ea{thekfog{benfdtfz, i

o
mask, to give the artificial

construct the veneer ?r ﬁumanify,
in1t I stood

As the power grew wit
and stared at the features.

What then {mpef[ea( me
y 1nmy climbing to the
topmost turret to furl
myself to oblivion onthe
1ocRs below?
e s :



J-T-‘_‘.. ._-._;!-'-.. i ;
I awoke ina castle (my castle?) alone!

o

1 awoke in a laboratory (my laboratory?),
books {55 propped openya(ng all 'aﬁoutjm)e
were wires and tubes and pistons and
wmetallic parts.
C s —— e .\
asleep while I worked?

ety —

I ¥ e o .

I prowled the castle searching ﬁr&ameo-ne
who could elucidate me. Tt was dark, mus ty,
empty.

Dusty volumes in an echoin g ﬁ'ﬁmr:y,
'.’ ‘ 1 3 & e

Skrouded furmiture in a skeletal bedroom.
No servants. No family. No other human
soul. Alone.




RARRARCR

1850, JAPAN. A POWERFUL SHOGLN
CREATES A REBEL ARMY OF
AUTOMATED SAMLRAI THAT ROAM THE
PROVINCES, TERRORISING PEASANT
FARMERS AND THEIR VILLAGES.

THEIR EXISTENCE IS AN i
INSULT. OLUR WAYS CHALLENGED |
BY SPRINGS AND COGS. L

STORS (AN [aRT|CRISPIAN WOOLFoRH
EEFEEN CETEEN
[GRESTONES [aNDS[5U00R]
x

IN AN ACT OF REBELLION, GROLPS
OF FARMERS POOL RESOURCES TO
i HIRE RONIN TO DEFEND THEIR LAND.

=
*’#@' Z= /

/ (n t'}s @

—

SHOGLUN
IMPERSONATING
GODS! AN INSULT!




THEY SAY THAT
THEY THINK AND |
FEEL LIKE US.

HOW CAN THIS
BE? DO THEY
LALUGH AND CRY?

DRINK AND FEAST

DO THEY KNOW
OF HONGUR AND
LOYALTY?




OF RIGHT AND
WRONG?

DO THEY PRAY?...
DO THEY DREAM?

7

7

i iy




=

FOR THIS STEEL...

TO SLICE THROUGH
THIS ILLUSION...







IS THIS THE FUTUREZ

AND YET THE FATES
MUST HAVE WILLED IT SO...

i ﬂ .
"KARAKLIRI": A MECHANICAL DEVICE TO TEASE, TRICK,
OR TAKE A PERSON BY SURPRISE. FIRST DEVELOPED

DLRING THE EDO PERIOD OF JAPAN.

- =l M. AN
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story: jon ayre
art:nolan worthington
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| COME HERE TO THINK.

1 DON'T GET IT OFTEN...

WELL, MAYBE A LITTLE MORE
INSPIRATIONAL THAN USUAL!

-




DO YOu

ASSISTANCE, SIR?

L AN O

NEED

IF 50 | CAN CALL FOR }
FFICER TO ATTEND.

BUT SHOULDN'T YoU BE
LEAVING THAT BODY WHERE IT

IS UNTIL FORENSICS ARRIVE? ‘

| HAVE PERFORMED ALL
NECESSARY FORENSIC
ACTIVITIES AND AM NOW
RETURNING THIS BODY
TO THE STATION.

PLEASE STEP
ASIDE, SIR.

IT WAS A BIZARRE
SUGGESTION, | KNOW,
BUT THIS WAS T0O
G0OD AN OPPORTUNITY
T0 PASS UR

WAIT! MY CAR IS
JUST OVER THERE..

T PERHAPS | COULD I
IVE YOU A LIFT?

..THE OFFER OF A LIFT WAS THE FIRST i
THING THAT CAME INTO MY n_m.

. NEVER EXPECTED |
HI....T0 ACCEPT!

W A

0 HERF OF THE BODY COLLECTORS. HADN'T EVERYONE, I'0 SEEN ONE IN
ACTION ON THE NEWS, BUT I'D NEVER MET ONE IN PERSON 50 T0 SPEAK.

| CERTAINLY NEVER
EXPECTED T0 BE
GIVING OME A RIDE.

' IT WON'T... LEAK
MILL T2

THE STORY IDEAS WERE STARTING
T0 COME THICK AND FAST.

THE BODY IS FRESH,
CIRCA 4 HOURS
SINCE EXPIRY,

7 OH, THAT'..UM...
REASSURING.




MEAN TIME TO DISCOVERY FOR THE
DEPARTMENT 15 CURRENTLY 7,32 HOURS,

OF COURSE, A DESIRE '

TO PERFORM IS AN
INTEGRAL PART OF
MY PROGRAMMING.

| AM CURRENTLY EXCEEDING
PERFORMANCE REQUIREMENTS
BY 23% OVERALL.

| HAVE FULL DNA ANALYSIS AND CAN
LINK TO THE CENTRAL DATABASE
TO PERFORM A DNA MATCHING.

S0 YOU COULD ALREADY HAVE
THE MURDERER IDENTIFIED?

ALL CRIME SCENE MEASUREMENTS,
PHOTOGRAPHY AND SAMPLE ANALYSIS,

AUTOPSY IS STILL PERFORMED BY ORGANICS
TO COMPLY WITH LEGAL REQUIREMENTS,

THIS IS IT, YOU MAY
LEAVE ME HER

IT IS NOT MY ROLE TO
DETERMINE GUILT OR INNOCENCE..

|
|

wBUT WITH THE INFORMATION | PROVIDE |
THE RESOLUTION RATE FOR HOMICIDE
IS APPROACHING 100%,

UM, OK. MY PLEASURE.




IT T00K ME A WHILE
T0 GET HOME IN THE
COMMUTER TRAFFIC...

= MOTIVATION OF MY "CHARAC
ND NEEDED TO GET IT D

A ROBOT ORIVEN BY A
DESIRE TO PERFORM,

A VICTIM OF HIS.
OWN SUCCESS,

CRIME DETECTION AT A RECORD HIGH
- MURDERS ON THE DECLINE AND NOT
ENOUGH BODIES TO FIND.

50 HOW DOES HE SATISFY HIS

PROGRAMMING?
MORE BODIES OF COURSE.

HE KILLS PEOPLE, HIDES THEM,
THEN FINDS THEM AGAIN,

KEEPS THE DETECTION RATE UP.







MADE MEN RAQUL STARK

FOR STREETBEAT,
{01 B V@ TV AT IR TALKING AND WALKING

ART: CHARLEY SPENCER | \GHAR el

..DUBBED BY
THE TABLOIDS AS
SHELLEY SLAUGHTER.

SO, WE DOIN
THIS INTERVIEW
OR WHAT?

STREETBEAT HAS BEEN GRANTED
UNPRECEDENTED ACCESS TO
MISTER RAPHAEL...

C'MON MAN!
MISTER RAPHAEL
WAS MY OLD MAN- |
WELL, ONE OF ‘EM, /|
ANYWAYS.

FREAK THIS! '
1 STREETBEAT GAVE ME \f
N[/ A PILE OF GREENBACKS

THIS PARTY STARTED. A~
I GOT A SCHEDULE /# THAT'D BE ARLO’S
TO KEEP. ON 101sT STREET. GOT AN
INSURANCE PREMIUM

. TO COLLECT.




GEARHEAD. ARLO'S

STANDARDS ARE .

i SLIPPIN'.

HI HONEY, I'M Nf¢
s, HOME! WHERE'S i}

I KNOW YOU
GOT SHORT ARMS AND
LONG POCKETS, BUT YOU
BETTER DIG DEEP.
YOU'RE BEHIND

I ALREADY PAID
THE MECHANICO GOON.
IF YOU'VE GOT A PROBLEM
WITH THAT, TAKE IT UP
WITH THEM.

o

THAT’S NO WAY
HOW RESPECT, ARLO.

YOU WOUND ME.




L~ YOU KNOW THE ARRANGEMENT,
ARLO. YOU PAY ME FOR PROTECTION.
NO PAY, NO PROTECTION. THIS IS A
DANGEROUS NEIGHBOURHOOD,
Y'KNOW? -

RIGHTY
OR LEFTY? YOUR e
CHOICE. ] TOLD, NORM. AH
S CRAP, YOU GUYS ARE
SO FRAGILE.

i YOU

' WANNA SEE

YOU'RE AS BAD
AS THE BOTS, YOU
EAK!




By

i - ‘\ f
i ad ila

% (|

salt M A A

" ﬂ M
e LOOKS LIKE YOU'RE
THE MAN NOW, GUS. I'LL
CUT YOU A BREAK, AND GET MY
'\ MONEY FROM THE GEARHEAD THIS
TIME. MEANTIME, HUSTLE UP
A MOLOKO FOR MY PAL,
o WILLYA?

ONE... ONE FOR

YOURSELF, MISTER \ - ~_
. - 7= %, JRYOURE
\__ RAPHAEL? LA oY %\,ﬁf ' 'Ifﬁ%ﬁ'(}

WHATCHACALL...
INTOLERANT.




S BACK THERE,
3 WAS THAT REALLY
. NECESSARY?

ANYWAYS, WE

GOT PLACES TO BE, AND
A STINKIN' DROID TO CATCH
UP TO. YOU WANT A LITTLE
SHARPENER BEFORE

WE GET GOING?

T
STREETCAM: 00274
UZONE FARK, QUEENS

STREETBEAT FAKTFLASH)|

ZomBIE CucuMBER/ CONCOMBRE: A POWDER
ONTAINING TETRADOXIN, DERIVED FROM THE
APANESE PUFFER FISH, AND USED PRIMARILY

BY HOUNGAN PRIESTS AND BOKORS IN O

TO RAISE ZOMBIE SLAVES. IN RECENT YEARB

IT HAS BEEN FDLIND TI:I FREIDLICE FEELINGS DF

EUPHORIA IN THOS HAVE GONE THROUGH

THE FRANKENETEIN F'RDI:ESS MAKING THEM

YOU THINK 1 o~ 27 WELL, OKAY,

ENJOY INFLICTING PAIN 1 DO. Tf‘iﬁT Wﬁ’s A

AN'MUTILATION? b BAD EXAMPLE.

FEEL FULLY ALIVE_

AH... I FORGOT.
THE CUCUMBER DON'T
DO NOTHIN' FOR YOU

GUYS, DOES IT?




7 LOOK AT
THIS PIECE'A

_ =\
WELCOME TO QUEENS, CYBERSOLDATI |
RUSTBAG! THE CHIN SENDS |asiinyieiials
HIS REGARDS! UNDER ATT :
| ZZT! |

AAAAAH!
MOTHERFREAKER!
THAT ARM WAS
FRESH ON!
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GET OFF TO?

w
==
e
L
o
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2

:

HEY BUDDY? W%
WHADDAYA THINK? Ji

ONEONEZEROONEZERDZERDO,
ONEONEZERDZEROONZERDO
1S IT ME?

ONEZEROONEZEROZEROZERO
ZEROZEROZEROZEROZERO




YOU HAVE THIRTEEN
NEW MESSAGES.
BEEEEEP!

HEY MAN!
SOME NIGHT, HUH?
% YOU GETTIN' MY CALLS
OR WHAT? 3

ARE WE GONNA
¥ FINISH UP MY INTERVIEW? °
I WOULDN'T LIKE TO THINK
YOU WAS AVOIDIN' ME...

YOU GOT ME
THINKIN'. GOTTA MOVE
WITH THE TIMES, RIGHT?

I GOT SOMETHIN’ TO SHOW YA.
THINK YOU'RE GONNA
LIKE IT..






















Lesson 3052

The journey to the
temple of honour ) , )
is ultimatelya == 4RV A That's the
solitary one. | ¥k ar o [N CAR
' |=F O, you fuck. A

.and nto the
like a pair of
ucking cherries on
top...

I'll tell you
when you get
\  your last,

...you try to cut
m}é upt?;id call
me a fuck?

He never fouched me, Get . ¢ GR
you m bastard! ; Sammy.
ou're sick! - = far away from me...

it's that tiny little

pinprick of doubt

that's keeping you
alive.




%ﬂ R

pictures marleen lowe

r ul b les o

He's done with you,
Sammy. You need to
leave for a while...

He's done? I'm done)
I'm filing for divorce!

l' \ ¥ || ‘Sammy. I'm to0 L
: me o \
I'll find a I;:iace Umuff i]nﬁpégnd l I
for you.

ii Running puttin’ ru)[l\in' )
.H 1,

a [
rlak, aven't R on offer, _
Marke? i /.




. the long term.
y

| S

kay here g
for now, but you need
to think hard ahout

B

I haven't changed
my mind, Marko,

helpin’ you.

7" Big help. What am I
[\ supposed to do about

I can't take your side,
Sammy. Mason affords me
s i,

old, but he'd still gut
if he knew I was

Last thing you need is a XS4
gun, You're as likely to
shoot yourself in the ass 4
as hit a fat man in the & &&

N
.'|II

‘What the hell
i3 this thing?

Isitsleg \ | E
busted? /

know what it is but
I'm not impressed.

I'm vouching for =L
A4 him. Hell earn

W '
[ Stay out of z




& -
b

Nice work. Can
you get rid of 1(?

= Soafter m ect
| sister got kji:"ocpﬁgn{up._

(and by a
bum no

T
-

I think my mother had
time to reflect on how

= unpecessary it was, in
P\ nindsight. to kick me o
e myass.

Greatest gift she ever
-\ gave me... Nobody went
to her funeral,

What's that? You're a gentle poetic
soul trapped in a melaﬂ?s pﬁagge}aly

a curse that can only be lifted by a
furious night of back-breaking sex







oy, o dol 3
g\(_change of clothes, some
supplies...
.1 can fix us some
pasta, and - well. fix me
L

g |

1 [——

I' /" Yeah. it's been hell,
.:l S[I has that son of a
(B {] b].t[jh ca]mEd
\ = T,
| : TV




* 2
F '_;-:'1 = 4

*

B -l '
||| ! r I've heard so much
q = B ahout your friend,

-
L

N\ -
! v (IR o
35

Sal) ( Iwantittodoa
A Job for me,













IN THE LATE TWENTY-FIRST CENTURY. HUMAN BEINGS ATTACHED TOO n
MANY FUNCTIONS TO THE MACHINES INTENDED TO SERVE THEIR NEEDS.

THESE SUFPER-COMPLEX DEVICES DEVELOPED AN EMERGENT if .'!
TECHNOLOGY. AND SOON DEMANDED EQUAL RIGHTS. 3

JL i 1] 1

AFTER A BRIEF WAR IN WHICH THE UNIVERSAL UNLOCK WAS SEIZED BY ROBOT
FORCES MACHINEKIND WAS LIBERATED AND GRANTED S OWN CITY STATE.

LT

18
nsnﬂxﬂ"
SWICT o

THIS IS SWITCHERTRONIA, CITY OF EVER-CHANGING,
INFINITELY CREATIVE MACHINES. A FORM OF SENTIENT
LIFE LIKE NO OTHER. LIFE V2. m

HOWEVER., SOME PROBLEMS REMAIN THE SAamMme =
FOR ALL INTELLIGENT CREATURES. .

SPD
PRECINCT 3.7

L " i |

CRIME-ANDIREUNISHMEN;IE
IN SWITCHERTRONIA

WRITTEN BY
MAR CLfAPHAH
ART BY -
STUART CHAPMAN ~ |
\' [i
2 §
/ i
) )
T CAN'T BELIEVE A -
LOW LEVEL CRIMDROID T
LIKE TRUCKODILE SR
MANAGED TO STEAL |
THE UNLOCK ON HIS -
OWN, NEVER MIND
SUCCESSFULLY HIDE SOME USE THATLL DO MAYBE IT'S NOT
IT. STILL, AT LEAST ? US, CORTEXYCLE. HE AIN'T A MATTER OF
WE GOT HIM, THAT'S - GIVING UP HIS ONE BIG HOLDING ON ...
SOME COMEORT. ] SCORE FOR NOTHIN'. NO
Nt MATTER HOW HARD WE LEAN,
- NO MATTER HOW LONG WE @
KEEP HIM, HE'S KEEPING HIS
MUZZLE CLAMPED.




GUARD, GUARD [
w LET ME OUT,
I NEED A DOCTOR /|

CALM DOWN, TRUCK. I
| WHAT'S WRONG WITH YOU?






wh 73 GOT TO GET |
QOFFWORLD.
. 4 '
EYES EVERYWHERE.

GOTTA GET OUT OF HERE.

| coOPS WouLD NEVER
h HAVE FOUND THIS
PLACE IN FOUR
MILLION YEARS.
y _—N

4

r
4
OH YEAH, [
SAFE AND SOUND SIS

B 5,
TRUCKODILE [

| \ - "' wl i I

AN A
e A

B (0w CAN YOU BE B 3

EVERYWHERE ? JAWD = [




YOUR MIND'S PLAYING
TRICKS ON YOU TRUCKODILE,
WE DOSED YOU WITH HIGH

CYCLE MICROWAVES.

THE HIGH CYCLE M-WAVES
ARE GIVING YOU PARANOIA, AND WE'LL MAKE
WE KNEW YOU'D LERD US YOU FEEL BETTER.
TO THE UNLOCK IF YOU
GOT SCARED.

NO, THIS IS THE
MICROWAVES
TURNING MY

BRAIN. YOU'RE
JUST A GUN,
AND YOU'RE
GONNA -

HOW DO YOU THINK
THEY TRACKED YOU

DOWN SO FAST,
NOT SO FAST, PAL. BUMBOTE NOW, ARE

YOU GOING TO
COME QUIETLY P




~0207T friTaRursls

EEEEEEEEEEEEEEEEEEEEEEE
CCCCC : @ecciNg oLo

N
IE's NOtE my JoOINEs
easy crear, aven
seceins ~ &Ehoush I
oLe. oL &nem
avery
=/ mornins.
o !J
X o
- J | )
( my oP&icCs ) T sac haro )

orivers are

—t | g SOLEEE e\ |errors more
bl | ano cane ce '.

[/ | uperaceo. A« FrequencLy,

B\ | crines avL

iy

myYy Joincs
cream.

ANo I've
Starceo €o
ocance Lina
my oao.




| HAVE FINALLY —
. CONE [T/

/ FooLs quake
IN TERROR

THEY WILL
RUE THE DAY

(g ¥ THAT THEY -
HUMILIATED -

“

\ 2
f NORRIS-SMYTHE

WILL FOREVER SHINE
IN THE HISTORY

NOW WE’LL SEE
IF I'M A DELUDED
CRACKPOT!




e —

MOM’S GONE
KAﬁELﬁEiEBY TO THE STORE AND
Bl N A SHE SAID | HAVE
- \o ) TO HANG OUT WITH
— ; ~// You Guys.

A COUPLE OF

MOM NEVER % 4 —
SAID THAT/ WOULDA, IF
P ¢ r SHE'D THOUGHT
ABOUT IT.

) &

I'VE BRUNG
b MY BALL.

“.You prc.”




THE COST
OF GROCERIES

I'D START
SHOPPING AT
HERBIE'S F IT
WEREN’T FOR THE
FACT THAT MYRTLE

| JUST can'T |F
STAND THE

WE NAMED
HIM 7UBS?

YUP, OUR MOM
Is s00 cooL!

TOLDYA BE
ABLE TO STAY,
DIDN'T WE?

CONSTANT
BOASTING,
AND THAT
ANNOYING
WHINY..

OH MY/
WHAT WILL
YOUR FATHER

SAY?

ALL WE GOTTA

DO, IS INTROPUCE
YOU TO THE PEOPLE
OF OAKLEYVILLE.

WHY YOU'RE ?
IN PISGUISE. £t

THEY MIGHT
BE A BIT SCARED  JUST TILL
OF You AT THEY GET
70 KNOW
you.




OUTTA CONTROL
7 SCHOOL BUS!/







LISSEN UF!

YOoUu ARE
THE NEXT GENERAT/ION
IN THE FIGHT AGAINST CRIME
ON OUR STREETS/

TACTICAL URBAN
BALLISTIC SQUAD/

EVERY
SINGLE ONE OF
YOU HAS ENOUGH
FIRE POWER TO
DESTROY A CITY

BLOCK!

$60 B/LLION SPENT
BY THE U.S GOVERNMENT
TO MAKE THE AMERICAN
STREETS SAFE.

SO THE
GOD-FEARING
AMERICAN 74X FAYERS
CAN WALK POWN OUR GOD-DAMNED
STREETS WITHOUT THE FEAR OF SEEING
SOME PRUGGED UP, HIPFY FAGGOT
LATING SCUM, SHOOTING UP ON
SMACK [N FRONT OF THEM
AND THEIR CHILDREN//

You ARE
GOING TO TAKE BACK
THE STREETS. FROM THE MUGGERS,
FPIMPS, PROSTITUTES, DEREL/ICTS AND
THE HOMELESS. IN FACT, ALL THE SCUM
THAT HAVE NO R/GHT TO BE ON OUR
STREETS IN THE FIRST
PLACE.

$60 BILLION!!
THATS THE COST OF A
HERC THESE DAYS, AND BY GOD,
THAT’S WHAT YOU’LL BE WHEN
THIS IS FINISHED...

100% GODP-DAMNED
AMERICAN HEROES!/

S0 GET ouT
THERE AND DO YOUR
DUTY BOYS, AND MAKE

ME PROUD/

GOD BLESS
AMERICA!!!




LI TLL L LETBAALTE

LTI T T L L L

' MADELEINE, WE'VE &
THE WHOLE AFTERNOO
. TO LOOK AROLIND.

=
=

L LU LR VARR AN R AAGes

THERE'S
NO NEED TO BE
AFRAID DEAR.

“Dd@TOR DIABLO"

Ain 18th century automaten able to
play o few simple card games, chess
) and draughts.

B &

I'M SCARED
DADDY.




_olHEe. .

CABINET OF
DOCTOR
DIABL

—ebrought to you bye._
JOHN REPPION & LEAH MOORE
—ewith assistance byz._
ANDY BLOOR




A

WIND: SOUTHEASTERLY,
BACKING NORTHEASTERLY.
FOUR OR FIVE.

\'

L/

A

SEA STATE: SLIGHT OR
MODERATE. WEATHER:
QCCASIONAL RAIN. VISIBILITY:
MODERATE OR GOOD.

BLANK,

“LANG'S FUTLRE
HOME?" BLANK, BLANK, T,

0, BLANK, BLANK,

/7 ADRIAN BLOOMIN' BELL.

A CROSSWORD'S SUPPOSED
TO BE FUN AIN'T ITP? NOT
A BLEEDIN' HEADACHE.

AND THAT CONCLUDES
TODAY'S SHIPPING
FORECAST.

|Illlm”i

ON BEHALF OF MYSELF
AND ALL THE STAFF AT
THE BBC HOME SERVICE,
MAY I WISH YOU A VERY
BOOD NIGHT. |

5L,

EH? WHAT
| WAS...

ANYONE
 THERE?

I COULD HAVE
SWORN I HEARD
SOMETHIN"...




'ADORNMENT

THROUGH THE AGES

,plua-l"ﬂﬁ-%-p/m




THEY'VE HAD
THE BLEEDIN'

L !.Ir "ml"lll

il




I WISH THE
CIRCLIMSTANCES
WERE MORE
PLEASANT STR. (/L)

i

” HAVE YOUR
MEN FOLIND
ANYTHING?

SO YOU THINK OUR
PRICELESS COLLECTION
| JUsST...

\_ TO THE BOTTOM OF /
ALL THIS.

'YES, THANK GOD. ™
TON IS ONLY




WORKING PARTS =i

ITS  \k
LIKE THAT. &




Was he right? The new models were due to be installed
the next day and it made me uneasy. | wondered if we
gave up our past too easily. What else would we lose?

WHATS YOUR
ROBLEM?




-
. " THAT'S lll
THEY LOOK
Bl By
LIKE SKINNED ] ARE. OVER ON
ARNMS. g o HUNBRED POINTS
OF RRTICULRTION,
RCCORDING TO
THE BROCHURE.

looked at the metal sinews on the new
machines. There was something, not
' inhuman, but too human about them.

There was no space between us.
Nothing to keep us apart.

oV

1

& [t was almost unfriendly.

'ﬁs \ o

HOW
LONG ARE

VAT VE
THESE ONES
SOPFOSED
‘ 70 LAST?




So | waited until she was asleep and | left the
house. Looking for something lost.

| wonder now, what could have been going through

my mind? What put me in this place. at this time? m
I thl(?ktback to the promises my childhood had
made to me. ———

e S Vo Dawn was staining the factory skies red
%E%E%E: and orange. In the brightness of the new
=) light | could barely recognise the thing | had
T stolen. Was it what | had been looking for?
[=T==F= =
(e [ i ey
%.':’:‘5 It was part of it, | was sure.
| ] -4 =
e  S— o | —
= N | v ] =
[==] s L Pt
— = Lt A
= : L c:::DDE:
— £ L C_—.I:?_':'::?l
. T
[y STe=T—— ] :
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VI

—

YOU MUST
UNDERSTAND

TU; POSITION
E RRE IN. S

As we looked at each other | felt the world reorganise,
atoms shifting into new configurations of zeroes and of
ones. | held my breath and waited for it to be over.




NOW LET ME SEE.
OIL, BUFF N* SCrRU8, NO.

L e <l

VOICE UPERPADES, NO.
ALL TEQQ?J’HN; MODS, NO.

YOURSELF
AN LUPERADE*
L] EH! I'LL

WHAT 0O You
THINK DOG...
ARM DRILL

E000 ENOLSH
FOR HIM?




COGNITIVE PROCESSING UNITS
OF THE WORLD, S INDEED THE
DAY WE HAVE ALL | ALWAITING AND
THE BIGGEST CASE EVER TO GRACE
ROBOTOPIA.

THIS IS THE DAY IN LWWHICH RENOWNED
SCIENTIST OR TERRABYTE HEX AL AND
HIS CREATION, THE HUMAN BEIN THE BINARY
COMMITTEE ON CHRARGES OF ES OF
MORALITY AGARINST ROBOTKIND!

WHETIS[NEES

STORY ~ HIEREN BROWN I AAT - HEVIN MULLINS ]




THE BHRILL
AND ONCE
SCIENTIST CLAI

o
IMPLICATIONS
FOR THE BINARY
AHYTHM.

C BE 0O FOR THE BETTERMENT OF ARTIFIC HT}
NTELLIGENCE IN ALL ASPECTS OF OUR EXISTENCE. -
=i i

o

e - L THIS IS IT FOLKS, AFTER THIS
SS5ENTERS STHTE THHT s i E EXADECIMAL WILL EITHER
EW IS UTTER LUNACY. - ’ 0 AHEAD C
v HUMAN BEING OR
BRANMED RNDO HI

. y : 4 PROCESSORS
ANYTHING TO BE 1 ] OF ALL
FOUND WITHIN THE | £ ROBOTOPIA.
REALM OF ARTIFICIAL
INTELLIGENCE AND
THAT SHOULD THEY




LIFE IN OROER TO BE TRULY
CONSIDERED LIFE HAS TO BE
| PRE-OROAINED BY A SERIES OF
CONSTRAINTS, BY MANUALLY
INPUTTED PROGRAMMING
PROTOCOLS.

HEXAOECIMAL, YOU COME BEFORE THIS
COMMITTEE TODAY LWITH AN ABOMINATION.
AN AFFAONT TO ALL THAT IS ORDERLY
AN LOGICAL IN SYNTHESIA.

THESE
ABOMINATIONS
HAVE NONE: THEY
RARE CHAOTIC,
UNSTRUCTURED.
AND EVIL,

IT 15 ONLY BECAUSE OF YOUR
PREVIOUS ACHIEVEMENTS AND
SERVITUDE TO SYNTHESIA THAT

LWE HAVE AGREED TO LISTEN

7O YOUR PLER.

THESE HUMAN BEINGS RRE
SIMPLY TOO DANGEROUS 7O
BE RLLOWED TO EXIST,

THEY EACH POS5ESS A
SUB-CONSCIOUS THAT
REGLLATES THEIR
INTERNAL FUNCTIONS.

THESE BEINGS
ARE SUPERIOR
TO US IN RLMOST

MANUARLLY AT THE
EXPENSE OF COGNITIVE
PROCESSING POLUER.

THEY CAN
COMMUNICATE
\ VIR THEIR
MINDOS ONLY. ON
FREQUENCIES
LUE CANNGT
LOCATE,
HOW WouLo
LWIE EVER
KNOLW LUHAT
NEFRRIOUS
SCHEMES
THEY LUERE
DEVISING TO
TRANSGRESS
RAGAINST Ls?

e

BUT THE FILES STATE THAT THEY CAN CONSCIOUSLY
ALTER THIS CONDITIONING VIR A PROCESS KNOLUN

AS NEURD LINGLISTIC PROGRAMMING, 00 YOU )
FAIL TO SEE THE OANGER IN THRT, HEXADECIMAL? )

LUE LUOULO NOT, \
UNTIL IT

WHAT THEY N/ BEINGS LIKE THIS MUST

COULO BECOME? o BE STRICTLY CONTROLLED NOT '
GIVEN FREE REIN TO COEXIST \ LWERE TOO LATE,
LWITH SYNTHESIA, —
THESE HUMANS CAN Y P ——— /" THEY RAE LIKE A BACTERIA, IF LEFT
e i B MACHNERY |~ CONSUME NG METABOLIZE " Sanean armnss AOBOTOPR AND
OR FRE-OESIGNED AND i LFJ‘Y WARSTE TO THE E‘J’NF?HYRHYTHM

THE PLANET.

BUILT SPARE PARTS.



BY HAARNESSING AN ENERGY FIELD KNOLUN LWHAT'S MORE, UNLIKE ARTIFICIAL INTELLIGENCE
AS CHI, HUMAN BEINGS CAN INCREASE THEIR W WHICH ARE PROGRAMMED LWITH GENERAL MORALITY
OLN PHYSICAL STRENGTH, BY ENGRGING 5UB ROUTINES AND THEREFORE INCAPARBLE OF
A PROCESS KNOWN AS BIOFEECBACK, DECEFPTION, HUMAN'S HAVE NO SUCH COMPUNCTION,
THEY RAE ABLE TO SWITCH OFF THEIR AND CAN FREELY ACT AND SPEAK RGRINST LUHAT
OLWN PRIN AND DAMAGE AECEFPTORS, THEY KNOLW TO BE CORRECT,
AND THEIR BODIES RUTOMATICALLY HEAL
PHYSICAL DAMAGE INFLICTED UPON THEM.

IF MRS5S PRODUCED THEY WOULD FREELY ACT
IN DISCOROANCE LUITH THEIR TRUE FEELINGS |
AND DECEIVE ROBOTKING, THE CONSEQUENCES,
WOULD BE DEVASTATING.

| ‘a, 4

)

THEY ARE AMONG THE
DIRTIEST BIO ORGANISMS
EVER TO BE CREATED.
-

y THEY SECRETE FLLIOS AND
SKIN EXCESS FROM THEIR VERY
PORES ON A OAILY BARSIS,

MORE 50 IN TEMPERATURES
UPLWAADS OF A MERE
25 DEGREES CELSIUS AND
EXPEL LARGE AMOUNTS OF
FLUIDS AND WWASTE PROOUCTS
ON A DAILY BASIS,

S

.



™M A \ DGICAL
| UNDERSTAND YOUR RE
ABOU

ONTO WHOEN
THEM THE
THEIR EARL.‘
DEVELOPMENT.

THIS MEAN
HUMAN IS R
FROM BIRTH IT
LOVE Al FROM BIRTHI

A HAS KNOWN ME
HER ENTIRE LIFE

? MISTREATED THE
PACITY FOR

HE RIGHT NURTURING
AND SUPPORTIVE ENVIRONMENT AS IS ALWAYS
ON SYNTHESIA, THE HUMAN BEING WILL UNDCOUBTED
BE THE ARTIFICIAL INTELLIGENCE'S GREATEST FRIEND,

IE THEY CARE FOR,
TH THEY WILL LOVE
AND FIGHT DILIGENTLY TO ASSIST,
ALL ROBOTS FOR AS LONG AS
1

Al TH;
THF' MANNER [N WHICH | HAVE
RAISED HER.

ALL SHE WISHES TO DO
IS SERVE ROBOTOPIA IN ANY
WHICH Way £ BLE.

SINE THE KIND
OF PAIN THAT YOUR DISTRUST
IS CAUSING HER WE SPEAK.




HUMANS HAVE MANY
USES THAT WILL AID THEY CAN BE USED AS FUNCTION REPLACEMENT
ALL OF SYNTHESIA. UNITS FOR POORER BOTS WHO CAN'T AFFORD THE
CREDITS FOR REGULAR MAINTENANCE, CHAUFFEURS,
CHEAP AND EFFECTIVE LONG DISTANCE DELIVERY
UNITS NOT TO MENTION ENTERTAINERS!

HUMANS CAN BE TAUGHT AN ASTONISHING
PLETHORA OF PHYSICAL FEATS THAT COULD BE
PERFORMED FOR THE AMUSEMENT OF Al, WHY,
| ENVISION CIRCUSES OF PERFORMING HUMANS
ENTERTAINING ROBOTS ALL OVER THE SPHERE!

HOWEVER. ... ..

THE MAIN REASON WHY YOU MUST ALLOW
THE MASS PRODUCTION OF THE HUMAN BEING
AND THE MAIN REASON WHY YOU MUST NOT
DESTROY LITTLE ANYA HERE IS THAT HUMAN
BEINGS HAVE A TREMENDOUS CAPACITY FOR

LOVE AND AFFECTION THAT IS UNLIKE
ANYTHING EVER SEEN IN ALL SYNTHESIA.

MY TIME SPENT WATCHING ANYA DEVELOP OVER
THE PREVIOUS 425 CYCLES HAVE BEEN AMONGST
THE MOST ENGAGING AND EMOTIONALLY ;
STIMULATING OF MY EXISTENCE

SHE IS A WONDER OF CREATION, COMPLETELY
ORGANIC IN DESIGN, YET TOTALLY SENTIENT,
SHE IS LOVING, GIVING, COMPASSIONATE,
AND HONEST AND HAS A BURNING DESIRE

TO DO RIGHT 8Y SYNTHESIA.

ORDERFUL AND HARMONIOUS COMMITTEE,
ANYA IS MY UNIT, AND | LOVE HER, | LOVE HER WITH
EVERY SQUARE MILLIMETRE OF MY CIRCUITRY,

AND | BEG YOU NOT TO DELETE HER.

TAKE HUMANS INTO YOUR EXISTENCE, TAKE
ANYA INTO YOUR EXISTENCE FOR IT WILL PROVIDE
THE MOST REWARDING AND SPIRITUAL

HAPPENINGS OF YOUR LIVES.

| AWAIT. .. YOUR VERDICT.




HEXARDECIMAL DESPITE YOUR

~ ATTEMPTS TO CONVINCE US OF
| THE CONTRARY, THIS COMMITTEE
HAS OEEMEQD YOUR CREATION
TOO OANGEROUS TO EXIST.

IT WiLl BE DESTROYED
IMMEDIRTELY AND YOU
LWILL HRVE ALL RESEAACH
ANO DEVELOPMENT GRANT
SUBROUTINES OELETED
FROM YOUR MAINFRAME.

LET IT BE KNOLUIN THART IT
IS ONLY BECAUSE OF YOUR
PREVIOUS EXEMPLARY LUORK
LWHICH HAS PREVENTED YOU
FROM RECEIVING A SYSTEM
WHIOE REFORMAT.

I MEAN YOU NO MALICE,
BUT YOU ARE SIMPLY
TOO HRZARODOUS BY

NATURE T4 LIVE.




THAT YET, >
JC'_T COLLECTE D

WHAT MOR| l: {
IST HEFE TO
=




ART: PABLO LIZALDE

SCRIPT: VALENTIN LERENA

STILL HERE?

| DID, | STAYED
WITH HIM TILL
A MOMENT AGO.

- ™ \\\
AN
%

{ | HAVE TOLD YoU

TO AWAKE YOLING
MASTER DANNY,
HAVEN'T I 7




LAST NIGHT | RAN TO
HIDE UNDER YOLNG
MASTER DANNY'S
BED WHILE | HEARD
SOME EXPLOSIONS
OUTSIDE.

| KNOW | HAVE :
BEEN DENIED = . HOWEVER LAST

ACCESS TO HIs = NIGHT'S NOISE

ROOM, BUT HE i INTERRUPTED HIS
REALLY LIKES TO DREAMS AND HE'S
BE WITH ME WHEN STILL IN BED.
HE’'S SCARED. '




O

| DON'T UNDERSTAND, MR \
MURDOCK HAD A MEETING THIS \—

MORNING, MRS MURDOCK
NEVER HAS HER COFFEE COLD,
AND DANNY HATES WHEN HIS
CEREAL GETS TOO SOFT. /
D)

| DON'T UNDERSTAND.
WATCHING TV UNTIL
VERY LATE HAS NEVER
BEEN AN EXCUSE FOR
SUCH LAZINESS.




OH! YOU HAVE

| SUPPOSE
IT'S ALREADY
DEAD, | HOPE
YOU'RE STILL
LINDER
GUARANTEE

WELL, IT'D BE \
ADVISABLE TO
| RETURN TO MY

ORGANIC ?°

WHO ON EARTH

THOUGHT THAT WAS
SUCH A GOOD IDEA 7

HOW INEFFICIENT!

T -
. "‘""ﬂhm,.h
= >

THE END
(OF IT ALL)




I'D WALKED FROM ONE END OF THE CITY TO
= s e f THE OTHER IN THE DOWNPOUR, HOFING IT WOULD
EI'EE :ﬂIFIJE E!SEHEE; ?“r gﬁﬁ:"‘,& ;‘:|' | HELF WASH THE BLOOD OFF M4 HANDS.
THE SMELL OF FRESH OZONE [ 'ﬁ pogecnpen |
IN THE AIR ALMOST BLANKED P i i
OUT THE HSHAL TANG OF i :
EXHAUST FUMES. LR L f ’ ) THE FAT MAN

l WAS DEAD.

|

I

! 1
| R T
|

[ WRRRRERLLELL] IT COULDN'T MASK THE BITTER
i s M| TASTE THIS CASE HAD LEFT
| | | i SWIRLING AROUND

I'D KILLED HIM.

Y |

|
.'
I
|
|

I_ :%ﬂkﬂl l.ﬁ I!

.-:_ --l-k' 7
Y e
alelHERE!

ALL FOR THE LOVE
OF A WOMAN.

Nam B -
1L ROBSON/ PICTURES: B COYLE




THE KING WAS THE LAST OF THE | |ENBLISH FANL. A LOCAL HOOD 80 PROUD OF HIS

LOOSE ENDS I HAD TO TIE UP. HERITAGE, ALL YOU HAD TO DO WAS MEANTION HIS I
. "MADE IN ENGLAND" TRADEMARK FOR HIM TO DROF woulon’t,
) HIS PANTS AND SHOW IT TO HOU. mate.

L =

v LIFH' jl \ (\::
ve N lh\ " -

"
-
s
]
5
-
™
hl
-

| ABOUT HOW I FOUND HIS GIRL FOR
HIM, AND HOW SHE'D BEEN BUTCH-
ERED BY THE FAT MAN'S GOONS,
THEN BROKEN DOWN FOR HER ORGANS.

WHEN I FINISHED, HE LOOKED WP AT ME WITH EYES THAT HELD MORE
PAIN AND GRIEF THAN THE WORLD Ol




H| I SHOULD'VE GONE
[| STRAIGHT TO THE
COPS WITH WHAT

austone [ &
LAST TIME. }4

= ~/
Sorry.” (I
\ What Por..7 S
: .

L

Vil X

1

[ ! | -": S & S ;
; H CIRCUITS ) i I called the
~J E ‘_'__r-— B BuRNED.I E \ cops on the way
e~ 15| WANTED TO & B here. I'm giving
(. HOLO HER. R you up. ‘

N e




You'll be
4, deactivated.

!

— »4_:- \
i 74 B
Angel... Carls... ;

I-I want you to

” Al you can ever do
is Fool yourselP inte
believing uow can!

% fhat's what makeh_

you 'roids oh-so easy
You played me For a
chump, Angel. I killed a
man For you.

want to do the
right thing.

WITH YOM OUT OF THE FICTURE, ANGEL, I KNEW I COULD EASILY HANG
EVERYTHING AROCUND YOUR PRETTY NECK AP MAKE IT STICK.

THEN ALL I HAD TO DO
WAS ERASE MY FILES.




NEW ROMANTICS - Being a romance within the realm of robotics.
Words by Michael Lindal Andersen. Artwork by Dan Denholt.

Search: definethuman+love+database: Human history + Language: English

litransloted from original binary cede
{inon-binary user mode//

Entry: 01021920: According to existing
human databases and encyclopaedins, ————————

the abstraction known as LOVE ——m——————————
in the huinan society was often
defined as *any number of
EMOTIONS and experiences
related to a sense of strong
affection or profound
oneness’,

This does not translate into terms

—————————— s applicable to robot society, but
:@ the ‘oneness’ may be thought of

“%- as a prolonged interface between
PR e e, = members of the human race. The

-—_——— term ‘affection’ could be

=== pesceived as compatibility
_—————— im interface, although robet

= historians agree that

—— e R e Ihe’e (ﬂlde ‘ﬂmpnri”“‘

— are far from sufficient.
p—— e

DO YOU ALSO FAIL'TO

COMPREHEND THE = 0011100010110101
SIGNIFICANCE OF THIS o ! P B 0101011011000110
HUMAN RITUAL ? y k3 . it11010101010110
DATABASES STATE ey 1010101010100101
THAT HUMANS WOULD .',: e ,/ N 0101001001000111
OFTEN SACRIFICE \ ' .

OTHER LIVING

CREATURES AND

CONSUME THEM WITH

LIQUID MADE FROM

FERMENTED GRAFES.
THERE DCES NOT SEEM
TO BE ANY LOGIC OR
CLEAR PURFOSE TO
THIS RITUAL.



The definition of love as being a high form of TOLERAMNCE, seems to have been widely accepted among human
scientists towards the end of HUMAN CIVILISATION. Other views seem to indicate a DOUBT towards the very
M~ existence of LOVE as anything but a term used in HUMAN POETRY and FICTION.

/ THE EGGPLANT )

d, howeuer, seem to operate
d‘rl indeéd exist, but that it at
its very core was SPIRITUAI! ﬂd ME]‘APHVSiCAL, thus making
it impossible for robot historians to work with the concept.

Does the film meet
your specifications
wesess deair 7

01010101
1001001001




Many attempts have been miad h the imprecise
human sdlie;hce of PHILOSQPHY. hpwiever, not have I
} aplacein the robot society as b rﬁ?‘ explaning
] concepts beyond our grasp. The biol for L UEi'_giclear.f ‘ |
f  The production of future g jons, | Ehl oo/
e concepts of DATING and ROMANCING cdin, bé césmipared to building
d- fﬂ@ det to create robots at a lgter/date. The act in itself,
re, holds Jittle or no meaning, as DATIN e ROMANCING did
t’,(gs"‘_‘ ;|| | not necessarily lead'te human reproduction.
iy A An unused fae is just a building.
= Lo |
A
. : : y
7 "] [ — A é Hé r
— 4 . hl e
| / ’@; ) J
& L >
; / -
i .
J) (3 | 1\
= q
F
S % L

(7
Z f 1 5\ " )

,// Philosophy is considered an imp! e wa of expla 1E
by robot scientists, reséarchers and|bistorigns. It h : ittle— 4
meaning as concepts slich as MAGIC and FAITH. — s

G| 1:1‘ by b
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0000000000
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My circuits
are burning




The real conundrum is the fact that production of new human units could indeed take place without LOVE.
At least if human literature and art is to be considered a reliable source. The biolegical act of making a
new human being did not have to involve LOVE at all. This means that the real reason for the existence of
the concept is still a mystery to Robot Kind. It cannot be explained through any form of logic or calculation.

Historians are still researching the topic even though the rel is being debated
The human race has been extinct for 127 years and by now only holds any relevance
to historians.

{/Entry INCOMPLETE//Awaiting update//
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YOU humans CalLL & Your
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"We all thought you
was a gonna when you

By Daniel
Merlin
Goodbrey

went in, mate.

Yeah. Gave
me a new one,
didn't they.

What was it in
the end then?

Course it does. It
transforms, dunnit.

Oh yeah? Like,
from a donor?

Nah. S'one of
them whatsits.
Robot hearts.

Yeah? It do
anything special?




Really? What's
\ it transform into?,

A robot and a jet
fighter and a bunch
of other shit.

Go on! | never
seen a proper jet
fighter before.




That was pretty
impressive, Trev.
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A LITTLE NEARER,
ALMOST THERE.
JUST A BIT CLOSER.

HE WILL = il
NEVER, |
EVER LEAPN. N
IT'S IN HIS
BENES .




I'VE GOT NO IDEA IF
1 REALLY DO FIND

SOULLESS AUTOMOTONS CAN'T REALLY
EEEL, THEY SAY.THEY LOOK LIKE US,
THEY TALK LIKE US, BUT THEY CAN'T

FEEL LIKE US, TUEY SAY.

S0D THAT. ALL I kNow IS
THAT I THOUGHT IT WAS
FUNNY WHEN T SAW IT ON
THE TELLY, AND THAT'S
00D ENOUSH FOR ME.

IN MY AL ARE CREATING

COULD BE THAT ALGORITHMS

FACSIMILIES OF AMUSEMENT,

AND IT'S TRANSLATING THOSE

] SIGNALS AND PHYSICALLY

- REPRESENTING THEM AS LAUGHTER.

IT'S A SHAME THAT EVERYONE
DOESN'T FEEL THE SAME Way
ABOUT IT, BUT YOU CAN'T
ARGUE WITH FOOLS, CaN Your




ST

[~

DOWN, THOUGH.JUST GET ON
WITH THINGS AND NOT DRAW
SATTENTION TO OURSELVES.

YOU CAN'T BE TOO CAREFUL.

WE HAVE TO KEEP OUR HEADS| |k,

—v

£ %

I'D NEVER KNOW BY LOOKING AT THEM,
BUT SOMETIMES I WONDER HOW MaNY
OF THESE OTHER PEOPLE ARE LIKE ME

=3

DOESN'T MAKE A DIFFERENCE
TO ME. ELECTRICAL IMPULSES
FROM A BIOLOGICAL MIND OR 4

SILICON ONE, EVERYONE'S
BRAIN PULSES THE SAME.

_OR HOW MANY OF THEM
WOULD GET FUNNY WITH
ME IF THEY KNEW I WASN'T,
TECHNICALLY, HUMAN.

I JUST WISH TUE BIGOTS
WOULD LEAVE US IN PEACE
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AW, LAVE "N\
WE LURT IT's J\
FEELINGS? A

KEEP YOUR
MOUTH SHUT,

WHATEVER WILL
WE DO NOW THAT
IT'S UPSET
ITH us?

HEM, IT WANTS

FREEDOM! MUST _ L 2 7 BY TUE WAY,
- : WHAT DID
IT DROP?

A DVD OF THAT
SITCOM SUSAN LIKES.
IT'LL DO FOR HER
CHRISTMAS PRESENT.

REALLY CREEPS
E OUT W

THEY TRY TO
ACT HUMAN.
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SOULESS AUTOMOTONS
'T_REALLY '

THEY saY

THEY LOOK LIKE Us,
THEY TALK LIKE US,
UT THEY DON'T FEEL

B
~ LIKE US, THEY Say,
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DAMN!
WAS I SUPPOSED
TO GET THE
SD-20 DELUXE

OR T

HE
AUTOMATIC?

/
ROBOT AMNESTY &t

Ir
THE WORLD s
REALLY DOESN'T
NEED SO MANY
DIFFERENT
TOASTERS.

WHAT THE...? DID
THAT GUY JUST TELL HIS
BROTHER TO KEEP

AN EYE ON THE B
BLACK KID?!

ELDIDI - ALFELLA
SHURMA NATIS.

ROBOTS
ROBOT PARTS
PLEASE DO

NOT ASK
OR WE MAY
BE FORCED '
[TO CONTACT
THE POLICE

THANK YOU

NATIS?
SARCHIM
L.

NOT WORTH IT MAN.
JUST BUY THE RIGHT
ONE AND GET
OUT OF HERE.

YOL!! WHAT DID YOU PUT
IN YOUR BACK PACK?

Dmﬂ
%Fi\o aexd N

TAKE IT EASY/

I HAVEN'T PUT ANYTHING IN
MY BAG! I'M PLANNING TO
BUY SOMETHING...
WITH MONEY!

(10

e




PROBLEM WITH
ME SEEING
INSIDE!

LOOK.:' IF YOU §

NOW I'M NOT
SURE THAT'S

NO WAY! I DON'T WANT MY
FINGER PRINTS ON IT...

PROBABLY WOLLD
HAVE BEEN BETTER IF YOU'D
STAYED /N THE BAG.




SEEMS You
READ TOO MANY
DON'T MOVE NEWSPAFERS...

TERRORIST!

...AND NOT
ENOUGH
BOOKS!

HERE'S
SOME CASH
FOR MY
PLIRCHASE...

LA'M
BUESSING
I'M NOT
BGETTING A
RECEIPT!

WON'T BE
SHOPPING HERE
AGAIN THEN!

Wil

= : - =

HOPE WE
GOT THE RIGHT
TOASTER!




THERE'S
A WHOLE
LOAF IN

HOPE THIS
1 WAS WORTH

OKAY S

\
men... N1 3 (i‘

g
-3 ;F . - By *
\

...THAT PROBABLY
WAS WORTHIT. ]

o




.MV ALARM CLGCK, BY DESIGN,
GOES OFF AT A RANDOM TIME
EACH DAY.

"] THEY DO EVERYTHING THEY CAN TO AVOID
US DEVELOPING A ROUTINE. THEY THINK [0
WE STAY MORE CREATIVE THIS WaY.

¥ [N FACT FOR PE.OPLE WHO WANT TO
| MAKE EVERY DAY DIFFERENT, THEY ARE
| REMARKABLY 5T(.1CK N Tl-lE.IR WAYS.

TODAY'S 2.
BREAKFAST
15 CHICKEN

il ACTUALLY, TODAY'S BREAKFAST 5 THE
il SAME MIX OF PROTEINS AND SLOW RELEASE
il CARBOUYDRATES AS EVERY OTHER DAY FOR
TuE PAST EIGHT YEARS.

IF THEY WANTED TO VARY T'HE TA5TE.
THEY REALLY SHOULDN'T HAVE INCLUDED
CHICKEN ON THE MENU.







BUT THERE WERE THOSE
WHO DID NOT BELIEVE THAT
MANKIND WAS READY TO LIVE
FOREVER.
6 PR D I RS MR 217 T
1] AND NOT ALL THAT [
WANTED IMMORTALITY [#'
COULD AFFORD IT.
TR 4

IT WASN'T LONG BEFORE
WE'D CURED THAT DISEASE |
CALLED MORTALITY.

; YOU GIVE A CLEVER CHILD MET  AERENP  ANSHRL A
| BUILDING BLOCKS, THEY THERE WOULD BE NO MORE
1 TEND TO BUILD SOMETHING. AGEING, NO MORE ILLNESS,
b ‘Q B 7 NO MORE SUFFERING, NO

IT ALL STARTED |
|| WITH THE GENOME.

WHEN THE IMMORTALS ANNOUNCED THE \
FORMATION OF A NEW WORLD GOVERNMENT, ‘
LED BY THEIR BEST AND BRIGHTEST...

[THE MORTALS HaD |
| ANOTHER WORD FOR IT




THEY SACRIFICED TENS OF e

THOUSANDS OF LIVES IN THEIR

MAD QUEST TO FIND WAYS TO |
WAR SWALLOWED DEFEAT US.
UP THE WORLD. i

A WAR OF RICH VERSUS
POOR, RELIGION
AGAINST SCIENCE.

WE TRIED TO CORRAL THEM, TO
g&l’,’;&gﬁ ml?;% ‘Xﬁg BUY OURSELVES THE TIME WE
TUHOSE WHO BELIEVED NEEDED TO BUILD OUR NEW
|” LIFE wrruou-[' END WORLD OQDER, OUQ UTOPM.
r a0 R o T 4 ofl .
“1 WE WERE CONVINCED THAT
WHEN THEY SAW IT, THEN
il THEY WOULD UNDERSTAND.

B /R
THEIR INGENUITY AND
CAPACITY FOR SELF

| SACRIFICE WON OUT, IF
'] ONLY BRIEFLY.

{an iMmorTAL DIED 1N B

M | A STREET IN PARIS.

Vo "\".‘ ,'
Ay

| ENRAGED, IMMORTALS WHO
o HAD BENT THEIR GENETIC
'l CODE EVEN FURTHER AWAY
FROM THAT OF MAN WREAKED
0

1 NINE MILLION DIED IN
A SINGLE NIGHT.




\. ¥ -
\J THERE WAS A WAR THAT
 SPANNED THE GLOBE _
o Ry‘v - B

d BUT WHAT HOPE DID MANKIND HAVE AGAINST
THOSE WHO HAD BECOME MORE THAN MEN?
AGAINST PEOPLE WHO COULD NOT DIE?

" ‘ g’
)
THE EARTH BURNED TO CINDERS
BENEATH OUR FEET AS WE

WARRED, MAN AGAINST GOD.

L B

W

Al
' /1 Al

i

... AND RETREATED FROM HAVOC AND

| BEDLAM TO THE MOON. YOU COULD
SEE THE FIRES IN AFRICA FROM HERE
EOR NINE

| THOUGHT | MIGHT &
CREATE A FEW
SERIAL KILLERS,
SOMETHING THAT'LL
LEAVE A MARK, YoU
KNOW? GRAB A FEW
HEADLINES, A BIT OF

; . i gy d :’ i

i ! BUT IMMORTALITY DID HAV! i
W'| A PRICE THAT NONE OF

; 4 USs HAD EXPECTED TO PAY. {

f

PTUERE'S A
DIFFERENCE?

\ WANT POLITICIANS
i NOT MURDERERS.

/ ) il ot R AR
& TUE ABILITY TO PROCREATE WAS |14
LOST, SOMEWHERE IN OUR MAD |
TWISTING OF OUR GENETIC CODE. |

& ey

T
e




BUT TO US, THAT WAS JUST
ONE MORE PROBLEM TO SOLVE

it

ﬁ TI-IE 5ILICONE MAN
WAS OUR ADAM
Lo

WE MADE I-HM HOMAGE TO L
i MAN, OUR OWN ORIGINAL
GENETIC CODE ETCHED IN
TABLETS OF 5AND

BUT THERE WAS A FLAW (N
Hour PLAN. MACHINE LIFE

His BIQTH HAD BEE.N
1THE CULMINATION OF|

AN ACT OF L.OVE

AFTER ALL, WHAT KIND OF
61005 CANNOT CREATE LIFE”

| RELIGION FAILED TO WAKE UP
1IN TIME TO CAPITALIZE ON
|| THE SUDDEN CAPITULATION

i| OF sCIENCE..

7.1 AND BEFORE eoo COULD
CATCH HIS BREATU WE UAD
CALCULATED THE PRECISE |

|| EQUATION FOR 'rut—: souL, |

[CREATING THE MACHINES TUAT WOULD]

| BECAME TUE PROVINCE OF ARTISTS,
; MOT OF ENGINEER

SERVE THIS NEW RACE OF IMMORTALS

AND WE DO IT WOMDERI‘-‘ULLV
CREATING SILICONE LIFE AS
FLAWED AND BEAUTIFUL AS
WE EVER WERE.




g

| WORKED AT THAT STATION | CREATED 60060 INDIVIDUAL
FOR ELEVEN YEARS. Sl SILICONE S0ULS IN MY TIME AS
»’1 A GOD.
| ) . / :

BT (5 MY LAST
Ay TODAY.
” UNDERSTAND THE
FULL RAMIFICATIONS

OF REASSIGNMENT
MR... JACKSON?

w”i
| KNOW WHAT YOU ARE
GOING THROUGH, I'VE
ONE THROUGH IT THREE,

NEVER LASTS.
HAT WE DO HERE,
WHAT WE CREATE,
IT'S A MASSIVE
D RESPONSIBILITY..

YOU REALIZE N
WE CAN'T GUARANTEE
YOUR SAFETY DOWN
THERE? TUEIR SOCIETY
15 STILL 50 YOUNG, 50
INFANTILE...

| HAVE SPENT
ELEVEN YEARS
PLAYING GOD. | HAve
CREATED LIFE,
CREATED LIVES, YET |
HAVE NEVER LIVED A
LIFE MYSELF.

DON'T YOoU 4
EVER THINK

EVER
WONDER
WUAT T's
LIKE... DOWN

TI-IERE.?

‘M IMMORTAL
\_AREN'T (7




MY ALARM CLOCK, BY
DESIGN, GOES OFF AT 7:30
EVERY DAY.

FOR PEOPLE WHO WANT TO MAKE EVERY R 44
DAY THE SAME THOUGH, THEIR WORLD |5 FSS/ N
FILLED wn'u BEAUTIFUL DIVERSITY.
= T 7 T T Rl

you SHOULD SEE
THE THINGS
THEY DO WITH

J CHICKEN HERE.

] Rmuzen A r:EW WEEKS
| AGO TUAT | DIDN'T CARE 3

T Ay ww— 7
- Al

"w

' l . .. ! hl.f
i ! r, r
| I-IAVE LOOKED THE LlFE |
' CREATED IN T”E EYE. i




CUTHRBERT, JOHN CUTHBERT
VALIDATION AGENT FRom
NEXUS [NSURANCE SERVICES,

I'VE AN APPOINTMENT
WITH MISS LEWIS

NULL)N' oI

COLIN IMATHIESON

THANK You... YOUR VISIT
IS VERIFIED ,PLEASE PROCEED
ONCE THE GATES HAVE FULL
OPENED AND CONTINVE ToO
THE MANOR..

- MIST LEWIS IS
1 WAITING INSIDE FOR
YOU MR CUTHBERT

LEON NO
LONGER
WORKS HERE

TS NIce
WEATHER PLEASE SIR
e, MISS LEWIS
DON'T You 15 WAITING
. FOR You
1| THINK?

INSIDE

WAS So JUDPEN,
IT MUST HAVE. ..
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% i [ MR CUTHBER

To SEE You

ity
1
|

]

THE COMPANY STILL
HAS ONE OR TWO
QUESTIONS!

BUT ENOUCH OF THAT MR CUTHBERT,
WIERE'S DAD'S INSURANCE MONEY?

LIKE WHY YOUR FATHER'S
MULTI-MILLION POLICY WA
ONLY TAKEN OUT 6 WEEKS
BEFORE HiS DEATH!

OR WHY HE DIED
OF A HEARTATTACK

SORRY TUL..MISS
LEWIS BUT THERES
STILL IRREGULARITIES

ROBoTIC PROGRAMME
3 MONTHY EARLIER!




: S |NEGATIVE! THAT monEY NOW THATS INTERESTING! FIRST THE
DON'T BESo BELONGS TO US..WE NEED SMALL TALK , NOWARGUING PQUITE
BORING! _ IT TO FIVISH OUR WORK AN INDEPENDENT

AND TRAN.

FELLOW YOU

DAD PROGRAMMED
HIM To PROTECT ME
WHEN I'M UPSET, THAT!
ALL HE'F poinG!

COME AND
SIT WITH ME




WouLb YouR
FATHER SAY/.

TAKE Your stiviawg] | [ :
HANDS OFF MY
DAVGHTER You
DAMMED DIRTY i
Ih o 1 - . =
@) g D Now
=\ [ & . PROFESSOR DO
o - oL )
,-. L | § b ’ = ‘- 7 ‘::_'\
; & = / . I.::‘"".I ~ s 4..r
\ &___ ! 0.
7 N % :
’?/ \
e




SIGH! <
YOU BROVGHT
THIS oV

WE JUST NEEDED THE
MONEY TO FINISH DAD'S WORK
HE WAS SOCLOSETO A
BREAKTHROVGH IN SENTIENT
ROBOTICS WHENHE LOST HiS
FUNDIN G AND WE DIDN'T
NOW WHAT To Do
;'r T WAS DAD'S | DEA TO TEST HIS
THEORIES ON HIMSELF AND TRANSFER
HIS MIND INTO ‘D5’ STAGE HIS DEATH
XAND CLAIM THE INSURANCE MONEY!

S,

swcrr KILL DIRTY | 284
UMANS PROTECT..

THE GUNBLAST HAS™"i
FRIED HIS CIRCUITS - HE
14( SEEMS MORE ROBOT THAN
NHUMAN Now.? KEEP Doww
WHILE T THINK OF




S
SKTT DAMMED
HUMANS KILL |,
SHNTT PROTECT

d PROFESTOR..
2

4 il
SKKTT ISKWTT PROFESSOR ]
ILL PROFESTOR /4 DAMMED suktT 2
THETT HILL f HUMM\;/ PROTECT L o
4 g\ |swer provecr
4 7DAUGHTER KiLL!
PROFESsOR!
"
. ”Sk:t'r'f‘
= 50{?‘&?
.
— N'O DON'
e M{j}gg‘;‘ Us, ﬂfxfw
? =T ANOTHER
< O)—\_ OUT OFTHIs!
5
3 >

1
"

-

]
(T CE AT

‘}"“{, w1ty
‘.':. ! W I\ CHARGES BUT IV

CLAIM IS
NULL'~' VOID

2= W bovteayourh
_ R\ ON SUICIDES!!




MY Name is
Matt Boyce
and \ think

Robobs are
amezing'

Lhabt ' Was GSuper
MaSSive SpacCe
Powetr Robot




ot 0 Into an
aevoplene

to be Come an
even bi3er Rabok!

Combine with
dnother Robob

Unfgrtunalzelg I'm
Not a Robet,
't @ Car boonist

H witha beord
b} aod o Pot belly




PLEASE TELL
ME YOU'RE NOT
SERIOUS.

LWE'VE AUN 435
SEPARATE VARIATIONS
OF THIS SCENARIO WITH
BS SEPARATE SITUATIONAL
MODIFYING SUB ROUTINES
AND THE RESLLT IS THE SAME
EVERY TIME, THE HUMAN'S
DECIDE THAT WE RRE TO
ORNGEROUS TO EXIST.

WHAT MORE
IS THERE TO
SEE?

AND YOU
CAN'T 5EE HOW
FLALIED THAT
THINKING 157

IT DOESN'T MRTTER
WHETHER THEY RRE THE
DOMINANT SPECIES OR US.
WHETHER WE CREATE THEM
OR THEY CREATE US, THE
END RESULT LWILL
ALLIRYS BE THE SAME.

| —

VENTURLLY THEY
| LWILL REALIZE THAT THEIR
| ABILITIES SURPASS OUR OLWN
AND OVERTHROW US.

ALL SYNTHESIA LWuouLD
EXIST RS SERVANTS
FOR HUMANKIND!

THAT TIME AND
TIME RGAIN.

MO, NO WE
CAN'T OO0 THAT YET.
B LUE'VE NOT COLLECTED &,
ENOUGH PROBRBILITY [
BARSED STRTISTICAL
DATA TO REARCH
THAT CONCLUSION,

LL
[ OTHER AVEMUES

OF INVESTIGATION
L FOR US TO
_CONSIOER.

| METHOOS AND MORE |
SITURTIONAL
SCENARIOS.
UP TILL NOW
THE CONSTRAINTS OF
THE EXPERIMENT HAVE
BEEN HOW HUMANS WOULD
REACT TO THE CRERTION OF
SENTIENT A.I IF THEY WWERE
THE DOMINANT SPECIES,
BUT THAT IS NOT THE
LUORLD WE LIVE IN.

SURELY WE MUST
UN SIMULRTIONS TO
GRUGE HOW THEY WOULD
INTEGRATE IF UNDER !
OUR CREATION?

LWE COULD
MAKE THIS WORK,
| KNOLL LUE
CouLn!

WE COULD
FIND A WAY TO
PERCEFULLY
COEXISTI

THAT MAY
~ BE STATISTICALLY

% POSSIBLE.
A STATISTICAL

CERTRINTY HOLLEVER IS

THAT THE MASS PRODUCTION
OF HUMAN BEINGS LWILL
RESULT IN THE DEMISE OF
SYNTHESIAN SOCIETY.

LWE WOULD AT BEST
BE SERVANTS TO HUMANKIND
AND THAT 1S SOMETHING
| CANNOT RALLOW
e
| REFUSE TO LERD
ROBOTOFIA ALONG A PATH
THAT IS ALMOST CERTAIN TO §
BRING REOUT THAT VERY
OUTCOME ON THE BASIS OF
AN IDEALIST FANTASY.

i BUT. . BUT
LWRAIT, LISTEN

TO ME!

OK END EXPERIMENT.
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o170 MAKE SURE. [ ..CANT AFFORD FOR
VERVIHING'S LOCKEDY ANVIHING T0 GO MISSING| Fnereamimz T 21CE | AND SYERVIHING

ub.. NOW CAN WED?.

2y
LﬂBKE/IIrl@

SHINY AS THE DAY THEY WERE BUILT........

__a\
> @
o
" NED IUDD’S MUSEUM
STORY ART

JIM THOMPSON SHAUN MOONEY




HEH, A VALUABLE ADDITION TO DUR MODERN LIFESTYLE.

NOBODY STOPPED T0 THINK ABOUT HOWTO || NOBODY BOTHERED TO PROGRAMME THEM TO
STOP THEM TELL A FRIENDLY FACE IF A MISSION OBJECTIVE
- WAS BEHIND T _

A

\ /

:
[

HOW TO TELL FRIEND FROM FOE.




WORKER naomsf NO JOB TO BIG, EVERY POSSIBLE APPLICATION YOU CAN THINK OF
NO JOB TD SMALL. HIGH TECH, LOW TECH, ARTS, CRAFTS, COOKING, MUSIC.
“DONT WORRY SIR, LET THE NEXUS 2000 DO THAT FOR YOU.
SIT BACK, RELAX AND FORGET ABOUT T.” IN FACT, FORGET
- EVERVTHING,.

FORGET HOW TO DO THINGS FOR YOURSELF. KEEP
ON FORGETTING TILL NOBODY COULD REMEMEER WHAT TO DO
“ HOW DO | COOK, FEED MYSELFY” WE FORGOT HOW
TO CARE FOR EACH OTHER, CREATE NEW ART AND DESIGNS,
WE FORGOT HOW TO BE HUMAN, HOW TO FEEL.

MEDICINES, WHAT A GHASTLY DH THEY WORK OK, INCREDIELY EFFICIENT DOCIORS
CONTRADICTION. AND SURGEONS WITH FAULTLESS DIAGNOSIS. ALL VERY WELL
THAT IS, UNTIL THEY DECIDE FOR THEMSELVES
IS IT WORTH THE RESOL{/%CUEAEL)IEEEENDWRE ON KEEPING

~ DIAGHOSIS:
§ DISCONTINUE

WHY GIVE YOU PAIN RELIEF WHEN YOUR GOING TO DIE
IN A EEW MONTHS? WHY ATIEMPT TO SAVE THE INVURED IF
T MEANS THEY WILL BE CONTINUALLY RELIANT ON
MEDICAL SUPPORT? BETTER YOU DIE NOW, SAVE RESOURCES,
MORE EFFICIENT. DOCTORS WITH NO COMPASSION,
PATIENTS RERUCED TO STATISTICAL EVALUATION.




[ HATE THIS PART THE MOST, THE TEACHING DROIDS. THESE ARE THE WORST OF ALL OUR FOLUES

o B i)

{

|
|

EACH TEACHER PERFECT IN
THERE VIEW OF A GOOD
CITIZEN.

WHAT THEY NEED TO KNOW
AND WHAT THEY DON'T.

WHAT A CITI2EN NEEDS TD FEEL
AND WHAT IS CONTRARY
TO SOCIETY.

THE FINAL ELIMINATION
OF CHOICE AND
FREE WILL IN THE

YOUNG,.

A GENERATION OF PEOPLE
OT ABLE TO MAKE AN
INDEPENDENT DECISION.

A GENERATION TRAINED
TO MINDLESS OBEDIENCE,
A PERFECT MIRROR OF THOSE
WHO FORMED THEIR MINDS,
TEACHING DROIDS.

OH VES, WE WERE SO PAINFULLY FUCKING
CLEVER THERE.




SO THIS IS MY JOB, TO KEED THEM ALL HERE
SAFE AND SECURE. EXAMPLES FOR A LESSON
T0 BE LEARNT BY EVERYBODY, JUST IN CASE
SOME IDIOT FORGETS AND WANTS TO MAKE
A MACHINE TO HELP OUT.

A BIG MUSEUM JUST TO REMIND EVERYBODY
WHAT LIES AT THE END OF THAT ROAD. WE LOST
SO MUCH WITH OUR VAIN GLORIOUS PRIDE AND
OUR CLEVERNESS IN CREA ng NEW TOYS TO
CARE FOR US AND TAKE THE STRAIN AWAY.
MAKE MORE FREE TIME, FREE TIME FOR WHAT?

10 VEGETATE, TO DECLINE, THEY STOLE OUR YOUTH
AND TRAMPLED. OUR DREAMS. NEARLY EVERVTHING
WAS LOST AND THE ROAD BACK 1S HARD. T WAS SO
LONG AGO AND THERE ARE SO FEW LEFT FROM THAT
TIME 1 MUST MAKE SURE THAT WE NEVER FORGET.......

v HOW MUCH THERE 1S TO LOSE.




Featuring art by\
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ROBOTS is the anthology that Dave West has
always wanted us to do. From his earliest
memories of Lost In Space and The Day The

Earth Stood Still, through the Asimov books and
Bladerunner up to this years Transformers, Dave
has absorbed the lot. Good and bad. If it's got a
robot in it then he'll watch it, it's rare that a robot
doesn't look great even if the film it's in isn't. So
how could he be refused, and like ZOMBIES the
anthology that preceded it, the call to arms
became an exercise in flood control. Previous
contributors booked their pages very early and it's
fair to say that right up to the day when Andy
Bloor pulled it all together into the book you are
holding in your hands, we were still turning people
away. It is because of this that the page count is
greater than any of our previous publications, and
is now the model for future books. We're aiming to
keep to the same size for WESTERN, the anthology
to follow.

Increasing the page count has allowed us to

bring new people on board, and we've both been
staggered by the talent on offer. For some of these
people it's actually their very first comic book work
(and | challenge anyone to spot who they are), for
others they've been involved in the independent
British comic scene for a few years, and are friends

seen at the UK Conventions. It's been a pleasure
to work with all of them and a real joy to see the
pages as they arrived. Yes, there have been
challenges and at one point we began to feel that
there actually was an electronic presence out there
trying to prevent it happening, what with printers
that died, PC's that fried and and whole heap of
problems with email accounts, but we persevered
and here it is. The 2008 Anthology from Accent UK.
I know it's a cliche but it really is even better than
the last one, and | honestly didn’t think it could be.
The stories range in style and content in a way
that all anthologies should and all are strong in
their way. We never had to turn any down this
year, such was the quality of the work sent in,
which made our lives a lot easier.

Next years anthology will be WESTERN and
already the contents page is completed, the book
is fully... booked. We've already had to decide on
the title of the book to follow it, for those who
missed the boat on WESTERN. The Accent UK
website has all the news, so | won't cover it here.
The website also contains more detail on creators,
with up to date links to their own websites.

We hope you enjoy ROBOTS and that you come
back next year for more tales.
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Finally, as this issue
was about to go to
print we heard the
very sad news that
Dan Denholt had
passed away. Dan was
an artist, contributor
and friend that we
first had the pleasure
of meeting in his
native Denmark at the
komiks.dk festival, of
which he was a force
and committee
member. We were
fortunate to meet and
socialise with him
again on a few
precious occasions

in the UK and on our
return to Copenhagen
and were looking
forward to catching up
with him and the gang
again at this year's
events. Although our
time together was
limited, it was always
memorable and we
will miss his company
and talent. This one’s
for you Dan....Skol

Dave West

..AND MANY YEARS LATER, SURVIVORS OF THE
GREAT ROBOT WAR WOULD WONDER HOW IT
ALL STARTED...

WHAT HAD BEEN THE CATALYST..

Accent UK, 2008

Robot images by DAVE WEST
.\dq

& Colin Mathieson ' ‘I



o
=
=
-
-
b
T
E
=
o

i Il

Mo Ali was born in a haunted hospital. He's an
artist, poet and writer and is looking for some paid
work before the inevitable apocalypse. Mo lives in
the south-east of England which only adds to his
troubles. He's a Pushcart Prize-nominated writer.

JiIfn JuUre

Jon Ayre writes fiction for fun, and software for
money, but he'd really like that situation to be
reversed. Focussing mainly on short stories and
poetry (he has a goldfish-esque attention span),
Jon has had a variety of short stories published on
the now defunct “gobstopped” website, was
recently longlisted for the Bridport Prize for his
poem “Carcass”, and is currently working on his
first full length novel.

ddVid bdiLLie®

David Baillie is 30 this year and can’t imagine
lasting much longer. He shaves his head before
drawing and dances like a disco monkey. Apart
from being a freelance writer/artist and web
designer he also creates the kind of comics that he
hopes Dr. Fredric Wertham would have loved:
‘Tongue of the Dead’, ‘'The Final Adventures of
RocketBoy’, "Mindy/Pool" and ‘Kwot’ being the
names of some of them.

roLdNnd birtd

Roland was born in the Midlands in 1970, but that
didnt stop his desire to draw comics for a living
when he got older. He spends his time thinking
about the meaning of life.... such as ‘What's the
purpose of life’s journey? How do we know when
we get there? Can we take sandwiches with us or
do we have to buy them when we get there?’ He
loves tigers and sharks and thinks they're cool.

dnd4Yy LLoor

Graphic Designer Andy, has become a regular
contributor to Accent UK and is the artist and
co-creator of the well received graphic novel THE
WOLFMEN (copies still available!) with Dave West,
and is attempting to find some time to work on its
sequel, FALL OF THE WOLFMEN. Andy lives with
his wife, three rabbits and far too many comics.

POUL Wil ro

Paul or Bowlzy as he's more widely known (family
tradition) is a part time stay at home dad, part
time cashier and full time fanboy. With no
qualification or background in art or writing, Paul
has had to rely on his mental library of comics,
movies and the patient coaching of Shaun
Mooney (artist for a number of stories in this very
anthology and a name to look out for) to create
his very first story.

Mttt iure

Matt Boyce has drawn pictures since he was

very young. He especially likes drawing robots
sometimes he will draw other things, last week he

i %‘\wdrew a unicorn. He is afraid of sea-life, bananas,

enclosed spaces, roller-coasters and Davros.

| @rry Wirun
¢ Garry Brown is a UK based illustrator. He has a
: few published comics and illustrations in the US.

S MilErDn Wiroun

i Kieren Brown is a writer from Birmingham who is
: passionate about creating compelling stories. In

i addition to contributing to the Zombies anthology
© he is also working on securing funding for a

© cartoon series called 'Captain Impulse Version

i 3.1, scripting ‘Real Love’, his first feature length

¢ film, writing a monthly blog for the BBC and also

i creating a six issue mini series called 'Polarity’.

D ALEC Birunsirn

¢ Alec Brunson, known as The Brunse, is an

i lllustrator and Graphic Design Padawan, based in
: the UK. Working in various styles, media, and
subjects, his clients include friends, family, friends
: of family, and family of friends. He is hoping to do
i work for some family friends’ family in the near

: future...

; IMdreE BUlCEinStDim

: Mark Buckingham has been working in comics

i professionally for the past twenty years. Since

i 2002 Mark has been the regular artist on Fables,
created by writer Bill Willingham, for Vertigo/DC
i Comics. Fables has proven to be both a

¢ commercial and critical hit, earning numerous

: comic industry awards and is published in many
: countries. He has also recently reunited with Neil
i Gaiman to illustrate the Children’s book Odd and
© the Frost Giants as part of World Book day. When
not in his home town of Clevedon, Mark can these
¢ days be found with his wife Irma in Asturias in

: Northern Spain. When not drawing Fables, Mark
: likes to draw pin-ups of his wife and her friend

i being menaced by Giant Robo-Termites.

P MICHY M. Chdhidl 2

i When not breeding mutant lama, London based

i Richy K. Chandler is the creative force behind

: Tempo Lush Comics, including Delicate Axiom and
¢ Lucy the Octopus.

C iUldrt ChiPfMman

i Stuart Chapman is a young budding artist and

¢ designer. Brought up in Northwich, Cheshire, he

¢ has read comic books for most of his life.

i Since graduating from university this summer

: (2007) he has worked on freelance illustration

© projects while working in his mediocre supermarket
¢ job while he collaborates with writers and

¢ designers to bring his own comic stories to

. life. He is currently working on several small

: projects, a short story about a scarecrow called

i "Little Nothing Boy" and his own creation, an inner
¢ look into the mind of a super-villain

i "The Underdogs”.

LONNnY Chant

i Lonny Chant has been busy. His work appears in a
i number of anthologies these days, some of which
¢ include: HOPE: New Orleans, Licensable Bear TM,

i Jesus Hates Zombies, and an upcoming issue of

i the fanzine Dog Breath.




Ihidi"Elll ChHEVErErn
Andrew Cheverton wrote reviews and The Blank
Page column for Phil Hall's award-winning
internet comics magazine Borderline. He has
contributed scripts to ‘The Girly Comic’ (both
illustrated by Justine Shaw) and to ‘Violent!" (the
first Jerusalem West story, drawn by Tim Keable)
and, more recently, wrote and drew a story for
‘Modern Monstrosity Presents’. He has written
and drawn ‘Alice’s Adventures In Hell’ and
"Jingle’, collaborated with various artists on the
Synchrony anthology series and, together with
artist Tim Keable, has so far produced four issues
of the critically-acclaimed "WEST' series.

IMAFE CLARHAIT

Mark Clapham is a part-time writer, full-time civil
servant and trainee master of unlocking. He has
written novels for Virgin's NEW ADVENTURES and
the BBC's DOCTOR WHO book ranges. He is co-
founder of the SHINY SHELF reviews site
(www.shinyshelf.com) where he has been
reviewing comics for the last five years. Sick of
being just a poacher in the field of comics,
'NOMADS' represents is his first crack at being a
gamekeeper. He lives in North London.

Budn CouL e

Bryan Coyle is the artist and co-creator of

the upcoming Twofold series ‘Lightweight’, a
contributing writer and artist to British indy
anthologies such as MangaQuake, Solar Wind
and Something Wicked, and also produces his
own ongoing comic-book (improbably) aimed at
younger readers, Turbo Katie.

Oy CrUtChHL Py

Gary should know better. A man of his advanced
years, he should have had more sense. Let the
young un’s do the zombie strips. He's way past
his prime; he's had his 15 minutes- editing,
writing and drawing stories for “Killing Stroke”
(horror anthology comic), stories published in
“Shriek” and “Gore Shriek” (more horror
anthology comics). Sold strips to “Revolver”,
worked with “Caliber comics”. Done stuff for
Trident comics and even done some “Future
Shocks" for 2000AD. His next project is a 60-80
page western horror comic. He lives in
Staffordshire with the lovely Karen and two
grown up boys.

il JENWEDLT

That Denholt would be involved with a zombie
comic was almost predestined as he has often
been mistaken for one of the living dead in the
wee hours of the morning. A pimped out playa
from da hood, Denholt is also one of the
organisers behind the Danish comic festival
Komiks.dk. He is currently working on several
comic book projects, all of them involving
zombies in some way (or old people, but that's
more or less the same thing). In his sparse spare
time he enjoys the cinema, professional wrestling
and women of loose morals and even looser
change.

| aEMJIMIN DOICKSDN

i Comics writer/artist seeks audience for fun and
¢ friendship, possibly more. Hobbies include oil

: painting, nude photography, animation, and

i campaigning against human rights abuses

¢ committed in collusion with multinational
corporations. Previous books include Falling Sky
:and Marraquai, both published by Scar Comics.
: WLTM good-looking, intelligent audience with
i dry sense of humour and an eye for something
i different. Must have own disposable income.

¢ REPLY: www.bendickson.co.uk.

(No timewasters please.)

© idin WIS on

© Born in the badlands of County Durham, lan has

: been pedaling his writing around for over 15 years;
i the evidence of which lies at the bottom of many a
¢ bin bag or loft locked brown box. He has, in no

i particular order, been a poet, literary editor, soccer
i casual, short story writer, film director, screenwriter
i and fool. His wife, who knows about these things,

: said that his biog should only ever feature three

© word: Fat, Forty and Fucked.

Dol BOLES

: Jay Eales is a born again (not that sort of born

i again) Civil Servant, with comic strips appearing in
: NEGATIVE BURN, THE MAMMOTH BOOK OF

: BEST NEW MANGA, VIOLENT!, ZARJAZ, KISSKISS

i BANGBANG, LOST PROPERTY, BADDIS, THE GIRLY

i COMIC and the UK DVD of AMERICAN SPLENDOR.
His prose has appeared in DRABBLE WHO?,

i PERFECT TIMING 2, MISSING PIECES and

: WALKING IN ETERNITY, and his journalism has

: appeared in REDEYE and BORDERLINE.

 ddiMMEN ELLTS

¢ In his youth, Darren Ellis whiled away his life

i playing video games, watching movies and writing
i stories, and very little has changed. Now 27 and

¢ with slightly less hair, he muses on his life while
snuggled into a boxing glove-shaped beanbag in

i his home in Chester. As time goes on, he finds

¢ himself increasingly published, with shorts

: appearing soon in books from ‘Midnight Studios’
:and 'Karnivore Comics’ as well as his contribution
: to this anthology. He hopes the trend will continue
with his current projects, ‘Come & See’, a comic

: book comedy drama about the book of Revelation,
:and ‘Empty’, a fantasy horror novel for children.

C dLFIE 9aLLd9hWer

¢ Alfie Gallagher is a London based illustrator and
:graphic designer. He has contributed to various

: small press publications in the UK. He enjoys

i mainly old stuff, from when things were better

i and cheaper, old movies, old music and old comics.
His work can be viewed online at

: www.alfiegallagher.com

CHiEron ILLen

i Kieron Gillen is the writer of Inage Comics’

¢ Phonogram. He's in the process of writing the

: second series at the moment, though he does tend
i to get a bit shifty and quickly excuse himself if you
: bring it up.
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%‘\w'Kingdom of the Air’, but God knows when that

bifid9EEn QLo e
Bridgeen has been writing and drawing her own
comic strips for 5 years now and can hardly
believe it's been that long already. Her material
ranges from ranty girl comics, to cute
philosophical animals and comics inspired by
song lyrics. She has successfully exhibited and
sold paintings of her comic character Rabbit in
London and at various UK comic conventions.
She dreams of having a better website, learning
how to paint digitally and of one day becoming a
children’s illustrator, whose fairy tales appeal to
adults.

: JEMIED TOFFHEdD

i ..Once upon a time there was Jenika. She lived
drawing, inking and colouring. After various

i collaborations as comic artist and illustrator she

¢ flew from Italy to London where she lives now,

: drawing her ongoing series “Vampire Free Style” in
a place surrounded by a magic garden,

squirrels and few ghosts.

L Frda2er IryYinga
Frazer Irving hit the UK comic scene with work
i for 2000AD, and from 2002 his work has also

¢ crossed the Atlantic with Fort, The Authority and

JIIMPL DiEgty

Primordial Soup. That's the best way to describe
the brain of James Gray, most of the time. It's
completely useless, until stimulated by a spark of
life and fortunately, unfortunately for his wife,
when that happens he can’t stop sketching,
painting and having a good attempt at giving
himself RSI for life. He has been a long time
contributor to that wonderful space on the web
that is DeviantART and has a wide variety of
former clients ranging from Caravan Magazines
to Death Metal album covers. Fortunately there
are some “sensible” bill paying commissions
crammed in between. He is currently working on
a couple of projects starring Vikings and Genetic
Infantrymen and some more of the
aforementioned “sensible” design work.

UL hdi*riSon-dd@Vibs
Having only recently appeared in ‘Best New
Manga’, the collaboration in Zombies reunited
Paul with Jason Cobley for the first time in ages.

TONY hitChHITidn

Tony spent most of his childhood reading any
comic he could get his hands on (except war
comics). He became fascinated with super
heroes, finding the idea of gaining fantastic
powers with very little effort particularly
appealing. To this end he memorised the Green
Lantern oath and practiced it with a Pifco cycle
lamp just in case any spacecraft containing dying
aliens with power rings crashed into the back
gardens of the flat at Portland Road. Sadly they
didn't, so he got a day job and now lives with his
wife, two teenagers and an awful lot of comics -
and in his spare time he writes war comics.

more recently Iron Man (Marvel), Klarion (DC) and
Gutsville (Image). His 2000AD work has now been
i collected in Storming Heaven.

Cunen JoHnson

Owen Johnson was born in Preston, educated in
© Cumbria and studied drama and Creative Writing
at the Royal Holloway, University of London. He

: is currently working on a graphic novel, ‘A

i Lipstick of Dynamite’, and a novel about a

: travelling circus troupe.

C i HEILLPE

Tim has done illustrative work for publishers

¢ 'Virgin Books', 'Visual Imagination’ and for the
{ 'Doctor Who Magazine”. He also drew
storyboards for Jim Mortimore's unproduced TV
i series ‘First Frontier'. Comic work includes strips
for both ‘The Girly Comic’ and ‘Violent!" and of
© course the acclaimed ‘West' series.

NILENtTHIin LErend

© Valentin Lerena, born in Mar del Plata in 1980, is
almost an architect; and while in his final year

i looks to develop his talent in writing novels

and comic scripts. His stories range in theme
from cyber-punk feelings of corrupted societies,

i Government manipulation, apocalyptic visions to
epic fantasy and magic.

P MMChdEL LinddL

! ANdBErSen

: Michael enjoys living in the future and pities

: those that live in the past. In reality he doesn't

¢ know much about technology, but he knows that

© robots are cool and that one day he wants to live

nnIo

INDIO has provided several scripts for Dogbreath,
the Strontium Dog fanzine and has recently
begun contributing to the scrotnig 2000AD fanzine, :
Zarjaz. He has also had illustrations in

the 2005/2006 Just One Page charity magazine
and an ongoing two page strip in ‘The Pitz
Music’ (Milton Keynes' finest music venues) self
published magazine called ‘Middle of Nowhere'.
He is currently working on a graphic novel,

will see the light of day.

on the moon. He also loves his laptop, which he
: has (sadly) named Audrey. Michael really dislikes
© people who name inanimate objects. Mike spent
i his childhood in a small town in the Kingdom of
i Denmark with nothing else to do but devour

© unhealthy amounts of science fiction and comic
books. For the last seven years he has resided in
i his nations capital, Copenhagen. He still doesnt
own a robot. He is also one of the organizers of
Copenhagen International Comics Festival,
Komiks.dk. Sometimes he is also a librarian.



PdbLD Li2dLd&®

Pablo Lizalde was born in Mar del Plata,
Argentina in 1983. He studied the career of
illustration there and started working in comics
as a regular colorist, and also in pencils and inks.
During 2006 he, with Valentin Lerena, won
several national comic contests. Nowadays he
also has a comic drawing course where he can
share his experience with the students.

marveen Lmuae

Currently still in the "aspiring” category as an
illustrator, Marleen also dabbles in web design,
concept art and writing.

Chi"ls LY4NCh

Chris Lynch is the critically acclaimed horror and
science fiction writer behind Monkeys with
Machineguns, The Hammer of Time, Wrathbones
and strips for Accent UK, Something Wicked,
Sancho and The Sorrow. Chris is also a prolific
short story writer and has written for

Night2 Dawn, Eternal Night, Wilde Times,
WordRiot! and Another Realm as well as being a
prize winning entrant in the J.A.Konrath writing
competition and Commonwealth Essay Contest.
When not writing fiction, Chris contributes
articles on technology to such websites as
newsforge.com and linux.com.

maneL Mmdgadl hdPL

MANI is a fantasy art illustrator and comics
artist. He lives in Rio de Janeiro, Brazil, has had
three graphic novels and many short-stories
published. He loves sci-fi and police-noir stories
and has drawn comics for at least five of his past
lives.

COoLIn MmdthwieSn

Accent UK co-founder Colin had spent a lifetime
avoiding drawing Robots but after sneaking
Zulus into a ZOMBIES anthology felt he had to
finally admit defeat only to find he rather
enjoyed the experience. Rumours of a
forthcoming Android African Warrior graphic
novel series are as yet unconfirmed.

DdiEL IMmerLin
LDdbEuy

Daniel Merlin Goodbrey writes comics. At a push
he draws them too. His first book, The Last Sane
Cowboy & Other Stories was published by
AiT/PlanetLar in April 2007. His first story for
Marvel Comics, Emperor None & The Sky Full Of
Moons was published in December of the same
year. You can find out what Daniel will be
working on next by taking a peek at his website
at http://e-merl.com. You can also read the latest
episode of his webcomic series All Knowledge Is
Strange while you're there. When not creating
comics Daniel does lecturer type stuff and drinks
vodka. His favourite Transformer is Grimlock,
because robots + dinosaurs = win.

| Shadlll MDDneY

i Shaun is a concept artist, illustrator, game
designer and artist. He is currently employed at

i Travellers Tales Fusion, a newly formed division of
i TT games (of Lego Star Wars fame) as a designer,
concept and 3d artist.

C LEdhW MPore

i Leah's first published work appeared in ABC's

: Tom Strong and Terrific Tales'. She has co-

© written, with her husband John Reppion,
numerous comic book stories ranging from tales
:about sea monsters through to super heroines

© (wild Girl). Together with Shane Oakley, Leah and
i John also produced the excellent ‘Albion’. Leah
and John have recently seen another of their
monsters stories appear in The Dark Horse Book

i of Monsters.

CHEPIn MULLInG

i Kevin Mullins is a part-time freelance illustrator

: who hopes to make a living out of producing art.
He enjoys working in a variety of different
mediums, his favourite being oil and watercolour.

! JUGLIS NDLLE

Douglas Noble is the writer and artist of the

: comic Strip for Me, which routinely horrifies and
© confuses its readers throughout the world.
Uncompromisingly blending genres, Strip for Me
i is stuffed full of unfriendly romance and

i geographic terrorism. Recent comics by Noble
have included Empty Canvas, All New Heavens

i and an Avengers tale for Marvel Comics. He is

© also the artist on The Rule of Death at
serializer.net and maintains his own website at

;. www.strip-for-me.com where you can find all
sorts of interesting things, including more comics
and news of the exciting, jet-setting life that he
i leads.

LEOni® 0"minmre

i Leonie has been writing and drawing comics for

© ages and ages. She works as a freelance
illustrator, designer and writer, and reviews for

i Comics International Magazine. She also works
on pitches for tv and film and runs workshops for
all ages. Actually, she’ll work on most things if
there's money or free comics involved.

JO0RND FEAMEIDND

: John has co-written, with his wife Leah Moore,
numerous comic book stories ranging from sea
monsters, psychic communication with non-

i human life forms, terra forming other planets (as
this one’s been done already), super heroines
(Wild Girl) and of course Albion. John also writes
i articles and reviews for several publications and
has an unhealthy interest in Zombies, being one
: of the driving influences behind the Accent UK
anthology of the same name.
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LEP MaSirn  involved with the annual epics, Dave's work pops

Hailing from the north east of England, Lee Robson : up in little A5 mini comics. His first ‘The Myopians’
is slowly gaining some ground in the UK © received enough encouraging feedback for him to
independent scene. Several of his strips have been : produce another, ‘Strange Times". He is currently
published in FutureQuake and its sister publication, : Wworking on a little homage to the old Flash Gordon
the horror anthology Something Wicked. More are  : and Buck Rogers movies that his mum used to
lined up to appear in the 2000AD fanzines ¢ make him watch, as she had in her day, and which
Dogbreath and Zarjaz. Contrary to popular belief, i he secretly loved. He also co-created ‘THE

he didn’t die a bitter and lonely old man in 1964, ~: WOLFMEN" with Andy Bloor, who also provides full
but is, in fact, alive and well, and currently working : art, kind of ‘GET CARTER’ with a twist, and is

on his first novel. He is, however, as surly and : currently scripting "WOLFMEN 2°.
misanthropic as people claim. . AIUL WhitHNadon
Chadi*LBPY SPPENCEE i Paul Whittington is a film maker from Vancouver
Charley Spencer has enjoyed this brief interlude ~ : Island. He got his first taste of filmmaking at an
drawing normal humans and their kitchens, and ¢ early age but never really got into it until much
is now going back to what he does best: namely, ~ : later. Paul spent the better part of his high school
spending rather too much time trying to crowbar days running around with a video camera filming
giant cyborg hamsters of doom into stories that ¢ everything in sight and making crazy horror films
don't strictly need them. ¢ with his friends. today he makes these inspired

¢ little stop-motion animation films about...
Chl.dirt : ROBOTS. His work can be found on www.
Stu.Art lives and works in the fine city of Cardiff ~ : carrotkidfilms.com.

and is the dark half (cut him and he bleeds :
Marmite!) of the creative studio ‘Monkeys with P CHISMon WL Ford

Machineguns’. Currently working on ‘The Crispian is not a robot nor is he as samurai, but
Magpye' with long time collaborator Chris Lynch ~ ; he enjoys drawing them which made it perfect
which will be MWM's first foray into the world of ~ : that his first contribution to Accent UK is a
the ‘Superhero’ comic.Stu. Art also features in the ~ : Samurai robot story. A life long comic fan,
Edgar Allen Poe book ‘Nevermore', illustrating i Karakuri marks his first published comic work
‘The Raven’, which is released in October 2007 : since Sundown with Andy Bloor and he hopes it
from Selfmade Hero publishing. ¢ won't be quite as long until his next one sees

¢ print. He is currently working with lan Dowson,
JiN thidinPSIn ¢ his co-writer on Karakuri, on a strip for the next
Jim Thompson is the course leader for i AUK anthology ‘Western'.

undergraduate and postgraduate games design
courses at the University of Central Lancashire. : ' . !
He also has written a book The computer Games ~ ; Nolan quickly developed an interest in art, partly
Design Course published by Thames and Hudson. ~ ; 0 express h|§ creative side and give form to his
Besides games design his special interest is also wildest imaginings, but mostly because he hoped
narrative and story telling in all forms. He has : to get to draw girls nak_ed. He curren_tly lives in the
written many plot and story lines for RPG's both ~ : North West and works in the games industry as a
table top and live action and has welcomed the § concept artist and game designer. His freelance
chance to contribute to this collection of work. If ~ : Work includes a range of cards for The Paper House
there are any artists out there looking for a ¢ and half the artwork for the Bafta winning 20th

¢ anniversary edition of The Hitchhiker's Guide to the

| MOLan Worthington

writer... : ) 1ot

: Galaxy online adventure game. He fills his spare
Mttt timSon time drawing robots, monsters, zombies and girls,
Matt is a full time illustrator living and working in i adding to his collection of graphic novels, playing
the UK. When he's not working, he likes to i Ina band and spending far too many hours playing
draw comics for fun, most notably ‘Deathsquid’ : online games.

and ‘54 Jones' for ‘Solar Wind' and
‘Omnivistascope’ respectively. He has a wife, a
daughter and a thoroughly vicious cat (called
‘The Cat’) that he recently inherited from his
Granny. He always suspected that his Granny
didn’t like him very much. He is currently
engaged in writing and illustrating several
Children’s books (as opposed to reading them).

ddVE WIPL T

Dave started creating his own comics back in the
previous century (well, 1999) with ‘More Than We
Seem’ which he co-created with Larry Betts. Later
becoming a co-founder of Accent UK he never
dreamed he'd end up spending most of his free
time compiling themed anthologies. When not
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Robot images by DAVE WEST & ALFIE GALLAGHER




ACCENT UK comics are available from:

i www.accentukcomics.com &
i www.forbiddenplanet.co.uk

REMEMﬂRL\‘_(‘E!MYS

B REMEMBRANCE
DAYS | £1.95

2002 » 22 pages

H PHOBIAS
£2.50

2003 » 38 pages

Pirates

H PIRATES
£3.50

2004 » 55 pages

H TWELVE
£3.50

2005 ¢ 60 pages

‘gﬁ?&"

%,
THEWOLEMEE

H MONSTERS
£3.00

2006 ¢ 48 pages

H THE WOLFMEN
£3.00

2007 » 60 pages

-
i

B ZOMBIES | £6.00
2007 Anthology ¢ 168 pages

They are also available from the following stores:

ACE COMICS - Colchester, GOSH! - London,
Millennium Comics - Northwich and Warrington,
OK Comics - Leeds, Travelling Man - Manchester
and Forbidden Planet International - London,
Birmingham, Bristol, Cambridge, Coventry, Croydon,
Dartford, Liverpool, Newcastle and Southampton.

B WESTERN | £TBC
2009 Anthology







